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1. Omnmc HaBYAJBHOI TUCHUILTIHHA

HajimeHyBaHHSI NOKa3HUKA

XapakTepuCcTHKA TUCHUTLTIHA

HaiimenyBaHHS JUCHUIUTIHU

HaykoBa KOMyHiKaIlisi aHTJIIHChKOI0 MOBOIO

l"any3b 3HaHb

07 YnpaBniHHA Ta aAMiHICTpyBaHHS

CoemiaibHICTh

071 O6miK 1 OrTOIATKYBAHHS

Crnemiamizaiis (Ko €)

OCBITHPO-HayKOBa pOTrpama

OO6iK 1 OnIOTaTKYBaHHS

PiBens BUIIOT OCBITH TPETiid
CraTtyc QUCHUILTIHU HOpMaTHBHA
Kypc HaBuanHs 1-in
HapuanbsHuii pik 2022-2023

Homep(u) cemectpiB (TpumecTpiB):

Jenna popma 3aouna popma

1, 2-i -

3aranpHa KitbKicTh kpeauTiB EKTC/roaun

6 xpenuTis / 180 rogun

CrtpykTrypa Kypcy:

Jenna popma 3aouna popma

— CeMIHapChKi 3aHATTS  (IPaKTHYHI, | 60 1oy,
nabopaTopHi, MiBrPyIOBi)
—  TOIUHH CaMOCTIHHOT pobotu | 120 roj.
CTYJ/ICHTIB
BicoTOK ayTMTOPHOTO HABAHTAKEHHS 33 %
MoBa BUKJIaIaHHS aHrJichKa
dopmMa MPOMIKHOTO KOHTPOJIIO (SKIIIO €) 3aUTIK
dopmMma 1iJICYMKOBOT'O KOHTPOJTIO 1CTIAT

2. METa, 3aBJlaHHA TaA PE3YyJbTAaTU BUBYCHHS III/ICIII/IHJ'liHI/[

Mera AuCHMIUTIHM — O3HAHOMUTH CIyXadiB 3 OCHOBHHMH OCOOJIMBOCTSIMH PUTOPHKH,
CTHJIICTUKM Ta >KaHPOBOI OpraHizallii aHTJIOMOBHOTO HAayKOBOTO CTHJIIO, CIPSIMOBAaHOTO Ha
PO3BUTOK HABHMYOK MOOYZOBU Ta HAMCAHHS aHTJIIHCHKOI0 MOBOIO HAYKOBHX TEKCTIB PI3HUX JKaHPIB
Ta BUPOOJICHHS CTpaTeriii OBOJIOJIHHSI HAYKOBUM MHCHMOM SIK BUJIOM KOMILIEKCHOT JTisSUTbHOCTI, 110
Mae coliajibHi, KOTHITHBHI Ta BJIaCHE MOBHI aCIEKTH.

3aBIaHHA IMCHMILIIHN:
- TMO3HAWOMHUTH CIyXadiB 3 KYJIbTYPHHUMH PO30LKHOCTSIMH B aHTIIO-aMEPUKAHCHKOMY Ta

YKpaiHCbKOMY HayKOBOMY NHCBMi, CyYaCHUMU BHMOTaMH JIO0 3MICTY HayKOBOT'O IPOEKTY,
3araJlLHUMH BUMOTaMH 10 JIOT1KO-KOMIIO3ULIIHOT TOOYA0BH HAYyKOBOi pOOOTH;

- po3TasHYTH (aKTOPH, sIKI BIUIMBAIOTh HAa BUOIp CTHITIO aKaJIEMIYHOTO MMUCEMHOTO MOBJICHHS,
JIEKCUKO TpaMaTh4Hi 3aco0M 3B'I3Ky MDK pedYeHHsSMHM 1 maparpadaMu, MyHKTYyalliiHi
IpaBuiia 1 BUMOTH 10 0pOPMIIEHHSI HAYKOBO1 poOOTH;

