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1. Onuc HABYAJBLHOI JUCIUILIIHUA

HaiiMeHYBaHHS NIOKa3HUKA

XapakTepucTHKA THCHUILTIHH

HaiiMenyBaHHS AUCIUIUTIHI

HaykoBa komyHiKaIlis aHTJIIHCEKOK MOBOIO

["asry3b 3HaHB

12 «Iadopmartiiini TEXHOJIOTIi»

CrnemaibHICTh

122 «Komm’ roTepH1 HAyKu»

Creriami3anis (Ko €)

OCBITHRO-HAYKOBA IIporpama

Kowmm’roTepHi Hayku

PiBeHp BHUIIOI OCBITH TpeTin
CraTtyc QUCIHILTIHA HopmaruHa
Kypc HaBuaHHs 1-i1
HaBuanbpauii pik 2021-2022

Howmep(u) cemecTpiB (TpuMecTpiB):

JHenna dhopma 3aouna ¢popma

1,2-in -

3aranpHa KinbKicTh KpenutiB EKTC/roaun

6 kpeautiB / 180 roaun

Crpykrypa Kypey:

Henna dhopma 3aouna ¢popma

— CeMiHapChKi 3aHATTS  (NMPAKTUYHI, | 60 1o,
nabopaTopHi, MIBIPYIOBI)
— TOJWHH CaMOCTIHHOT podotH | 120 rop,
CTYJCHTIB
BigcoTok ayauTOpHOTO HaBaHTAKEHHS 33%
MoBa BHUKJIagaHHA aHTIIHACHEKA
dopmMa MPOMIKHOTO KOHTPOJIIO (SKIIIO €) 3aJTiK
dopmMa 1iJICYMKOBOTO KOHTPOJTIO ICIIUT

2. Merta, 3aBJaHHA TA pe3yJdbTATH BUBYEHHS TUCUMILIIHA

MeTa QMCHMILIIHM — O3HAWOMHUTH CIIyXadiB 3 OCHOBHUMH OCOOJUBOCTSMHU PHUTOPHKH,
CTHJIICTUKA Ta >KaHPOBOI OpraHizaiii aHIJIOMOBHOTO HAyKOBOTO CTHJIIO, CIPSMOBAaHOTO Ha
PO3BUTOK HAaBUYOK MOOY/IOBU Ta HAIMCAHHS aHTJIIHCHKOI0 MOBOIO HaYKOBUX TEKCTIB PI3HUX KaHPIB
Ta BUPOOJICHHS CTpATEriii OBOJIOIHHS HAYKOBHM MHUCHMOM SIK BUIIOM KOMITJIEKCHOI JiSUTBHOCTI, 1110
Ma€ CoIllalIbHI, KOTHITUBHI Ta BIACHE MOBHI aCIIEKTH.

3aBIaHHA TUCHUILTIHNA:
- TI0O3HAWOMHUTH CIyXadiB 3 KYyJbTYPHHUMH DPO3ODKHOCTSAMH B aHIJIO-aMEPUKAHCBKOMY Ta

YKpaiHCbKOMY HayKOBOMY THCBMi, Cy4aCHUMH BUMOTAaMH JI0 3MiCTy HayKOBOTO TPOEKTY,
3araJbHUMH BUMOTAMH JI0 JIOT1IKO-KOMIO3HUIIIHHOT TOOYA0BH HAyKOBOI pOOOTH;

- po3riAHYTH (DaKTOpH, sIKi BIUTHBAIOTH HA BUOIp CTHITIO aKaJeMiYHOTO TUCEMHOTO MOBJICHHS,
JEKCHKO TpaMaTH4HI 3aco0M 3B'A3Ky MDK pEYeHHSMHU 1 maparpadamu, MyHKTYaIliiiHi
npaBuiIa i BUMOTH 10 0OPMIICHHS HAyKOBOI pOOOTH;

- cdopmyBaTu CTpaTerii 3amoOiraHHs HEHaBMHCHOTO IUIAriaTy B HAyKOBUX MyOiKaIlisx,
MO3HAWOMHUTH 3 BUMOTaMH [0 HANHMCAHHS Te3 JOIMOBIIEH Ha MDKHAPOIHUX KOH(PEPECHINISX,
MPUHITUIIAMU OpTraHi3allii BUCTYIy Ha HayKOBii KOH(epeHIIii;

- AKICHTYBAaTH THIIOBI MMOMWIKH W HEIOJIKH B 0(DOPMIICHHI HAYKOBUX POOIT, BIAIPAIIOBATH
CrocoOu iX yHUKHEHHS,

- Hajatu iHpopMalilo PO YNHHI HAYKOBI TPAHTH, IPOCKTH Ta CTUIICHIIT;



HaJaTH 1HPOPMAIIIIO PO MOKIIUBICTh MyOJIiKaIlii B MIXXHAPOIHUX 1HIEKCOBAaHUX BUJAHHSX,
PO3pOOUTH aIrOPUTM IMOJAHHS cTaTeH 10 MyOiKarii;

po3kputu crneuudiky IUIaHYBaHHS 1 MIATOTOBKM HAyKOBUX IIPOEKTIB, CTpaTerito
apryMeHTalii KOHKypCHOTO MPOEKTY, 0pOpMIICHHS KOHKYPCHOT JJTOKYMEHTAIII1.

