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1. Omnmc HaBYAJBHOI TUCHUILTIHA

HajimeHyBaHHSI NOKa3HUKA

XapakTepuCcTHKA TUCHUTLTIHA

HailiMmenyBaHHSI TUCIUTUTIHA

HaykoBa KOMyHiKaIlisi aHTJIIHChKOI0 MOBOIO

l"any3b 3HaHb

22 «OxopoHa 37I0pOB’s»

CoemiaibHICTh

222 «MeguHa»

Crnemiamizaiis (Ko €)

OCBITHRO-HAYKOBA MpOrpama Menuunna
PiBens BUIIOT OCBITH TPETiid
Craryc TUCIUIUTIHI Hopmarusha
Kypc HaBuanHs 1-it
HapuanbsHuii pik 2023-2024

Homep(u) cemectpiB (TpumecTpiB):

Jenna popma 3aouna popma

1, 2-i -

3aranpHa KibKicTh kpeauTiB €CKTC/roaun

6 xkpenutiB / 180 roguH

CrtpykTrypa Kypcy:

Jenna popma 3aouna popma

— CeMIHapChKi 3aHATTS  (HPaKTHYHI, | 60 1oy,
nabopaTopHi, MiBrPyIOBi)
—  TOIUHH CaMOCTIHHOT pobotu | 120 roj.
CTYJICHTIB
BicoTOK ayTMTOPHOTO HABAHTAKEHHS 33 %
MoBa BHUKIaIaHHS aHTJiiCchKa
dopma MPOMIKHOTO KOHTPOJTIO (SKIIO €) 3aITiK
dopmMma 11JICYMKOBOT'O KOHTPOJTIO 1CTIAT

2. METa, 3aBJlaHHA TaA PE3YyJbTAaTU BUBYCHHS III/ICIII/IHJ'liHI/[

Mera AuMCHMIUIIHM — O3HAHOMUTH CIyXadiB 3 OCHOBHMMH OCOOJMBOCTSIMH PHUTOPHKH,
CTHJIICTUKM Ta >KaHPOBOI OpraHizallii aHTJIOMOBHOTO HAayKOBOTO CTHIIIO, CIPSIMOBAaHOTO Ha
PO3BUTOK HABMYOK MOOYOBU Ta HAMMCAHHS aHTJIIHCHKOI0 MOBOIO HAYKOBHX TEKCTIB PI3HUX >KaHPIB
Ta BUPOOJICHHS CTpaTeriii OBOJOIIHHS HAYKOBHUM MHUCHMOM SIK BHJIOM KOMIUIEKCHOI iSTTbHOCTI, 110
Mae coliajibHi, KOTHITUBHI Ta BJIaCHE MOBHI aCIEKTH.

3aBaaHHA THCHHUILTIHHA:
- TO3HAHOMHUTH CIyXadiB 3 KYJIbTYPHHMMH PO30DKHOCTSMH B aHIJI0-aMEPHUKAHCHKOMY Ta

YKpaiHCbKOMY HayKOBOMY MHCHMi, Cy4aCHUMH BHMOTaMH JIO 3MICTY HayKOBOTO IPOEKTY,
3araJlLHUMH BUMOTaMH 10 JIOT1KO-KOMIIO3UIIIHOT TOOYA0BH HAYyKOBOi pOOOTH;

- po3TasHYTH (aKTOPH, sIKI BIUIMBAIOTh HAa BUOIp CTHITIO aKaJIeMIYHOTO MMUCEMHOTO MOBJICHHS,
JIEKCUKO TpaMaTh4Hi 3aco0M 3B'I3Ky MDK pedYeHHsSMHM 1 maparpadaMu, MyHKTYyalliiHi
IpaBuJia 1 BUMOTH 10 0OPMIIEHHSI HAyKOBOI pOoOOTH;

- cdopmyBatu cTpaTerii 3amoOiraHHs HEHAaBMHCHOTO IUIariaTy B HAyKOBUX ITyOJIKAIlisX,
NO3HAHOMUTH 3 BUMOTaMHM JI0 HalMCaHHS Te3 JIONOBiAeH Ha MIKHAPOJHUX KOH(EpeHIisX,
NPUHIUIIAMU OpraHi3alii BUCTYIy Ha HayKOBil KOH(pepeHLii;

- AKUEHTYBaTH TUIOBI MOMMJIKU I HEJOJIKM B 0(OpMIIEHHI HAYKOBHX POOIT, BiANpamoBaTu
CHOCOOH 1X YHUKHEHHS;

- HazaTtH iHGOPMAIIiIO PO YNHHI HAYKOBI TPAHTH, MPOSKTH Ta CTUIICH/IIT;



- HazaTtH iH(OpMaIliI0 TPO MOXKIMBICTE MyOITiKaIii B MDKHAPOAHUX 1HACKCOBAHUX BUIAHHSIX,

PO3pOOHTH ANTOPUTM TIOJIAHHS CTaTel A0 MyOmiKaIlii;
- po3kpuTH crnenudiKky TUIAHYBaHHS 1 TWIATOTOBKM HAYKOBUX TIPOEKTIB,
apryMeHTallii KOHKYpCHOTO TIPOEKTY, OOPMIICHHS KOHKYPCHOT JOKYMEHTAIII1.