- cdopmyBatu cTpaTerii 3amoOiraHHs HEHAaBMHCHOTO IUIariaTy B HAyKOBUX ITyOJIKaIlisX,
NO3HAHOMUTH 3 BUMOTaMM JIO HAalMCAaHHS Te3 JONOBiJeH Ha MIKHApPOAHUX KOH(EPEHIsX,
NPUHIUIIAMU OpraHi3alii BUCTYIy Ha HayKOBil KOH(pepeHLii;

- AKUEHTYBaTH TUIOBI MOMMJIKU I HEJOJIKM B 0()OpPMIIEHHI HAYKOBHX POOIT, BiANpAaItOBaTH
CHOCOOH 1X YHUKHEHHS;

- HazaTH 1HGOPMAIIiIO PO YNHHI HAYKOBI TPAHTH, MPOEKTH Ta CTUTICH/IIT;



- HazaTtH iH(OpMaIliI0 TPO MOXKIIMBICTh MyOITiKaIlii B MDKHAPOAHUX 1HACKCOBAHUX BUIAHHSIX,
PO3pOOHTH ANTOPUTM TOJAHHS CTaTel A0 MyOiKaIlii;

- PO3KpUTH crenudiky IUIaHyBaHHA 1 MIATOTOBKM HAYKOBHX IIPOEKTIB, CTpaTeTiio
apryMeHTalii KOHKypCHOTO MPOEKTY, 0POpPMIICHHS KOHKYPCHOI JTOKYMEHTAIII1.

IIporpaMHi KOMIIETEHTHOCTI

3arauabHi
3K 03 3naTHicTh NpaIfoBaTi B MXKHAPOAHOMY KOHTEKCTI.

CnenianbHi (paxosi)
CK 02 3paTHicTh YCHO 1 MUCHMOBO MPE3EHTYBATU Ta OOTOBOPIOBATH PE3YJIbTATH HAYKOBUX
JOCTIKEeHb Ta/a00 1IHHOBAIIITHUX PO3pPO0OK YKPATHCHKOIO Ta aHTIIIHCHKOI0 MOBaMH,
rIOOKe pO3yMiHHSI IHIIOMOBHUX HAYKOBUX TEKCTIB 32 HAMPSMOM JTOCI1KEHb.

IIporpamui pe3y1bTaTH HABYAHHS
PHO3 BinsHO mpe3eHTyBaTH Ta 0OTOBOprOBaTH 3 (haxiBIsiMH 1 He(axiBIFIMH pe3yJIbTaTH
JOCHIUKeHb, HAyKOBI Ta MPHUKIAAHI mpoOieMu OOMiKy, aHajizy, ayauTy,
OTIOJIATKYBAaHHS JIEPYKABHOIO Ta IHO3EMHOIO MOBAaMH, ONIPHJIIOAHIOBATH PE3yIbTaTH
JOCHIUKeHb y HAyKOBHX IMYOJIKaIlisfAX y MPOBITHUX MIDKHAPOJHUX HAYKOBHX

BHUJAaHHAX.
3. [Iporpama HaBYAJBLHOI TUCIHILTIHH
denna ¢popma
I cemecmp
Temu Jlexuit [TpakTuyHi CamocriitHa
(ceminapchki, | poboTa
n1abopaTopHi,
M1BrPYMHOBI)
PO3JLJ 1. PhD requirements. Writing genres: frome- | - 2 4
mails to thesis.
How to get published in international indexed journals. 4 8
Top journals in the field. Ukrainian journals.
International journals
CV versus Resume. Purpose. Layout. Content. - 2 4
Transliteration rules.
PO3LJI 2. English academic style. The notion of - 2 4
style. Styles of writing: formal, semiformal, familiar.
Reference to the author — use of I/we.
Rhetoric models. Differences between English and - 2 4
Ukrainian rhetoric models. Peculiarities of Academic
English.
Cautious writing. Gender-neutral language. Political 2 4
correctness. Tendencies in the language use.
PO31JI 3. Academic vocabulary and grammar. - 4 8
Academic vocabulary list. Collocations. Logical
connectors.
Capitalization in English. Punctuation Rules. Use of - 2 4




commas.

Paragraphs and paragraph division. Topic sentences. - 4 8

Supporting sentences.