IIporpamMHi KOMIETEHTHOCTI

3araiabHi
3K 03 3naTHiCTh NpaIfoBaTH B MXKHAPOJHOMY KOHTEKCTI.

daxoBi
@K 02 31aTHICT YCHO 1 TUCHMOBO IPE3EHTYBATH Ta OOTOBOPIOBATU PE3YIbTATH HAYKOBHUX
JOCITIDKEHDb Ta/a00 1HHOBAIIMHUX PO3POOOK YKPATHCHKOIO Ta aHTJIIHCHKOI MOBaMH,
rIMOOKE PO3YMIHHS IHIIOMOBHUX HAYKOBHX TEKCTIB 32 HAPSMOM JIOCITI/IKEHb.

IIporpamHi pe3yJibTaTH HABYAHHSA
ITPH 02 BinbHO npe3eHTyBaTH Ta 00roBOproBaTH 3 (haxiBIsIMU 1 He(aXiBIAMU Pe3yIbTaTH
JIOCTIJIKEeHb, HAYKOBI Ta MPUKJIAAHI MPoOIeMH KOMIT IOTEpHOI HAYKH JIePKaBHOIO
Ta 1HO3€MHOI0 MOBaMH, KBaJi(iKOBaHO BioOpa)kaTH pe3yJbTaTH JOCTIKEHb Y
HAYKOBUX ITyOJIIKalifgX Y IPOBIIHUX MIXKHAPOJHUX HAYKOBHX BUIAHHSIX.

3. IIporpama HaBYAJBLHOI AU CUMILTIHA

Jenna ¢opma

I cemecmp
Temu Jlexi [MpakTuyni Cawmocriiina
(ceminapchki, | poboTa
n1abopaTopHi,
MiBTPYIIOBI)
PO3/1JI 1. PhD requirements. Writing genres: from e- | - 2 4
mails to thesis.
How to get published in international indexed journals. 4 8
Top journals in the field. Ukrainian journals.
International journals
CV versus Resume. Purpose. Layout. Content. - 2 4
Transliteration rules.
PO31JI 2. English academic style. The notion of - 2 4
style. Styles of writing: formal, semiformal, familiar.
Reference to the author — use of I/we.
Rhetoric models. Differences between English and - 2 4
Ukrainian rhetoric models. Peculiarities of Academic
English.
Cautious writing. Gender-neutral language. Political 2 4
correctness. Tendencies in the language use.
PO31JI 3. Academic vocabulary and grammar. - 4 8
Academic vocabulary list. Collocations. Logical
connectors.
Capitalization in English. Punctuation Rules. Use of - 2 4
commas.




Paragraphs and paragraph division. Topic sentences. - 4 8

Supporting sentences.

PO3/I1JI 4. Elements of an academic text. Titles. - 2 4

Grammar constructions of titles. Strategies for making

good titles.

Research paper abstracts. Conference abstracts. - 4 8

Bceboro 3a kypcom 0 30 60

1I cemecmp

Temu Jlexmii [TpakTruni CamocrTiiiHa
(ceminapceki, | pobora
n1abopaTopHi,
HiBIPYIOBI)

Citations. Footnotes and notes. - 2 4

List of reference/Bibliography. Reference styles: MLA, 4 8

APA, Harvard, DSTU, etc.

Acknowledgements. - 2 4

Po3ain 5 Academic Integrity. Plagiarism. Ways to avoid | - 2 4

plagiarism.

Recommendation letters. Purpose. Structure. - 2 4

PO3JILJI 6. Structural elements of an article. 2 4

Introduction: establishing a territory, establishing a niche,

occupying the niche.

Writing summaries. Steps in summarizing. - 2 4

Writing reviews. Modality of reviews. Useful phrases. - 2 4

Methodology and results sections of a research article. - 2 4

Discussion and conclusion.

PO3J1JI 7. Presentation of a research project. - 2 4

Research projects. Structure of a research project. Grant

proposals. Grant opportunities. Individual research and

teamwork.

Presentation strategies and techniques. Presentation goals | - 2 4

and the audience.

Conference presentations. Academic debate. Being 2 4

polite: presenting the speaker, asking questions,

answering questions.

Peer review of a research project and its presentation. 4 8

Bceroro 3a kypcom 0 30 60

4. 3MicT HAaBYAJBLHOI JUCIUILIIHA

4.1. JlekuiiiHi 3aHATTA He NepeadayeH0 HABYAJIBLHUM IJIAHOM

4.2.
[InaHu NpakTHYHUX 3aHATH
I cemecmp
No Tewma 3aHsTTs / M1aH
1 Tema 1. PhD program and requirements.

the goals. Time management.

1. Curriculum structure: from entrance examination to qualifying examination. Setting




2. Genres of academic writing: thesis, articles, abstracts, reviews, e-mails, research
proposals, etc.
3. PhD thesis: structure, size.