IIporpaMHi KOMIIETEHTHOCTI

3arauabHi
3K 03 31aTHiCTh NpaIfoBaTH B MXKHAPOAHOMY KOHTEKCTI.

daxoBi

CTpaTerito

@K 02 31aTHICT YCHO 1 TUCHBMOBO MPE3EHTYBAaTH Ta 0OrOBOPIOBATH PE3YJIbTaTH HAYKOBUX

JOCTIKEeHb Ta/a00 1HHOBALIHUX PO3POOOK YKPAaTHCHKOIO Ta aHTUIIHCHKOI0 MOBAaMH,

rIMOOKe pO3yMiHHSI IHIIOMOBHUX HAYKOBUX TEKCTIB 32 HAMPSMOM JTOCI1KEHb.

@K 11 3xatHicTh IPOBEJCHHS OCIIKEHb Ha HAJIGKHOMY PiBHI.

IIporpamHi pe3y/jibTaTH HABYAHHS

ITPH 02 BinbHO npe3eHTyBaTH Ta 00roBOproBaTH 3 (haxiBIsIMU 1 He(aXiBISIMHU PE3yIbTaTH

JIOCITIJIKeHb, HAYKOBI Ta MPUKJIAJIHI MPOOIEMH KOMI FOTEPHOI HAYKH JIePKaBHOIO

Ta 1HO3EMHOI0 MOBaMH, KBaJi(iKOBaHO BimoOpakaTH pe3yNbTaTH IOCHIKEHb Y

HAYKOBHX MYyOMIKaI[isAX Y IPOBITHIUX MIKHAPOAHUX HAYKOBUX BUIAHHSX.
ITPH 17 [InanyBaTu, OpraHi3oByBaTH, 3[A1HCHIOBATH 1 MPE3EHTYBATH JOCTIIKEHHS Ta/a0o

IHHOBAIIiITH1 pO3pOOKK B KOHKPETHIM (hisToNoTiuHii ramysi.

3. IIporpama HaBYaJBLHOI AUCHHUILIIHA
denna ¢popma

I cemecmp
Temn Jlexmii [TpakTuuni CamocriiiHa
(cemiHapchKi, | poboTa
nabopaTopHi,
HiBIPYIOBI)
PO3A1JI 1. PhD requirements. Writing genres: from e- | - 2 4
mails to thesis.
How to get published in international indexed journals. 4 8
Top journals in the field. Ukrainian journals.
International journals
CV versus Resume. Purpose. Layout. Content. - 2 4
Transliteration rules.
PO3A1JI 2. English academic style. The notion of - 2 4
style. Styles of writing: formal, semiformal, familiar.
Reference to the author — use of I/we.
Rhetoric models. Differences between English and - 2 4
Ukrainian rhetoric models. Peculiarities of Academic
English.
Cautious writing. Gender-neutral language. Political 2 4
correctness. Tendencies in the language use.
PO3AIJI 3. Academic vocabulary and grammar. - 4 8
Academic vocabulary list. Collocations. Logical




connectors.

Capitalization in English. Punctuation Rules. Use of - 2 4

commas.

Paragraphs and paragraph division. Topic sentences. - 4 8

Supporting sentences.

PO3/I1JI 4. Elements of an academic text. Titles. - 2 4

Grammar constructions of titles. Strategies for making

good titles.

Research paper abstracts. Conference abstracts. - 4 8

Bceboro 3a kypcom 0 30 60

1I cemecmp

Temu Jlexmii [TpaxTruHi CamocrTiiiHa
(cemiHapchKi, | podora
JabopaTopHi,
HiBIPYIOBI)

Citations. Footnotes and notes. - 2 4

List of reference/Bibliography. Reference styles: MLA, 4 8

APA, Harvard, DSTU, etc.

Acknowledgements. - 2 4

Po3ain 5 Academic Integrity. Plagiarism. Ways to avoid | - 2 4

plagiarism.

Recommendation letters. Purpose. Structure. - 2 4

PO3AIJI 6. Structural elements of an article. 2 4

Introduction: establishing a territory, establishing a niche,

occupying the niche.

Writing summaries. Steps in summarizing. - 2 4

Writing reviews. Modality of reviews. Useful phrases. - 2 4

Methodology and results sections of a research article. - 2 4

Discussion and conclusion.

PO31JI 7. Presentation of a research project. - 2 4

Research projects. Structure of a research project. Grant

proposals. Grant opportunities. Individual research and

teamwork.

Presentation strategies and techniques. Presentation goals | - 2 4

and the audience.

Conference presentations. Academic debate. Being 2 4

polite: presenting the speaker, asking questions,

answering questions.