PO3LJI 4. Elements of an academic text. Titles. - 2 4

Grammar constructions of titles. Strategies for making

good titles.

Research paper abstracts. Conference abstracts. - 4 8

Bceboro 3a kypcom 0 30 60

1I cemecmp

Temu Jlexmii [TpaxTruni CamocriiiHa
(cemiHapchKi, | podoTta
JabopaTopHi,
HiBIPYIOBI)

Citations. Footnotes and notes. - 2 4

List of reference/Bibliography. Reference styles: MLA, 4 8

APA, Harvard, DSTU, etc.

Acknowledgements. - 2 4

Po3aia 5 Academic Integrity. Plagiarism. Ways to avoid | - 2 4

plagiarism.

Recommendation letters. Purpose. Structure. - 2 4

PO3JILJI 6. Structural elements of an article. 2 4

Introduction: establishing a territory, establishing a niche,

occupying the niche.

Writing summaries. Steps in summarizing. - 2 4

Writing reviews. Modality of reviews. Useful phrases. - 2 4

Methodology and results sections of a research article. - 2 4

Discussion and conclusion.

PO3IJ 7. Presentation of a research project. - 2 4

Research projects. Structure of a research project. Grant

proposals. Grant opportunities. Individual research and

teamwork.

Presentation strategies and techniques. Presentation goals | - 2 4

and the audience.

Conference presentations. Academic debate. Being 2 4

polite: presenting the speaker, asking questions,

answering questions.

Peer review of a research project and its presentation. 4 8

Bceboro 3a kypcom 0 30 60

4. 3MicT HAaBYAJIBLHOI ANCIHHILIiHA

4.1. JlekuiiiHi 3aHATTA He Nepeada4yeH0 HABYAJIBLHUM IJIAHOM

4.2.
Ilnann NPAKTUYIHHUX 3aHATH
I cemecmp
No Tema 3aHsTTS / TUTaH
1 Tema 1. PhD program and requirements.
1. Curriculum structure: from entrance examination to qualifying examination. Setting




the goals. Time management.

2. Genres of academic writing: thesis, articles, abstracts, reviews, e-mails, research
proposals, etc.

3. PhD thesis: structure, size.

2 Tema 2. Professional Journals.

1. How to get published in international indexed journals.
2. Submission process. How much time it might take.

3. Peer Review.

3 Tema 2. Professional Journals.

1. Top journals in the field. Scopus and Web of Science.
2. Publication cost. Editorial requirements.

3. Ukrainian journals.

4. International journals.

4 Tema 3. Writing an academic CV.

1. CV versus Resume.

2. Purpose of writing a CV.

3. CV layout and content.

4. Your name in English. Transliteration rules.

5 Tema 4. English academic style.

1. The notion of style.

2. Styles of writing: formal, semiformal, familiar.
3. Reference to the author — use of I/we.

6 Tema 5. Rhetoric models and grammar categories.

1. Differences between English and Ukrainian rhetoric models.
2. Peculiarities of Academic English.

3. Passive Voice.

7 Tema 6. Cautious writing.

1. Modality of statements.

2. Gender-neutral language.

3. Political correctness.

4. Tendencies in the language use.

8-9 Tema 7. Academic vocabulary and grammar.
1. Academic vocabulary list.

2. Reporting verbs.

3. Collocations.

4. Logical connectors.

10 Tema 8. Punctuation.

1. Capitalization in English.
2. Punctuation Rules.

3. Use of commas.

11-12 | Tema 9. Writing paragraphs

1. Paragraphs and paragraph division.
2. Paragraph length.

3. Topic sentences.

4. Supporting sentences.

13 Tema 10. Elements of an academic text: Titles.
1. Titles.

2. Grammar constructions of titles.

3. Strategies for making good titles.

14-15 | Tema 11. Writing abstracts.
1. Main purpose of writing paper abstracts.
2. Structure and length of abstracts.




3. Conference abstracts.
4. Research paper abstracts.

1I cemecmp

Tema 3anaTTs / TU1aH

Tema 12. References.
1. In-text citations.
2. Footnotes and notes.