2 Tema 2. Professional Journals.

1. How to get published in international indexed journals.
2. Submission process. How much time it might take.

3. Peer Review.

3 Tema 2. Professional Journals.

1. Top journals in the field. Scopus and Web of Science.
2. Publication cost. Editorial requirements.

3. Ukrainian journals.

4. International journals.

4 Tema 3. Writing an academic CV.

1. CV versus Resume.

2. Purpose of writing a CV.

3. CV layout and content.

4. Your name in English. Transliteration rules.

5 Tema 4. English academic style.

1. The notion of style.

2. Styles of writing: formal, semiformal, familiar.
3. Reference to the author — use of I/we.

6 Tema 5. Rhetoric models and grammar categories.

1. Differences between English and Ukrainian rhetoric models.
2. Peculiarities of Academic English.

3. Passive Voice.

7 Tema 6. Cautious writing.

1. Modality of statements.

2. Gender-neutral language.

3. Political correctness.

4. Tendencies in the language use.

8-9 Tema 7. Academic vocabulary and grammar.
1. Academic vocabulary list.

2. Reporting verbs.

3. Collocations.

4. Logical connectors.

10 Tema 8. Punctuation.

1. Capitalization in English.
2. Punctuation Rules.

3. Use of commas.

11-12 | Tema 9. Writing paragraphs

1. Paragraphs and paragraph division.
2. Paragraph length.

3. Topic sentences.

4. Supporting sentences.

13 Tema 10. Elements of an academic text: Titles.
1. Titles.

2. Grammar constructions of titles.

3. Strategies for making good titles.

14-15 | Tema 11. Writing abstracts.

1. Main purpose of writing paper abstracts.
2. Structure and length of abstracts.

3. Conference abstracts.




4. Research paper abstracts.

1I cemecmp
Ne Tewma 3ausTTs / I1aH
1 Tema 12. References.
1. In-text citations.
2. Footnotes and notes.
2-3 Tema 12. References.
1. List of references/Bibliography.
2. Reference styles: MLA, APA, Harvard, DSTU, etc.
3. Most common styles for different scientific spheres.
4 Tema 13. Acknowledgements.
1. Acknowledgements with an article.
2. Acknowledgements with a book.
5 Tema 14. Academic Integrity.
1. Plagiarism. Definition. What kind of text is considered plagiarism.
2. Identifying plagiarism.
3. Ways to avoid plagiarism.
6 Tema 15. Recommendation letters.
1. The goals of writing recommendation letters.
2. What information should be included.
3. Most common clichés.
7 Tema 16. Structural elements of an article.
1. Writing introduction.
2. Establishing a territory.
3. Establishing a niche.
4. Occupying the niche.
8 Tema 16. Structural elements of an article.
1. Writing summaries. Purpose.
2. Steps in summarizing.
3. Metalanguage.
9 Tema 16. Structural elements of an article.
1. Writing reviews.
2. Modality of reviews.
3. Concessive contrast.
4. Useful phrases.
10 Tema 16. Structural elements of an article.
1. Methodology and results sections of a research article.
2. Discussion and conclusion.
11 Tema 17. Research projects.
1. Structure of a research project.
2. Grant proposals.
3. Grant opportunities.
4. Individual research and teamwork.
12 Tema 18. Making presentations of your research.
1. Presentation strategies and techniques.
2. Presentation goals and the audience.
3. Important aspects of presentation.
113 Tema 18. Making presentations of your research.

1. Conference presentations.




2. Academic debate.
3. Being polite: presenting the speaker, asking questions, answering questions.

14-15 | Tema 18. Making presentations of your research.
1. Peerreview of a research project.
2. Individual presentations of research projects.

4.3. CamocriiiHa podoTta
4.3.1. O00B’s13K0Bi BUIU CAMOCTIiHHOI po00TH

Ne Ha3Ba temn

1 | Iliocomosxa 00 npaKmuyHux 3aHAms:
1.1 | IlmcpMOBI BiAIIOBi/Il HA KOHTPOJIBHI i MpOOJIEMHI MUTAHHSI MPAKTUYHOTO 3aHATTS
1.2 | BukoHaHHs BIIpaB 1 3aBJaHb
1.3 | HammucanHs akaJeMiuHOTO pe3roMe
1.4 | BukiiaieHHss KOPOTKOTO 3MICTY CTaTTi
1.5 | PereH3ist Ha aHTJIOMOBHY CTATTIO
1.6 | PeneH3ist Ha aHTJIIOMOBHY MOHOTpadito
1.7 | HanmmcaHnHs HayKOBOi CTaTTI
1.8 | CTBOpEeHHS IJI0CAPi0 TEPMiHIB
1.9 | Ilpe3enTalliss HAyKOBOTO JTOCJIIIPKEHHS

1.10 | HarmucanHsa peKOMEeHAaIifHOTO JIUCTa

Bumoru 10 camocTiiiHoi po6oTn

CamocriifHa poOoTa acrmipaHTIB Mepeadavae OMpaIfOBaHHS KOHTPOJIBHUX Ta MPOOJIEMHHX
OUTAaHb 10 KOXKHOTO NPAKTUYHOTO 3aBJaHHA Ta BUKOHAHHS BIPaB 1 3aBIaHb BIANOBIAHO 10
3aMpOIMOHOBAHOTO AITOPUTMY YW 3pa3ky. IlinroroBka BiAMOBiAI J0 MPOOJIEMHOTO THUTAHHSI
000B’A3KOBO BKIIIOYAa€ 03HAHOMIIEHHS aclipaHTiB 3 OCHOBHOIO Ta J0JATKOBOIO JIITEPATYPOIO 3TiTHO
3 TEMOI0, 3ICTaBJICHHS TOTJISAIB TPEACTABHUKIB PI3HUX HAYKOBHX IIKUI Ta HamNpsMiB Ta
OOTpYHTYBaHHS HAWIOIUIBHINIOTO 3 TOTJISALY CY4acHOT JIIHT'BICTUKHU.