Peer review of a research project and its presentation. 4 8

Bceboro 3a kypcom 0 30 60

4. 3MicT HAaBYAJIBLHOI ANCIHHILIiHA

4.1. JlekuiiiHi 3aHATTA He Nepeada4yeH0 HABYAJIBLHUM IJIAHOM

4.2. Il1aHM NPpaKTHYHHUX 3aHATH




I cemecmp

No Tema 3aHATTS / IaH
1 Tema 1. PhD program and requirements.
1. Curriculum structure: from entrance examination to qualifying examination. Setting
the goals. Time management.
2. Genres of academic writing: thesis, articles, abstracts, reviews, e-mails, research
proposals, etc.
3. PhD thesis: structure, size.
2 Tema 2. Professional Journals.
1. How to get published in international indexed journals.
2. Submission process. How much time it might take.
3. Peer Review.
3 Tema 2. Professional Journals.
1. Top journals in the field. Scopus and Web of Science.
2. Publication cost. Editorial requirements.
3. Ukrainian journals.
4. International journals.
4 Tema 3. Writing an academic CV.
1. CV versus Resume.
2. Purpose of writing a CV.
3. CV layout and content.
4. Your name in English. Transliteration rules.
5 Tema 4. English academic style.
1. The notion of style.
2. Styles of writing: formal, semiformal, familiar.
3. Reference to the author — use of I/we.
6 Tema 5. Rhetoric models and grammar categories.
1. Differences between English and Ukrainian rhetoric models.
2. Peculiarities of Academic English.
3. Passive Voice.
7 Tema 6. Cautious writing.
1. Modality of statements.
2. Gender-neutral language.
3. Political correctness.
4. Tendencies in the language use.
8-9 Tema 7. Academic vocabulary and grammar.
1. Academic vocabulary list.
2. Reporting verbs.
3. Collocations.
4. Logical connectors.
10 Tema 8. Punctuation.
1. Capitalization in English.
2. Punctuation Rules.
3. Use of commas.
11-12 | Tema 9. Writing paragraphs
1. Paragraphs and paragraph division.
2. Paragraph length.
3. Topic sentences.
4. Supporting sentences.
13 Tema 10. Elements of an academic text: Titles.

1. Titles.
2. Grammar constructions of titles.




3. Strategies for making good titles.

14-15 | Tema 11. Writing abstracts.
1. Main purpose of writing paper abstracts.
2. Structure and length of abstracts.
3. Conference abstracts.
4. Research paper abstracts.
1I cemecmp
No Tema 3aHsTTS / TUIaH
1 Tema 12. References.
1. In-text citations.
2. Footnotes and notes.
2-3 Tewma 12. References.
1. List of references/Bibliography.
2. Reference styles: MLA, APA, Harvard, DSTU, etc.
3. Most common styles for different scientific spheres.
4 Tema 13. Acknowledgements.
1. Acknowledgements with an article.
2. Acknowledgements with a book.
5 Tema 14. Academic Integrity.
1. Plagiarism. Definition. What kind of text is considered plagiarism.
2. Identifying plagiarism.
3. Ways to avoid plagiarism.
6 Tema 15. Recommendation letters.
1. The goals of writing recommendation letters.
2. What information should be included.
3. Most common clichés.
7 Tema 16. Structural elements of an article.
1. Writing introduction.
2. Establishing a territory.
3. Establishing a niche.
4. Occupying the niche.
8 Tema 16. Structural elements of an article.
1. Writing summaries. Purpose.
2. Steps in summarizing.
3. Metalanguage.
9 Tema 16. Structural elements of an article.
1. Writing reviews.
2. Modality of reviews.
3. Concessive contrast.
4. Useful phrases.
10 Tema 16. Structural elements of an article.
1. Methodology and results sections of a research article.
2. Discussion and conclusion.
11 Tewma 17. Research projects.
1. Structure of a research project.
2. Grant proposals.
3. Grant opportunities.
4. Individual research and teamwork.
12 Tewma 18. Making presentations of your research.




1. Presentation strategies and techniques.
2. Presentation goals and the audience.
3. Important aspects of presentation.

113 Tema 18. Making presentations of your research.

1. Conference presentations.

2. Academic debate.

3. Being polite: presenting the speaker, asking questions, answering questions.

14-15 | Tema 18. Making presentations of your research.
1. Peer review of a research project.
2. Individual presentations of research projects.

4.3. Camocriiina podorta
4.3.1. O60B’sA3K0BI BUIU CAMOCTIiHHOI pod0oTH

Ne Ha3sBa Tremu

3/m
1 | Iliocomoexa 00 npakmuyHux 3auAmo:

1.1 | IlmceMOBi BiAIOBi/NI HA KOHTPOJIBHI i MPOOJIEMHI MUTAaHHS MPAKTUYHOTO 3aHSTTS
1.2 | BukoHaHHs BIIpaB 1 3aB/IaHb

1.3 | HammucanHs akageMigHOTO pe3foMe

1.4 | BukiaaeHHss KOPOTKOTO 3MICTY CTaTTI

1.5 | Peuiensis Ha aHTJIOMOBHY CTATTIO

1.6 | PeneHsis Ha aHTJIOMOBHY MOHOTPagiro

1.7 | HanmucanHs HayKoOBO1 CTATTI

1.8 | CTBOpeHHS III0Ccapio TEPMiHIB

1.9 | Ilpe3eHTais HAyKOBOTO JOCHIJKEHHS

1.10 | Hanucanus pekoMeHaaniifHoro aucra

Bumoru 10 camocriiiHoi po6oTn

CamocriitHa poOoTa acmipaHTIiB mependayae ONpalfoBaHHs KOHTPOJBHHUX Ta MPOOJIEeMHUX
NUTaHb 10 KOKHOTO TPAKTUYHOTO 3aBIAaHHS Ta BUKOHAHHS BIIPaB 1 3aBJaHb BiJIOBITHO JIO
3alpONOHOBAHOI0 aIrOpUTMYy 4YM 3pasky. IliIroroBka BiImoBiAl A0 NPOOJIEMHOro MNUTAHHSA
000B’SI3KOBO BKJIIOYA€ 03HAHOMJIEHHS aCIIPAHTIB 3 OCHOBHOIO Ta JJOJIATKOBOIO JIITEPATYPOIO 3riIHO
3 TEMOl0, 3ICTaBJEHHS MOIJINIB TNPEACTAaBHUKIB pI3HUX HAYKOBMX IIKIJ Ta HampsAMiB Ta
OOTpYHTYBaHHS HAWOIUIBHIIIOTO 3 MOTJISITY Cy4acHO1 JIIHTBICTHUKH.