Tema 12. References.
1. List of references/Bibliography.
2. Reference styles: MLA, APA, Harvard, DSTU, etc.
3. Most common styles for different scientific spheres.

Tema 13. Acknowledgements.
1. Acknowledgements with an article.
2. Acknowledgements with a book.

Tema 14. Academic Integrity.
1. Plagiarism. Definition. What kind of text is considered plagiarism.
2. ldentifying plagiarism.
3. Ways to avoid plagiarism.

Tema 15. Recommendation letters.
1. The goals of writing recommendation letters.
2. What information should be included.
3. Most common clichés.

Tema 16. Structural elements of an article.
1. Writing introduction.
2. Establishing a territory.
3. Establishing a niche.
4. Occupying the niche.

Tema 16. Structural elements of an article.
1. Writing summaries. Purpose.
2. Steps in summarizing.
3. Metalanguage.

Tema 16. Structural elements of an article.
1. Writing reviews.
2. Modality of reviews.
3. Concessive contrast.
4. Useful phrases.

10

Tema 16. Structural elements of an article.
1. Methodology and results sections of a research article.
2. Discussion and conclusion.

11

Tema 17. Research projects.
1. Structure of a research project.
2. Grant proposals.
3. Grant opportunities.
4. Individual research and teamwork.

12

Tema 18. Making presentations of your research.
1. Presentation strategies and techniques.
2. Presentation goals and the audience.
3. Important aspects of presentation.

113

Tema 18. Making presentations of your research.
1. Conference presentations.




2. Academic debate.
3. Being polite: presenting the speaker, asking questions, answering questions.

14-15 | Tema 18. Making presentations of your research.
1. Peer review of a research project.
2. Individual presentations of research projects.

4.3. Camocriiina podora
4.3.1. O00B’s13k0Bi BH/1M CaMOCTiliHOI podoTH

Ne Ha3zBa Temn

1 | lliocomoeka 00 npakmuunux 3auame:
1.1 | IlucpMOBI BiZIIIOBIJII HA KOHTPOJIbHI i MPOOJIEMHI MUTAHHS MPAKTUYHOTO 3aHATTS
1.2 | BukoHnaHHs BripaB i 3aBJIaHb
1.3 | Hanmcanus akaieMiqHOTO PE3fOMe
1.4 | BuxiiageHHsI KOPOTKOTO 3MICTY CTaTTi
1.5 | Penensis Ha aHTTIOMOBHY CTaTTIO
1.6 | Penensis Ha aHTTIOMOBHY MOHOTpadito
1.7 | HanucanHs HayKOBOi CTATTI
1.8 | CTBOpeHHS TI0Capiro TEPMiHIB
1.9 | IIpesenTarisi HAYKOBOTO JOCIIiPKEHHS

1.10 | HammmcanHs peKOMEHAAIIIHOTO JINCTA

Bumoru 10 camocriiiHoi podoTHn

CamocriitHa poOoTa acmipaHTiB mependaydae ONMpaIfoBaHHS KOHTPOJIBHHX Ta MPOOJIEMHHUX
IOUTaHb JI0 KOXKHOTO TNPAKTUYHOTO 3aBJaHHA Ta BUKOHAHHS BIIPaB 1 3aBJaHb BIJINOBITHO JI0
3alPOINIOHOBAHOTO AJITOPUTMY YW 3pa3ky. [linroroBka BiAMOBiAI 10 MPOOJEMHOTO MUTAHHS
000B’3KOBO BKJIIOYAa€ 03HAMOMIIEHHS acIipaHTiB 3 OCHOBHOIO Ta JI0/IaTKOBOIO JITEPaTypoOrO 3TiIHO
3 TEMO0, 3ICTaBJIEHHS TMOIJIAJIB NPEICTAaBHUKIB PI3HUX HAyKOBMX IIKUI Ta HampsMiB Ta
OOI'PYHTYBaHHS HalIOIUIBHIIIOTO 3 MOy Cy4acHOT JIIHIBICTUKH.