AKkazeMiuHe pe3roMe BHKOHYETHCS 3a IMIA0JOHOM, 3 JOTPUMAHHSIM BHUMOT IOCJIIOBHOCTI,
po3TamryBaHHs Ha CTOPIHII, SCHOCTI Ta MpaBAMBOCTI iH(OpMarii. MicTuTh iH(pOpMAILiI0 PO OCBITY
Ta npodeCiiHUA JTOCBIM, a TAaKOX MPO aKajAeMiuHy cdepy MisIbHOCTI: y4acTh y KOH(EpEHINsX,
ceMiHapax, HasBHICTh HAyKOBUX ITyOJIiKaIiii.

[Ipu oriHIlI KOPOTKOTO 3MICTY YKPaiHOMOBHOI CTaTTi 3a CIEHIAJBHICTIO OIlIHIOIOTHCS
BMIHHS 3[ilicHIoBatH mapadpas3, BHIyYyaTH HaWTOJIOBHIIIE, CTPYKTypyBaTH iH(OpMaIliio,
3aCTOCOBYBaTH METaMOBY.

Perensist Ha aHIIIOMOBHY CTaTTIO Ta HA aHIIOMOBHY MOHOTpagiio — JBa OJAHAKOBUX BHIHU
pobotu, siKi pi3HATECA 3a oOcarom. [lepmie 3aBmaHHsS (pereH3is Ha CTATTIO) — TPEHyBajbHE, TYT
BIZIIPAIbOBYIOTHCS OLIIHHI TpaMaTH4HI KOHCTPYKIIii, CTPYKTYpa pereHsii, 3acCTOCyBaHHS METaMOBH.
Peniensis Ha MoHOTpadiro Mae 3a METy OMpAIFOBAHHS aHTJIOMOBHOI JIITEPATypH 3a CHEIiaIbHICTIO
Ta 3aCTOCYBaHHs Ha0YTHX BMiHb J10 HaMCaHHs poOoTu Oinbiioro oocsary — (3000-5000 3HakiB).

OO6csT HayKOBO1 CcTaTTi CTaHOBUTH Yy cepeaabomy 8000-10000 apykoBanmx 3HaKkiB. B crarTi
(GOpMyITIOETECS Ta BUPILIYETHCS MEBHA HayKoBa mpobiema. 3MICT, CTPYKTypa Ta O(pOpMIICHHS
CTaTTi TOBWHHI BIJIMOBI/IaTH 3arajJbHUM BUMOTaM JI0 pOOIT TAaKOTO THUMY 3 YpaxXyBaHHs CHEIU(IKI
NIEBHOI T'ajTy3i 3HAHb.

CTBOpEHHS TJIOCapil0 TEPMiHIB Ma€ Ha METI 03HAWMOMJICHHS 3 TEPMIHOJIOTIEIO0 TTeBHOI chepu
3HaHb AHTJIIHCHKOIO MOBOIO Ta MOINYK YKpPaiHOMOBHHUX €KBIBAJICHTIB, a00 CTBOPEHHs IepeKyajliB
KJIIOYOBHX MOHATH. KinbkicTh — He MeHmIe 50.

YcHuil BucTyn 3 HaykoBoi TemMu TpuBae 10-15 xB. B HbOoMy BH3HauaeTbcs MeTa,
METO/IO0JIOTIS, Pe3yNbTaTh AochiKeHHs. OIiHI0eThCs (BUKIagaueM Ta OJHOTPYITHUKAMHU) BMIHHS
HiArOTYBAaTH TEKCT JUIsl yCHOI Mpe3eHTallil, ii CTpyKTypa, CIpsSMOBaHICTh Ha ayAUTOPII0, 3MICT 1 T.K.




Mireille Rosello and Stephen F. Wolfe

Ecology, Imaginary, Invisibility, Palimpsests, Sovereignty, Waiting: what do all these concepts
have in common? We present them to our readers as the conceptual tools that have helped us
approach borders from a perhaps counterintuitive angle: that of aesthetics.

Our book is a contribution to border studies, a vast and thriving field that makes sense of the
widely different, sometimes incompatible and constantly changing definitions of the border. Our six
concepts intend to highlight the constantly evolving state of this research area which reaches into
many disciplines. We know that no single discourse of mastery will exhaust our understanding of
borders: they belong to the topographer, to the geographer, to the lawyer, to the philosopher, or to
the mathematician, and it is clear that we do not intend to cover all these fields of expertise. Our
specific point of entry is based in the disciplines currently recognized as the humanities and social
sciences (philosophy, film studies, literature studies, narratology, history and geography). Yet our
challenge was to find an interdisciplinary approach that would both acknowledge the existence and
validity of those discourses and interrogate what those disciplinary borders do to the different types
of borders that we have chosen to analyse. In short, we treat borders as methodologies (Boer 2006)
and objects of study.