AxanieMiuyHe pe3loMe BHKOHYEThCS 3a 1Ia0JIOHOM, 3 JOTPUMAHHAM BUMOTI IOCIIAOBHOCTI,
po3TallyBaHHS Ha CTOPIHIII, SICHOCTI Ta MpaBAMUBOCTI iHGopMarlii. MicTuTh iHpOpMaIlio PO OCBITY
Ta npodeciiHuil TOCBiJ, a TAaKOXK HPO akaaeMiuHy chepy AISIBHOCTI: y4acTh y KOH(EpPEeHIisX,
ceMiHapax, HassBHICTh HAYKOBUX MyOJIiKaIlii.

IIpu omiHLI KOPOTKOTO 3MICTy YKpaiHOMOBHOi CTaTTi 3a CIELIAJbHICTIO OLIHIOIOTHCS
BMIHHSl 3[1HCHIOBAaTH Tmapadpa3, BUIydaTH HAWTOJIOBHINIE, CTPYKTypyBatu iH}opmarlito,
3aCTOCOBYBAaTH METAaMOBY.

Perien3ist Ha aHTJIOMOBHY CTaTTIO Ta Ha aHTJIOMOBHY MOHOrpadiio — JBa OJHAKOBUX BUAM
poboTH, sKI pi3HATBCA 3a oOcsirom. Ileprie 3aBnaHHs (peleH3is Ha CTaTTI0) — TPEHYBalbHE, TYT
BIJIITPAlIbOBYIOTHCS OILIIHHI TpaMaTH4H1 KOHCTPYKLIi, CTPYKTYypa peleH3ii, 3aCTOCyBaHHsI METAMOBH.
Penensist Ha MOHOTpadito Mae 3a MeTy ONpAIIOBaHHS AHTJIOMOBHOI JITepaTypu 3a CHeliaIbHICTIO
Ta 3aCTOCYBaHHS HAOYTHX BMiHb JI0 HaMMMUCaHHS poboTu Oukioro oocsary — (3000-5000 3uakiB).

OO6csr HaykoBOi cTaTTi cTaHOBUTH Yy cepeanbomy 8000-10000 npykoBaHux 3HakiB. B crarti
bopMyIIOEThCS Ta BHUPILIYETHCS INEBHA HAayKoBa mpobOiieMa. 3MICT, CTpyKTypa Ta OGOpMIICHHS
CTaTTi MOBMHHI BiJNOBIIATH 3arajlbHUM BUMOTaM JI0 pOOIT TaKOTro TUIY 3 YpaxyBaHHS crieu(iku
MEeBHOI TaTy3i 3HaHb.




CTBOpEHHS TI0Capilo TEPMIHIB Ma€ Ha MeTi O3HAHOMJICHHS 3 TEPMIHOJIOTIEI0 EBHOI chepu
3HaHb AHTJINCHKOID MOBOIO Ta TMOIIYK YKPaiHOMOBHHUX €KBIBAJIEHTIB, a00 CTBOPECHHS IEPEKIIaJliB
KITFOYOBHX MOHATH. KinbkicTh — He MeHIe 50.

Ycuuii BucTyn 3 HaykoBoi TemMu TpuBae 10-15 xB. B HbOMY BH3HA4Ya€eTbCs MeETa,
METOOJIOTISA, pe3yabTaTu NociiKeHHS. OUiHIOEThCS (BUKJIAZayeM Ta OJHOTPYIHUKAMHU) BMiHHS

Jlyis HamvcaHHS PEKOMEHJAIIHHOTO JIMCTa OOUPAETHCS JOCTITHUIBKUI MPOCKT OJIHOTO 3
OJIHOTPYITHUKIB 1 HAJAFOTHCS BIJMOBIIHI XapaKTEPUCTUKHU I y4acTi y TPAHTOBIM mporpami abo
JUIS HAaBYaHHS.

5. llincyMmKoBHIl KOHTPOJIb (3aJIiK, iCTIUT)
5.1. IIuTanHa I MiACYMKOBOr0 KOHTPOJIIO

—

CV versus Resume. Purpose. Layout. Content. Transliteration rules.
English academic style. Styles of writing: formal, semiformal, familiar. Reference to the
author — use of I/we.

N

. Major English academic genres: general overview.

. Summary. Requirements. Steps in summarizing.

. Paper abstract and conference abstracts. Functions. General rules.

. Review. Sections of a review. Modality of reviews. Useful phrases.
. Research paper. Structural elements.

. Grant proposal. Functions of a grant proposal.