AkazieMiuHe pe3toMe BHKOHYETHCS 3a IMIabJIOHOM, 3 JOTPUMAHHSM BUMOT IOCIIAOBHOCTI,
pO3TalIyBaHHs Ha CTOPiHIIL, ICHOCTI Ta MpaBAMUBOCTI iH(popMarlii. MicTuTh iH(opMaIlito Ipo OCBITY
Ta npodeciiHuil AOCBIJ, a TaKOX IpPO akaJeMIuHy cepy AISUIBHOCTI: y4acTb Y KOH(EpeHIIsX,
ceMiHapax, HasiBHICTh HAyKOBUX MyOJiKaIlii.

[Ipy owiHLI KOPOTKOro 3MICTY YKPaiHOMOBHOI CTaTTi 3a CHELIaJbHICTIO OI[IHIOIOTHCA
BMIHHS 3[iiicHIoBaTH mapadpa3, BHIydyaTH HaWTOJIOBHIIIE, CTPYKTypyBaTH iH(opmarliio,
3aCTOCOBYBAaTH METAaMOBY.

Perensist Ha aHIJIOMOBHY CTAaTTIO Ta Ha aHIJIOMOBHY MOHOrpadii — JBa OAHAKOBUX BHJIHU
pobotu, siKi pi3HATHCS 3a o0carom. Ilepie 3aBgaHHs (peleH3is HA CTATTIO) — TPEHYBaJbHE, TYT
BIJIIPAIIbOBYIOThCS OL[IHHI 'paMaTH4H1 KOHCTPYKIi, CTPYKTYypa peleH3ii, 3acCTOCyBaHHS METaMOBH.
Penien3ist Ha MoHOrpadio Mae 3a METy OIpallOBaHHS aHTJIOMOBHOI JIITEPATypH 3a CHELiaIbHICTIO
Ta 3aCTOCYBaHHs HaOyTUX BMiHb J0 HanucaHHA pobotu Oinbmoro oocsary — (3000-5000 3HakiB).

OOcsT HaykoBOi cTaTTi ctaHoBHUTH y cepeaabomy 8000-10000 mpykoBanux 3HakiB. B crarTi
(bopMyITIOETBCS Ta BUPILIYEThCS MEBHA HayKoBa MpoOiema. 3MICT, CTPYKTypa Ta O(QOpPMIICHHS
CTaTTi MOBUHHI BIANOBIATH 3arajJbHUM BHUMOTraM 0 POOIT TaKOro THIY 3 ypaxyBaHHS CHelH(iKu
NEBHOI T'ajy31 3HaHb.

CTBOpEHHs TI0capiio TEPMiHIB Ma€ Ha MET1 03HAHOMIIEHHS 3 TEPMIHOJIOTIEIO MEBHOI cepu
3HaHb AHTJIIACHKOIO MOBOIO Ta IMOIIYK YKPaiHOMOBHHUX €KBIBAJIEHTIB, a00 CTBOPEHHS MEPEKIA/iB
KIIFOYOBHX MOHATH. KinbkicTh — He MeHmIe 50.

VYcumii Buctyn 3 HaykoBoi Temu TpuBae 10-15 xB. B HboMy BH3HAuUaeThcs MeTa,
METOJIOJIOTISI, PE3YJIbTaTH AOCHiKEeHH. OIIHIOEThCs (BUKIaauyeM Ta OJHOTPYITHUKAMHU) BMIHHS




Jlns HanmMcaHHS PEeKOMEHJALIMHOrO JMCTa OOMPAEThCS JOCTIIHUIBKUI MPOEKT OJIHOTO 3

OJIHOTPYITHUKIB 1 HAJAIOThCS BIAMOBIIHI XapaKTEPUCTHKU JJIS y4acTi y TPaHTOBIN mporpami abo
JUTSL HABYaHHSL.

5. llincyMmKoBHIl KOHTPOJIBb (3aJIK, iCTIUT)
5.1. IIuTanHa 11 MiACYMKOBOr0 KOHTPOJIIO

=

CV versus Resume. Purpose. Layout. Content. Transliteration rules.

English academic style. Styles of writing: formal, semiformal, familiar. Reference to the
author — use of I/we.