At the same time, the term ‘object of study’ must be nuanced because we wish to remember that
the border cannot be reduced to academic and professional fields. Te concepts that we deploy in this
book have helped us structure the chapters in a way that recognizes that borders exist both within
and outside of discourse, but also have shaped the subjectivity of those subjects who encounter
borders in their everyday life. When we reflect on borders, we write as subjects who were formatted
very early on by our experience of borders. The contingencies of birth will have determined to some
extent at least whether a subject internalizes national borders as serious, dangerous or non-existent
obstacles. If you were born within the EU with an EU passport after the Schengen agreements, you
may have to learn to imagine how an East Berliner after the Second World War or a refugee trying
to enter Fortress Europe conceptualizes borders (Balibar 2004). But it may also be different to
theorize borders depending on how you perceive your body, or more specifically the relationship
between your bodies and categories of gender, able-bodiedness, health and racialization (Higonnet
1994). Psychoanalytical approaches, which define the construction of the subject in terms of the
recognition or refusal of borders, have taught us to be sensitive to the way in which bodies react to,
are shaped by and create borders.

That approach is in synch with the spatial turn which, within the field of cultural studies, aims
to connect topographical spaces with the medial spaces of culture especially through the use of
discourse analysis. Local, urban, intimate and subjective spaces are now just as important as
geopolitical national boundaries. Consequently, the border-crossing narrative (as manifest in travel
writing, exploration narratives, captivity narratives, autobiographical writing, migration literature,
etc.) can thus be apprehended as performative renegotiations of nations and their narration, as well
as the border itself.

A focus on the performativity of borders goes hand in hand with a questioning of which comes
first: the border or its performative engendering. According to Georg Simmel’s 1997 [1903] dictum,
‘[t]he boundary is not a spatial fact with sociological consequences, but a sociological fact that
forms itself spatially’ (Simmel 1997 [1903]: 142). In his view the border is a product of symbolic
differences, even if it is also a spatial dimension. A form of classification or a way of making and
marking distinctions, borders not only separate however, they also imply interactions. Te separation
axiomatically generates a connection between the separated entities. In Judith Butler’s terms, ‘the
boundary is a function of the relation, a brokering of difference, a negotiation in which I am bound
to you in my separateness’ (Butler 2009: 44). And Marylin Strathern argues that borders are able to
generate zones of interchange and trade across differences by providing a means to translate and
transact (Strathern 2004: 46—47). In arguing that borders integrally involve relations as well as
separations, Butler and Strathern also imply that the identity of each part depends upon a
relationship, either of separation or of separation and a potential exchange, with the different parts.
We suggest that borders can have a life of their own, producing border effects after their original
installation or statement; they can reinforce the symbolic difference that created them, or even cause
changes in these symbolic differences; they can continue to have effects after the symbolic
differences that caused them have disappeared or lessened. Border formation can include an
element of unpredictability and uncanny effects coming from the border itself.



JInsi HanmucaHHS PEKOMEHAIIMHOTO JINCTa OOMPAETHCS JOCHITHUIBKUN MPOEKT OJHOTO 3
OJTHOTPYITHUKIB 1 HAaJalOTHCS BIAMOBIIHI XapaKTEepPUCTUKH JJIS Y4acTi y TPaHTOBIii mporpami abo
ISl HABYAHHSL.

5. IlincymKoBHiI KOHTPOJIb (3aJIK, icIUT)
5.1. ITutanHs A1 NiACYMKOBOI0 KOHTPOJIIO

—

CV versus Resume. Purpose. Layout. Content. Transliteration rules.

»

English academic style. Styles of writing: formal, semiformal, familiar. Reference to the
author — use of I/'we.
. Major English academic genres: general overview.
. Summary. Requirements. Steps in summarizing.
. Paper abstract and conference abstracts. Functions. General rules.
. Review. Sections of a review. Modality of reviews. Useful phrases.
. Research paper. Structural elements.
. Grant proposal. Functions of a grant proposal.
7. Cautious writing. Gender-neutral language. Political correctness. Tendencies in the
language use.

AN L W N~ W

8. Academic vocabulary. Collocations. Logical connectors.

9. Paragraphs and paragraph division. Topic sentences. Supporting sentences.

10. Titles. Grammar constructions of titles. Common strategies of making titles.

11. Citations. Footnotes and notes.

12. List of reference/Bibliography. Reference styles: MLA, APA, IEEE, Harvard, etc.

13. Presentation of a research project. Presentation strategies and techniques. Signpost
expressions.

14. Presentation tools.

15. Strategies of Writing in English.

16. Participating in an International Conference: Motivations and Challenges.

17. Plagiarism. Ways to avoid plagiarism.

18. How to write letters of reference.

19. Acknowledgements. Definition, place in the text.

20. Academic style. Use of Passive in academic style. Some important punctuation rules.

5.2. Tunosi 3aBaaHHS
J1o 3amiKy CTYJE€HT TOBUHEH IMiIrOTYBaTH:

- Iadopmamito mpo 4 >xypHanu (2 yKpaiHCHKHX, 2 aHTJIOMOBHHX 3apyOiKHHX) 1 Mpo
MO>KJIUBICTB TTyOJTiKaIii B HUX pe3yabTaTiB TOCHTIIKEHb.