N N L W N R~ W

. Cautious writing. Gender-neutral language. Political correctness. Tendencies in the

language use.

8. Academic vocabulary. Collocations. Logical connectors.

9. Paragraphs and paragraph division. Topic sentences. Supporting sentences.

10. Titles. Grammar constructions of titles. Common strategies of making titles.

11. Citations. Footnotes and notes.

12. List of reference/Bibliography. Reference styles: MLA, APA, IEEE, Harvard, etc.

13. Presentation of a research project. Presentation strategies and techniques. Signpost
expressions.

14. Presentation tools.

15. Strategies of Writing in English.

16. Participating in an International Conference: Motivations and Challenges.

17. Plagiarism. Ways to avoid plagiarism.

18. How to write letters of reference.

19. Acknowledgements. Definition, place in the text.

20. Academic style. Use of Passive in academic style. Some important punctuation rules.

5.2. Tunosi 3aBiaHHs
Jlo 3amiKy CTYJI€HT TOBUHEH T1rOTyBaTH:

- Iadopmanito npo 4 xypHamu (2 yKpaiHCHKMX, 2 aHTJIOMOBHHMX 3apyODKHMX) 1 TIpo
MOYJIMBICTh MYOJIiKaIlii B HUX pe3yJabTaTiB JOCITIKEHb.

- AkazieMiuHe pe3roMme.

- AHOTAIIIO BJIACHOI CTATTI.

3aB1aHHs Ha 3aJliK:
1. Write an abstract (200 words) to the text.



2. Provide the text with the title.
3. Write down a list of key words (5-7)

Mireille Rosello and Stephen F. Wolfe

Ecology, Imaginary, Invisibility, Palimpsests, Sovereignty, Waiting: what do all these concepts have in
common? We present them to our readers as the conceptual tools that have helped us approach borders
from a perhaps counterintuitive angle: that of aesthetics.

Our book is a contribution to border studies, a vast and thriving field that makes sense of the widely
different, sometimes incompatible and constantly changing definitions of the border. Our six concepts
intend to highlight the constantly evolving state of this research area which reaches into many disciplines.
We know that no single discourse of mastery will exhaust our understanding of borders: they belong to the
topographer, to the geographer, to the lawyer, to the philosopher, or to the mathematician, and it is clear
that we do not intend to cover all these fields of expertise. Our specific point of entry is based in the
disciplines currently recognized as the humanities and social sciences (philosophy, film studies, literature
studies, narratology, history and geography). Yet our challenge was to find an interdisciplinary approach
that would both acknowledge the existence and validity of those discourses and interrogate what those
disciplinary borders do to the different types of borders that we have chosen to analyse. In short, we treat
borders as methodologies (Boer 2006) and objects of study.

At the same time, the term ‘object of study’ must be nuanced because we wish to remember that the
border cannot be reduced to academic and professional fields. Te concepts that we deploy in this book have
helped us structure the chapters in a way that recognizes that borders exist both within and outside of
discourse, but also have shaped the subjectivity of those subjects who encounter borders in their everyday
life. When we reflect on borders, we write as subjects who were _formatted very early on by our experience
of borders. The contingencies of birth will have determined to some extent at least whether a subject
internalizes national borders as serious, dangerous or non-existent obstacles. If you were born within the
EU with an EU passport after the Schengen agreements, you may have to learn to imagine how an East
Berliner afier the Second World War or a refugee trying to enter Fortress Europe conceptualizes borders
(Balibar 2004). But it may also be different to theorize borders depending on how you perceive your body,
or more specifically the relationship between your bodies and categories of gender, able-bodiedness, health
and racialization (Higonnet 1994). Psychoanalytical approaches, which define the construction of the
subject in terms of the recognition or refusal of borders, have taught us to be sensitive to the way in which
bodies react to, are shaped by and create borders.

That approach is in synch with the spatial turn which, within the field of cultural studies, aims to
connect topographical spaces with the medial spaces of culture especially through the use of discourse
analysis. Local, urban, intimate and subjective spaces are now just as important as geopolitical national
boundaries. Consequently, the border-crossing narrative (as manifest in travel writing, exploration
narratives, captivity narratives, autobiographical writing, migration literature, etc.) can thus be
apprehended as performative renegotiations of nations and their narration, as well as the border itself.

A focus on the performativity of borders goes hand in hand with a questioning of which comes first: the
border or its performative engendering. According to Georg Simmel’s 1997 [1903] dictum, ‘[t]he boundary
is not a spatial fact with sociological consequences, but a sociological fact that forms itself spatially’
(Simmel 1997 [1903]: 142). In his view the border is a product of symbolic differences, even if it is also a
spatial dimension. A form of classification or a way of making and marking distinctions, borders not only
separate however, they also imply interactions. Te separation axiomatically generates a comnection
between the separated entities. In Judith Butler’s terms, ‘the boundary is a function of the relation, a
brokering of difference, a negotiation in which I am bound to you in my separateness’ (Butler 2009: 44).
And Marylin Strathern argues that borders are able to generate zones of interchange and trade across
differences by providing a means to translate and transact (Strathern 2004: 46—47). In arguing that borders
integrally involve relations as well as separations, Butler and Strathern also imply that the identity of each
part depends upon a relationship, either of separation or of separation and a potential exchange, with the
different parts. We suggest that borders can have a life of their own, producing border effects after their
original installation or statement, they can reinforce the symbolic difference that created them, or even
cause changes in these symbolic differences, they can continue to have effects after the symbolic differences
that caused them have disappeared or lessened. Border formation can include an element of
unpredictability and uncanny effects coming from the border itself.