3. Major English academic genres: general overview.

4. Summary. Requirements. Steps in summarizing.

5. Paper abstract and conference abstracts. Functions. General rules.

6

7

8

N

. Review. Sections of a review. Modality of reviews. Useful phrases.
. Research paper. Structural elements.
. Grant proposal. Functions of a grant proposal.
9. Cautious writing. Gender-neutral language. Political correctness. Tendencies in the

language use.

10. Academic vocabulary. Collocations. Logical connectors.

11. Paragraphs and paragraph division. Topic sentences. Supporting sentences.

12. Titles. Grammar constructions of titles. Common strategies of making titles.

13. Citations. Footnotes and notes.

14. List of reference/Bibliography. Reference styles: MLA, APA, IEEE, Harvard, etc.

15. Presentation of a research project. Presentation strategies and techniques. Signpost

expressions.

N

16. Presentation tools.

17. Strategies of Writing in English.

18. Participating in an International Conference: Motivations and Challenges.

19. Plagiarism. Ways to avoid plagiarism.

20. How to write letters of reference.

21. Acknowledgements. Definition, place in the text.

22. Academic style. Use of Passive in academic style. Some important punctuation rules.

5.2. Tunosi 3aBaanHA
Jlo 3amiKy CTy/IeHT TOBUHEH IiITOTYBAaTH:

Indopmarnito nmpo 4 xypHanu (2 yKpaiHCbKHMX, 2 aHIJIOMOBHMX 3apyODKHHX) 1 Ipo
MOYJIMBICTh MYOJIiKaIlii B HUX pe3yJabTaTiB JOCITIKEHb.

AkaJieMiyHe pe3roMe.

AHOTAaIi10 BIaCHOI CTATTI.

3aBmaHHs HA 3aJIK:

Write an abstract (200 words) to the text.
Provide the text with the title.

Write down a list of key words (5-7)

Mireille Rosello and Stephen F. Wolfe



Ecology, Imaginary, Invisibility, Palimpsests, Sovereignty, Waiting: what do all these concepts
have in common? We present them to our readers as the conceptual tools that have helped us
approach borders from a perhaps counterintuitive angle: that of aesthetics.

Our book is a contribution to border studies, a vast and thriving field that makes sense of the
widely different, sometimes incompatible and constantly changing definitions of the border. Our six
concepts intend to highlight the constantly evolving state of this research area which reaches into
many disciplines. We know that no single discourse of mastery will exhaust our understanding of
borders: they belong to the topographer, to the geographer, to the lawyer, to the philosopher, or to
the mathematician, and it is clear that we do not intend to cover all these fields of expertise. Our
specific point of entry is based in the disciplines currently recognized as the humanities and social
sciences (philosophy, film studies, literature studies, narratology, history and geography). Yet our
challenge was to find an interdisciplinary approach that would both acknowledge the existence and
validity of those discourses and interrogate what those disciplinary borders do to the different types
of borders that we have chosen to analyse. In short, we treat borders as methodologies (Boer 2006)
and objects of study.

At the same time, the term ‘object of study’ must be nuanced because we wish to remember that
the border cannot be reduced to academic and professional fields. Te concepts that we deploy in this
book have helped us structure the chapters in a way that recognizes that borders exist both within
and outside of discourse, but also have shaped the subjectivity of those subjects who encounter
borders in their everyday life. When we reflect on borders, we write as subjects who were formatted
very early on by our experience of borders. The contingencies of birth will have determined to some
extent at least whether a subject internalizes national borders as serious, dangerous or non-existent
obstacles. If you were born within the EU with an EU passport after the Schengen agreements, you
may have to learn to imagine how an East Berliner after the Second World War or a refugee trying
to enter Fortress Europe conceptualizes borders (Balibar 2004). But it may also be different to
theorize borders depending on how you perceive your body, or more specifically the relationship
between your bodies and categories of gender, able-bodiedness, health and racialization (Higonnet
1994). Psychoanalytical approaches, which define the construction of the subject in terms of the
recognition or refusal of borders, have taught us to be sensitive to the way in which bodies react to,
are shaped by and create borders.