- AxkaznemiuHe pe3rome.

- AHoranimo Bi1acHOI CTaTTI.

3aBmaHHs Ha 3aJIK:

Write an abstract (200 words) to the text.
. Provide the text with the title.

3. Write down a list of key words (5-7)

[\ I



5.3. 3pa3ok BapianTa icnmuTOBOrO OijleTa

YOPHOMOPCBHKHWI HAIIIOHAJIbHUM YHIBEPCUTET IM. IETPA MOT'JIA

OcgiTHBO-KBaNiiKaiiHuii piBeHs: PhD
Cemecrtp: 2
Hagpuansna gucrumurina: HaykoBa KoMyHIKaIIisl aHTIIHCHKOI0 MOBOIO

EK3AMEHALIIMHUM BIJIET Ne 4

1. Summary. Requirements. Steps in summarizing.
2. Talk about your research, its goals, structure, key points, applications, etc.
3. Translate the text (appr. 200 words) from English into Ukrainian.

6. Kpurepii oniHIOBaHHS Ta 3ac00M 1iIarHOCTHKHU pe3yJIbTATiB HABYAHHS
I cemecTp (3aJ1iK)

Ne Bun nistibHOCTI (3aBAaHHS) MaxkcuMajibHa
3/m KiJIBKiCTH
0aJiB
1 | Hpakmuumni 3auamms 70
1.1. | BukoHaHHs BIIpaB i 3aBAaHb 3x14
1.2. | HanmcanHs akaieMidHOTO pe3toMe 5
1.3 | IlpesenTauis npodeciiiHuX XypHaJIiB 5
1.4 | Hanucanus agoramii 40 CTaTTl 18
1.5 | 3amix 30
Ycenoro 100

II cemecTp (icnuT)

Ne Bun nisnibHocTi (3aBIaHHs) MakcumaJjibHa

3/m KiJIbKiCcTh
o0ajiB

1 Ilpakmuyni 3auamms 60

1.1. | BukoHaHHs BIIpaB i 3aBJIaHb 2x10

1.2. | Perien3ist Ha aHTJIOMOBHY CTaTTIO

1.3 | Penensist Ha aHTIIOMOBHY MOHOTpadito

14 HarnmcanHst pekoMeHIaIiitHOTro JIncTa

1.6 | IIpe3eHTallisi HAYKOBOTO JIOCIIIXKECHHS

1.7 OI11iHIOBaHHS MPE3CHTAIlIN KOJIeT

5
5
5
1.5 CTBOpEHHS TJ10Capit0 TEPMiHIB 5
5
5
1

1.8 | HanucanHs HayKOBOI CTATTI 0
3 Icnum 40
3.1 TeopeTnuHe NMUTAHHS 10
32 Becima 3a TeMOIO TOCIIHKEHHS 10
33 [IpakTHyHEe 3aBIaHHS 20
Ycnoro 100

JliarHOCTHKA 3HaHb ACHIPAHTIB 3/11HCHIOETHCS 32 JOIIOMOTOIO0:
1. VcHnoeo 1 nucemosoeo onumyeamns CmyOeHmie HA NPAKMUYHUX 3AHAMMAX (Ni020moeKa
npoOIeMHUX NUMAHL MEeOPEMmUYHO20 XapaKkmepy).