5.3. 3pa3ok BapianTa icnuToBOrO OljIETYy



YOPHOMOPCBHKHWI HAIIIOHAJIbHUH YHIBEPCUTET IM. IETPA MOTWJIA

OcgiTHbO-KBaNiikauiiHuii piBens: PhD
Cemecrtp: 2

Hapuanbna aucunmurina: HaykoBa KoMyHIKarist aHTTIIHCEKOI0 MOBOIO

1.

6. Kputepii oniHloBaHHsI Ta 3ac00M XiarHOCTHUKM Pe3y/ibTATiB HABYAHHS

EK3AMEHAIIMHUM BIJIET Ne 4

Summary. Requirements. Steps in summarizing.
2. Talk about your research, its goals, structure, key points, applications, etc.
3. Translate the text (appr. 200 words) from English into Ukrainian.

I cemecTp (3aJ1iK)

Ne Buna pissnbHocTi (3aBIaHHS) MaxkcumaJjibHa
3/m KIIBKICTh
0aJiB
1 | Ilpakmuuni 3anamms 70
1.1. | BukonanHs BrpaB i 3aBJIaHb 3x14
1.2. | HanmcanHs akaJIeMigHOTO Pe3toMe 5
1.3 | [Ipe3enTanis npodecitHuX KypHalliB 5
1.4 | Hanmcanus aHoTAaIii 10 CTaTTi 18
1.5 | 3amik 30
Ycboro 100
II cemecTtp (icnur)
Ne Buna nistibHOCTI (3aBIaHHSA) MaxkcumaJjbHa
3/m KiIbKIiCTh
0aJiB
1 Ilpakmuuni 3anammsn 60
1.1. | BukoHnanHs BIpaB i 3aBaHb 2x10
1.2. | Peren3ist Ha aHTJIOMOBHY CTaTTIO 5
1.3 | Peren3is Ha aHTJIOMOBHY MOHOTpadiro 5
1.4 | HanucaHHs peKOMeHIaliiHOrO JIUCTA 5
1.5 | CTBOpeHHs Ii1ocapito TEpMIHIB 5
1.6 | Ilpe3eHTallis HAyKOBOTO JOCIIIKEHHS 5
1.7 O11iHIOBaHHS MPE3eHTAIliil KOoJIeT 5
1.8 | HanncanHs HayKoBOi CTaTTi 10
3 Icnum 40
3.1 TeopeTnuHe NUTaHHS 10
3.2 | Beciia 3a TeMOIO TOCHIKEHHS 10
3.3 [IpakTuHe 3aBaHHS 20
Ycboro 100

JliarHOCTHKA 3HAaHb ACMIPAHTIB 3/IIHCHIOETHCS 32 JOTIOMOTOIO:




1. VYcnoco u nucomosoco onumysanns cmyoenmie HA NPAKMUYHUX 3AHAMMAX (Mi020MmoeKa
NPOOIEeMHUX NUMAHb MEeoPemUYHO20 XapaKkmepy).