That approach is in synch with the spatial turn which, within the field of cultural studies, aims
to connect topographical spaces with the medial spaces of culture especially through the use of
discourse analysis. Local, urban, intimate and subjective spaces are now just as important as
geopolitical national boundaries. Consequently, the border-crossing narrative (as manifest in travel
writing, exploration narratives, captivity narratives, autobiographical writing, migration literature,
etc.) can thus be apprehended as performative renegotiations of nations and their narration, as well
as the border itself.

A focus on the performativity of borders goes hand in hand with a questioning of which comes
first: the border or its performative engendering. According to Georg Simmel’s 1997 [1903] dictum,
‘[t]he boundary is not a spatial fact with sociological consequences, but a sociological fact that
forms itself spatially’ (Simmel 1997 [1903]: 142). In his view the border is a product of symbolic
differences, even if it is also a spatial dimension. A form of classification or a way of making and
marking distinctions, borders not only separate however, they also imply interactions. Te separation
axiomatically generates a connection between the separated entities. In Judith Butler’s terms, ‘the
boundary is a function of the relation, a brokering of difference, a negotiation in which I am bound
to you in my separateness’ (Butler 2009: 44). And Marylin Strathern argues that borders are able to
generate zones of interchange and trade across differences by providing a means to translate and
transact (Strathern 2004: 46-47). In arguing that borders integrally involve relations as well as
separations, Butler and Strathern also imply that the identity of each part depends upon a
relationship, either of separation or of separation and a potential exchange, with the different parts.
We suggest that borders can have a life of their own, producing border effects after their original
installation or statement; they can reinforce the symbolic difference that created them, or even cause
changes in these symbolic differences; they can continue to have effects after the symbolic
differences that caused them have disappeared or lessened. Border formation can include an
element of unpredictability and uncanny effects coming from the border itself.



5.3. 3pa3ok BapiaHTa icnuTOBOrO Olj1eTa

YOPHOMOPCBHKHWI HAIIIOHAJIbHUHM YHIBEPCUTET IM. IETPA MOT' JIA

OcgitTHbo-KBaiikariiinui pisers: PhD
Cemectp: 2
Hapuanbna aucunmurina: HaykoBa KoMyHIKarist aHTTIIHCEKOI0 MOBOIO

EK3AMEHAIIMHUMA BJIET Ne 0

1. Summary. Requirements. Steps in summarizing.
2. Talk about your research, its goals, structure, key points, applications, etc.
3. Translate the text (appr. 200 words) from English into Ukrainian.

6. Kpurepii oniHioBaHHs Ta 3ac00U IarHOCTUKHU pe3y/ibTATiB HABYAHHS
I cemecTp (3aiiK)

Ne Buna pissnbHocTi (3aBIaHHs) MaxkcumaJjbHa
3/m KUIBKIiCTH
oaJjiB
1 | Ilpakmuuni 3anammsn 70
1.1. | BukoHaHHs BIpaB i 3aBJaHb 3x14
1.2. | HanmcanHs akageMiqHOTO pe3toMe 5)
1.3 | IIpesenTauist npodeciiiHuX KypHaIiB 5
1.4 | Hanmcanus agoTamii 4o CTATTi 18
1.5 | 3amik 30
Ycboro 100

II cemecTtp (icnur)

Ne Buna gisiibHocTi (3aBIaHHs) MakcumaiabHa
3/m KiIbKIiCTh
OaJiiB

1 Ilpakmuuni 3anamms 60

1.1. | BukonanHs Bpas i 3aBJlaHb 2x10

1.2. | PeneH3ist Ha aHTJIOMOBHY CTaTTIO 5

1.3 | Peuensis Ha aHTIIOMOBHY MOHOTpadiro 5

1.4 | HamucanHs pekoMeHJaliitHoro amucra 5)

1.5 | CtBopeHHS riocapito TepMiHIB 5)

1.6 | Ilpe3eHTanis HayKOBOTO JOCIIJKEHHS 5

1.7 OI11iHIOBaHHS MPE3eHTAIlii KOoJIeT 5

1.8 | HanucanHst HayKoOBOi CcTaTTI 10

3 Icnum 40

3.1 | TeopernuHe NUTaHHS 10

3.2 Becina 3a TeMOIO JOCTIIDKEHHS 10

3.3 | IlpakTruHe 3aBIaHHs 20
Ycboro 100




JliarHOCTHKA 3HaHb aCHiPaHTIB 3A1HCHIOETHCA 32 JIOTIOMOT010:
1. Ycnoeo 1 nucomo6020 onumysanHs cmyOoeHmié HA NPAKMUYHUX 3aAHAMMAX (Ni020mosKa
NPOOIeMHUX NUMAHL MEOPEeMUYHO20 XapaKmepy).