Kpumepii oyinrosanus
1. OniHIOBaHHS SKOCTI MIATOTOBKY JIO MPAKTUYHUX 3aHSTh:
a) oyinka «8iominnoy (I cem — 3 6anu, Il cem — 2 6anu) BUCTABIAETHCS aCiPAHTOBI, SKIIO BiH:
- y noBHoMy o0cs3i (Ha 100%) migroryBaB MpakTUYHE 3aHATTA, MO CYTi W 3a 3MICTOM PO3KpHUB
MOCTaBIIEHY Mepe]l HUM Mpodemy;
- 1aB PO3TOPHYTY JIOT1YHY BiANOBib HA KOHTPOJIbHE (-1) MUTAHH, IPU LBOMY IiJ Yac MiArOTOBKU
BUKOPHCTAB JI0JATKOBY JIITEpaTypy, 100pe 03HAMOMHUBCS 3 MaTepiagaMu 3aHSTh;
- mpaBWIBHO (6€3 MOMUIIOK) BUKOHAB BIIPAaBY YH 3aBIAaHHS, OOTPYHTYBABIIIH XiJ] BJIACHUX TyMOK;
0) oyinxa «oobpey (I cem — 2 6anu, Il cem — 1 6an) BUCTaBISETHCS aCMipaHTOBI, SKIIO BiH:
- miaroryBaB 75% MPaKTUYHOTO 3aHATTA, MO CYTi i 3a 3MICTOM PO3KpPHUB IMOCTABJICHY Iepea HUM
npo0semMy, aje IpH [bOMY JOIYCTHB HETOYHOCTI Y (hOpMYJTIOBaHHI BU3HAYCHB, TIOHSTH 1 SIBUII;
- J1aB PO3TOPHYTY JIOTiYHY BiANOBiAb Ha KOHTPOJIbHE (-1) MUTAHHS, IPU IIOMY IIiJl Yac MiJArOTOBKH,
n00pe 03HaOMHUBCS 3 MaTepialaMH 3aHATh, ajie He KOPUCTYBABCS JI0JaTKOBOIO JIITEPaTyporo;
- TpaBWIBHO, B IIJIOMY, BHKOHAaB BIpPaBy YHM 3aBlaHHS, JOMYCTUBIIN 1-2 TOMHIKH, MPOTE
OOTPYHTYBABIIIH X1]1 BIACHUX TYMOK;
B) oyinka «3a008itvHoy (I cem — 1 6an, I cem — 0,5 b6anig) BUCTaBISAETHCS ACIPAHTOBI, SKIIO BiH:
- miarotysas 50% MNpakTUYHOTO 3aHATTS, 3arajioM PO3KpUB MOCTaBJIEHY Mepea HUM MpoldiieMy, aie
I Yac BIAMOBIAI JOMYyCTHB HHU3KY NOMWJIOK, a00 MpOIMYCTUB BaXiMBI (hakTu, abo He 3Mir
MOSICHUTH CYTHICTh TOTO YH 1HILIOTO SIBUIIIA;
- J1aB HEMOBHY (YacTKOBY) BIANOBiAb HAa KOHTPOJIbHE (-1) MUTaHHS, IO MOTPeOYyBalo CYTTEBHX
JIOTIOBHEHBb Y KOMEHTapiB 300Ky BHUKJIa/Iaua UM 1HIIUX CTYICHTIB, IIPU IIbOMY ITiJ1 Yac MiATOTOBKH
HE BUKOPHCTAB JJOJJATKOBOI JIITEpaTypH, IOTAaHO 03HAHOMHUBCS 3 MaTepiaiaMu 3aHsITh;,
- BHKOHAaB BIIpaBYy YW 3aBIaHHS 31 3HAYHOI KUIBKICTIO MOMMJIOK a00 HETOYHOCTEH, HE 3MIr
o0rpyHTyBaTH (200 4aCTKOBO OOIPYHTYBAB) X1/ BIACHUX TyMOK;
T) oyiHKa «He3a008inbHo» () 6anis) BUCTABISETHCS aCMiPaHTOBI, SKIIO BiH:
- MATOTYBaB MPaKTHYHE 3aHATTS B 00cs3i, MeHmoMy 3a 50%, mo cyTi il 3a 3MiCTOM HE PO3KpHUB
MOCTaBJICHOT Mepe; HUM Ipo0ieMu ab0 BIJIMOBHBCS BiJIITOBIIATH;
- J1aB HENpaBWJIbHY (HEJOTiYHY) BIiANOBiAb HAa KOHTPOJbHE (-1) MUTaHHA, NPU IOMY Mia dYac
MiJTOTOBKH HE BUKOPHUCTAB J0JIaTKOBOI JIITEpaTypu a00 BIIMOBHBCS BiJIITOBIIATH;
- HETIPaBWJIBHO (31 3HAYHOIO KUTBKICTIO TOMMJIOK UM HETOYHOCTEH) BUKOHAB BIPABY YU 3aBJIaHHS,
HE 3MIT MOSICHUTH XiJ] BUKOHAHHS a00 30BCIM HE BUKOHAB BIPABH UM 3aBJIaHHS.
2. OuiHIOBaHHS SIKOCTi HATMCAHHS aHOTAIIIT JI0 HAYKOBOT CTATTi:
a) oyinka «8iominHo» (16-18 banie) BUCTABIISAETHCS aCIIPAHTOBI, SKIIO:
- aHOTaIlif HalMCaHa BIAMOBIAHO IO JOTIYHO-CTPYKTYPHUX BHUMOT IIbOTO HAyKOBOTO TEKCTY,
JOTPUMAHO CTHJILOBI HOPMHU HAYKOBOT'O TEKCTY Ta Cy4acHOi aHTJIIHChKOI MOBH;
0) oyinxa «0obpey (10-15 6anie) BUCTABISIETHCS ACHIPAHTOBI, SKIIO:
- aHOTaIllsl HamMCaHa BIMOBIIHO JO JOTIYHO-CTPYKTYPHHUX BHMOT I[hbOTO HAyKOBOTO TEKCTY,
NEePeBaXHO JOTPUMAHO CTHIBOBI HOPMHU HAyKOBOTO TEKCTY Ta Cy4acHOI aHIJIIHCHKOT MOBH, OJTHAK
HasiBHI HETpyOi MOMUIIKH (HE OibIe 2-X);
B) OYIHKA «3A008L1bHOY (5-9 Oanie) BUCTABISETHCS aCMipaHTOBI, SIKIIIO:
- aHOTAaIlld HaNMCaHa 3arajioM BIAMOBITHO JO JIOTIYHO-CTPYKTYPHHUX BHMOT I[hOTO HAYKOBOTO
TEKCTY, HasBHI MOPYIICHHS] CTUJILOBUX HOPM HAYKOBOTO TEKCTY Ta Cy4acCHOI aHTJTIHCHKOI MOBH, €
noMuIKU (He Oibie 4-x);
T) OYiHKA «He3A008LIbHOY (00 5 6ani6) BUCTABISIETHCS aCIiPAHTOBI, SKIIO:
- aHOTAIllsd HamucaHa 31 3HAYHUMU MOPYIIEHHSIMH BUMOT SK JIOTIYHO-CTPYKTYPHHX, TaK 1 MOBHO-
CTHJIbOBUX (BiJl 5-U TOMHJIOK 1 OLIBIIIE).
3. OuiHIOBaHHA AKOCTI HAMCAHHS HAYKOBO{ CTaTTi:
a) oyinka «8iominHo» (10 6anig) BUCTABISIETCS ACIIPAHTOBI, SKIIO:
- CTarTs HamucaHa BIAMOBIIHO O JIOTIYHO-CTPYKTYPHHUX BHUMOT IIOTO HAyKOBOTO TEKCTY,
JOTPUMAHO CTHJILOBI HOPMHU HayKOBOT'O TEKCTY Ta CYy4aCHOI aHTJIiHChKOI MOBH;
0) oyinka «0obpey (8 6banig) BUCTABISIETHCS aCipPaHTOBI, SIKIO:




- CTarTs HamucaHa BIAMOBIIHO JO JIOTIYHO-CTPYKTYPHHUX BHUMOT IOTO HAyKOBOTO TEKCTY,
NEePeBXHO JOTPUMAHO CTHIBOBI HOPMHU HAyKOBOTO TEKCTY Ta Cy4acHOI aHIJIIHCHKOT MOBH, OJTHaK
HasiBHI HETpyO1 MOMUIIKH (HE OibIe 2-X);

B) OYIHKA «3A008L1bHOY (6 Oanig) BUCTABISETHCS ACMIPAHTOBI, SKIIIO:

- CTaTTs HAIKCaHa 3arajoM BiANOBITHO JO JIOTTYHO-CTPYKTYPHUX BUMOT I[bOTO HAYKOBOT'O TEKCTY,
HasIBHI MOPYIICHHS CTUIHLOBUX HOPM HAYKOBOTO TEKCTY Ta CYYacHO! aHTJIIHCHKOI MOBHU, € TIOMHIIKA
(ae OumbIIe 4-X);

T) OYiHKA «He3a008L1bHOY (610 5 Oanig) BUCTABISETHCS ACMIPAHTOBI, SKIIO:

- CTAaTTd HamMcaHa 31 3HAYHUMU MOPYIIEHHSMU BUMOT SIK JIOTTYHO-CTPYKTYPHHMX, TaK 1 MOBHO-
CTHJIOBUX (BiJl 5-U TOMHJIOK 1 OLIBIIIE).

4. OuiHIOBaHHS SIKOCT1 YCHOT'O BUCTYITY 3 HAYKOBOI TEMHU:

a) oyinKa «8iOMIHHOY (5 Oanig) BUCTABISETHCS ACMIPAHTOBI, SKIIIO:

- YCHUHM BHUCTYHN BUTOJIOLIEHO BIAMOBIIHO JO JOTTYHO-CTPYKTYPHUX BUMOT JO HayKOBOTO TEKCTY,
JOTPUMAHO CTHUJIBOBI HOPMH HAyKOBOTO TEKCTY Ta CYYacHOi AaHINIIWChKOI MOBH, aJIeKBaTHO
3aCTOCOBaHO HeBepOabHI 3acO0U MOBJICHHS,

0) oyinxa «0obpey (4 6a1u) BUCTABISETHCS aCiPAHTOBI, SKIIIO:

- YCHUH BHUCTYHN BUTOJIOLIEHO BIAMOBIIHO JO JIOTTYHO-CTPYKTYPHUX BUMOT JO HAyKOBOTO TEKCTY,
NEePEeBAXHO JOTPUMAHO CTUIBOBI HOPMH HAYKOBOTO TEKCTy Ta Cy4YacHOI AaHIIHCHKOI MOBH,
aJIcKBaTHO 3aCTOCOBAHO HEBepOaibHI 3acoOM MOBJICHHS, OJHAK HasBHI HETpyOl MOMWIKU (HE
oinbiie 3-X);

B) OYiHKA «3A008i1bH0OY (3 6aAi6) BUCTABISIETHCS aCIiPAHTOBI, SIKIIO:

- YCHHH BHUCTYIl BHUTOJIOIIEHO 3arajoM BiJIMOBIAHO 0 JOTIYHO-CTPYKTYPHHX BHMOT IIOTO
HAayKOBOTO TEKCTy, HasBHI TMOPYIICHHS CTWIHOBHX HOPM HAyKOBOTO TEKCTy Ta Cy4YacHOi
AHTIIHCHKOI MOBH, aJIEKBAaTHO 3aCTOCOBAHO HEBEepOasIbHI 3aCO0M MOBJICHHSI, HassBHI TOMUJIKH (HE
OinbIe 5-X);

T) OYiHKa «He3a008L1bHOY (2 Oanu) BUCTABISIETCS aCIiPAHTOBI, SKIIO:

- YCHUH BHUCTYI BUTOJIOLIEHO 31 3HAUHUMU MOPYIICHHSIMU BUMOT SIK JIOTTYHO-CTPYKTYPHHUX, TaK 1
MOBHO-CTHJILOBUX, HasiBHI MOPYIICHHS BUKOPUCTaHHS HeBepOalbHUX 3acO0IB MOBJIEHHS (Bif 5-u
MMOMUJIOK 1 OLTbIIIe).
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