Kpumepii oyinosanns
1. OuiHIOBaHHS SKOCTI OIATOTOBKH JI0 MPAKTUYHUX 3aHATh:
a) oyinka «8iominnoy (I cem — 3 6anu, Il cem — 2 6anu) BUCTABISETHCS ACMIPAHTOBI, SKIIO BiH:
- y noBHOMY 00cs31 (Ha 100%) miAroTyBaB mpakTU4HE 3aHSATTS, MO CyTI W 3a 3MICTOM PO3KPHUB
MOCTaBJICHY MIEpe] HUM Npo0IeMy;
- 1aB PO3TOPHYTY JIOT1YHY BiJIIIOBIIb HA KOHTPOJIbHE (-1) MUTAHHS, IPH I[LOMY IIiJ] Yac MATOTOBKU
BUKOPHUCTAB JIOJJATKOBY JIITEpaTypy, 100pe 03HAHOMHBCS 3 MaTepialaMu 3aHSTh;
- MpaBWJIbHO (06€3 TOMIJIOK) BUKOHAB BIIPABY UM 3aBJaHHs, OOTPYHTYBABIIIH XiJl BIACHUX JTYMOK;
0) oyinxa «doopey (I cem — 2 6anu, Il cem — 1 6an) BUCTABISETHCS aCiPaHTOBI, SKIIO BiH:
- miaroryBaB 75% NPaKTUYHOTO 3aHATTA, MO CYTI i 3a 3MICTOM PO3KPHUB IOCTaBJIEHY IMepe] HUM
npobiemy, ajie Mpy HbOMY JOIYCTUB HETOYHOCTI y (hOpPMYITIOBaHHI BU3HAUCHbB, TOHATH 1 SIBHILL;
- IaB PO3TOPHYTY JIOTIYHY BiJIITOBI/Ib HA KOHTPOJbHE (-1) MUTAHHS, IPH IILOMY ITiJl Yac MiATOTOBKH,
n00pe 03HaOMUBCS 3 MaTepiajaMH 3aHSTh, alie He KOPUCTYBABCS JIOJIATKOBOIO JIITEPaTypoIo;
- MpaBUJIbHO, B IIJIOMY, BHKOHAB BIIPaBy YW 3aBIAHHS, JOMYCTUBIIM 1-2 TOMMIIKH, MPOTE
OOTPYHTYBABIIIH XiJ BIIACHUX TyMOK;
B) oyinka «3a0doginvroy (I cem — 1 6an, I cem — 0,5 6anig) BUCTaBNSAETHCS ACMIPAHTOBI, AKIIO BiH:
- miaroryBaB 50% MPaKTUYHOTO 3aHATTS, 3arajiOM PO3KPUB MOCTABJICHY MEepe]l HUM MpodiemMy, ane
MiJ] yac BIAMOBIAI JOMYCTHB HU3KY MOMHIIOK, a00 MPOIMYCTUB BaxiuBl (akTH, abo HE 3Mir
MOSICHATH CYTHICTh TOTO YH 1HIIIOTO SIBUIIIA,
- J1aB HEMOBHY (YacTKOBY) BIAMOBi/Ib Ha KOHTPOJbHE (-1) MUTAHHA, IO MOTPeOyBall0 CYTTEBUX
JIOTIOBHEHb UM KOMEHTapiB 300Ky BHKJIa/1a4a UM 1HIIUX CTYJCHTIB, PH I[OMY ITiJl Yac MiATOTOBKU
HE BUKOPUCTaB JOJATKOBOI JITEpaTypH, IOraHO O3HAOMUBCSA 3 MaTepialaMy 3aHATh;
- BUKOHAB BIIpaBy YM 3aBIAaHHS 31 3HAYHOIO KUIBKICTIO TMOMHJIOK a00 HETOYHOCTEH, He 3MIiT
o0rpyHTyBatu (200 4aCTKOBO OOIPYHTYBAB) X1/ BIACHUX TYMOK;
T) oyiHKa «He3a008i1bHo» () 6anig) BUCTABISIETHCS aCMIPAHTOBI, SKIIO BIH:
- MIArOTYBaB MpaKTHUYHE 3aHATTS B 00cCs31, MeHIoMy 3a 50%, mo cyTi i 3a 3MICTOM HE PO3KpHB
MOCTaBJICHOI Mepe HUM po0iemMu abo BiJIMOBHUBCS BiJIIIOBIIATH;
- JlaB HEeNpaBWIbHY (HEJOTiYHY) BIJOBi/b Ha KOHTPOJbHE (-1) MUTAHHA, NMPH LBOMY MiJ Yac
MITOTOBKH HE BUKOPHUCTAB J0JATKOBOI JITEpaTypu ab0 BIJIMOBUBCS BIIMIOBIIATH;
- HETMPaBWJIBHO (31 3HAYHOIO KUTBKICTIO MOMUJIOK YM HETOYHOCTEH) BUKOHAB BIIPABY YU 3aBJIaHHS,
HE 3MIT MOSICHUTH X1 BUKOHAHHS a00 30BCIM HE BUKOHAB BIPABU UM 3aBJIAHHS.
2. OuiHIOBaHHS SKOCTI HAMCAHHS aHOTAIII] JI0 HAYKOBO{ CTaTTi:
a) oyinka «8iominHo» (16-18 banie) BUCTABISETHCS ACIPAHTOBI, SAKIIO:
- aHOTallisl HalKcaHa BIAMOBITHO JO JOTIYHO-CTPYKTYPHUX BHMOT I[bOTO HAYKOBOTO TEKCTY,
JOTPUMAHO CTHJILOBI HOPMH HayKOBOTO TEKCTY Ta Cy4acCHOI aHTJIHChKOI MOBH;
0) oyinxa «dobpey ( 10-15 6anig) BUCTABISIETbCA ACHiPAHTOBI, SKIIO:
- aHOTalllsl HallKMcaHa BIAMOBIIHO JO JIOTIYHO-CTPYKTYPHUX BHMOI IL[bOTO HAyKOBOTO TEKCTY,
MEPEBAKHO JOTPUMAHO CTHIIHOBI HOPMHU HAYKOBOTO TEKCTY Ta Cy4acHOI aHTIIHCHKOI MOBH, OJIHAK
HasiBHI HErpyO1 NOMUJIKH (He OibIe 2-X);
B) OYiHKA «3a008i1bHOY (5-9 Oanie) BUCTABISETHCS acMipaHTOBI, SKIIIO:
- aHOTAIlis HamkcaHa 3arajoM BIIMOBIIHO JO JIOTIYHO-CTPYKTYPHUX BHMOT IIHOTO HAyKOBOTO
TEKCTY, HasBHI MOPYIICHHS] CTUJIHOBUX HOPM HAYKOBOTO TEKCTY Ta CYy4acHOI aHTTIHCHKOI MOBH, €
NOMUJIKU (He OubIie 4-X);
T) OYiHKA «He3a008L1bHOY (00 5 6anie) BUCTABISIETHCS aCIiPAHTOBI, SKIIIO:
- aHOTAallis HalKCaHa 31 3HAYHUMH MOPYLIEHHSMHU BUMOT SIK JIOTIYHO-CTPYKTYPHHX, TaK 1 MOBHO-
CTHJIbOBUX (BiJl 5-U TOMHJIIOK 1 OiJIBIIIE).
3. OuiHOBaHHA SKOCTI HAUWCAHHS HAYKOBOI CTATTI:
a) oyinka «8iominHo» (10 6anie) BUCTABISIETCA ACIIPAHTOBI, SKIIO:
- CTaTTs HamKkcaHa BIAMOBIAHO JO JIOTIYHO-CTPYKTYpPHUX BHMOI IIbOTO HayKOBOTO TEKCTY,
JOTPUMAHO CTHJILOBI HOPMH HayKOBOT'O TEKCTY Ta Cy4aCHOI aHTJIiHChKOI MOBH;




0) oyinkxa «dobpey (8 banis) BUCTABISETHCS acipaHTOBI, IKIIIO:

- CTaTTs HamKMCcaHa BIAMOBIAHO 1O JIOTIYHO-CTPYKTYpPHHUX BHUMOT IIbOTO HAayKOBOTO TEKCTY,
NEePEeBaXHO JOTPUMAHO CTHIBOBI HOPMH HAyKOBOT'O TEKCTY Ta Cy4acHOI aHTIIHCHhKOI MOBH, OJIHAK
HasBHI HETpyOi MOMUIIKH (HE OibIe 2-X);

B) OYIHKA «3A008L1bHOY (6 Oani) BUCTABISETHCS ACMiPAHTOBI, SIKIIIO:

- CTAaTTs HaIMCaHa 3arajioM BiAMOBIIHO J0 JIOTIYHO-CTPYKTYPHUX BUMOT I[bOTO HAYKOBOT'O TEKCTY,
HasIBHI MOPYIICHHS CTUJILOBUX HOPM HAYKOBOTO TEKCTY Ta Cy4acHOI aHTJIIHCHhKOi MOBH, € TIOMHIIKA
(ae Oumbie 4-Xx);

T) OYiHKA «He3a008LIbHOY ((8i0 5 Oaig) BUCTABISETHCS ACMiPAHTOBI, SKIIO:

- CTaTTs HamucaHa 31 3HAYHUMH MOPYIIEHHSMHU BUMOT SIK JIOTIYHO-CTPYKTYPHUX, TaK 1 MOBHO-
CTHJILOBHX (BiJ 5-M MOMMJIOK 1 OiJIbIIIE).

4. OuiHIOBaHHS SIKOCT1 YCHOT'O BUCTYIY 3 HAYKOBOI TEMHU:

a) oyiHKa «8IOMIHHOY (5 Oanig) BUCTABISETHCS ACMIPAHTOBI, SKIIIO:

- YCHUU BHCTYII BUTOJIOUIEHO BIAMOBITHO JI0 JIOT1YHO-CTPYKTYPHHX BHMOT JO HAyKOBOT'O TEKCTY,
JOTPUMAHO CTHJIbOBI HOPMH HAyKOBOTO TEKCTY Ta CydYacHOI AaHIIMCHKOI MOBH, aJCKBAaTHO
3aCTOCOBAaHO HEeBepOallbHI 3aCO0M MOBJICHHS,

0) oyinka «dobpey (4 6a1u) BUCTABISETHCS aCMiPAHTOBI, SKIIIO:

- YCHUU BHCTYII BUTOJIONICHO BIAMOBITHO JI0 JIOT1YHO-CTPYKTYPHHX BHMOT JO HAyKOBOTO TEKCTY,
MEPEBAKHO JIOTPUMAHO CTHJIbOBI HOPMH HAyKOBOTO TEKCTYy Ta CYYacHOI aHIIIMCHKOI MOBH,
aJIeKBaTHO 3aCTOCOBAHO HeBepOaibHI 3acO0M MOBJIICHHS, OJHAK HasBHI HerpyOi MOMHIKHA (HE
Oinpe 3-x);

B) OYIHKA «3a008L1bHOY (3 Oanig) BUCTABISETHCS aCiPAHTOBI, AKIIIO:

- YCHHM BHCTYI BHUTOJIONICHO 3arajoM BiJIOBIHO JO JIOTIYHO-CTPYKTYPHHX BHMOT IIHOTO
HAyKOBOTO TEKCTy, HasBHI MOPYIIEHHS CTHJIbOBUX HOPM HAayKOBOTO TEKCTy Ta CydacHOi
AHTJIIMCBKOI MOBH, aJIeKBaTHO 3aCTOCOBAHO HEBepOaibHI 3acO0M MOBJIICHHS, HasiBHI MOMMJIKHU (HE
OinbIIe 5-X);

T) OYiHKA «He3a008i1bHOY (2 6anu) BUCTABISETHCS acipPaHTOBI, SIKIIO:

- YCHUU BHCTYI BUTOJIOMICHO 31 3HAYHUMH MOPYLICHHSIMH BUMOT SIK JIOT1YHO-CTPYKTYpPHHUX, TaK 1
MOBHO-CTHJIbOBUX, HasiBHI MOPYUIEHHS BUKOPUCTaHHs HeBepOadbHUX 3aco01B MOBJIEHHS (BiA 5-U
MTOMUJIOK 1 O1JTbIIIe).
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