Kpumepii oyinrosanus

1. O1iHIOBaHHS SKOCTI TIATOTOBKH JI0 MPAKTUYHUX 3aHSTh:
a) oyinka «8iominnoy (I cem — 3 6anu, Il cem — 2 6anu) BUCTABIAETHCS aCIiPAHTOBI, SAKIIO BiH:
- y noBHOMY 00cs3i (Ha 100%) miaroryBaB mpakTHYHE 3aHSATTS, IO CYTi M 32 3MICTOM pPO3KPHB
MOCTaBIIEHY Nepe]l HUM Mpodiemy;
- IaB PO3TOPHYTY JIOTIYHY BiAMOBIIb HA KOHTPOJIbHE (-1) MUTAHHS, IPH I[LOMY IIiJ] Yac MiArOTOBKU
BUKOPHCTAB JI0JIaTKOBY JIITEPATYPY, 100pe 03HaOMUBCS 3 MaTepiajlaMH 3aHSTh;
- IpaBUJIHHO (0€3 TOMMIIOK) BUKOHAB BIPABY UM 3aBJaHHs, OOIPYHTYBABIIHU XiJ BIACHUX JYMOK;
0) oyinxa «ooobpey (I cem — 2 6anu, Il cem — I 6an) BUCTaBIAETHCS aCIipaHTOBI, SKIIO BiH:
- mMAroTyBaB 75% MpakTHYHOTO 3aHATTS, MO CYTi W 32 3MICTOM PO3KPHUB HOCTAaBJICHY IMEpe] HUM
npo0iieMy, ajie Mpu IbOMY JIOIYCTUB HETOYHOCTI y (pOpMYIIIOBaHHI BU3SHAYEHbB, MIOHSATH 1 SIBUIII,
- IaB PO3TOPHYTY JIOT1YHY BiAIMOBI/b HAa KOHTPOJbHE (-1) MUTAHHS, IPU IILOMY ITiJ] 4acC MiATOTOBKH,
no0pe 03HallOMUBCS 3 MaTepiajJaMH 3aHSTh, alieé He KOPUCTYBABCA JJOJIATKOBOIO JIITEPaTypolo;
- MpaBWIbHO, B IIJIOMY, BHUKOHAB BIIPaBYy YM 3aBIAaHHS, JOMYCTHUBINH 1-2 TIOMHIIKH, TPOTE
OOTpYHTYBABIIIH XiJ BIACHUX JTYMOK;
B) oyinxa «3a0oginvroy (I cem — 1 6an, I cem — 0,5 6anis) BUCTABISAETHCS ACIIPAHTOBI, SKIIO BiH:
- miaroryBaB 50% MpakTUYHOTO 3aHSATTS, 3arajioOM PO3KPUB MOCTABJICHY Mepe]l HUM Mpobiemy, ane
miJ Yac BIAMOBIAI JOIMYCTHB HHU3KY HOMWIJIOK, a00 TMPOIYCTUB BaXiuBi (akTh, abo HE 3Mir
MOSICHUTU CYTHICTh TOTO YH 1HIIIOTO SIBUIIIA;
- JIaB HETNOBHY (YacTKOBY) BIJIOBi/Ib HAa KOHTPOJbHE (-1) MHUTaHHS, IO MOTPEOYBAIIO CYTTEBHUX
JIOTIOBHEHb YW KOMEHTapiB 300Ky BUKIIaJaua Yd IHIIUX CTYACHTIB, IPH I[bOMY IIiJ Yac MiArOTOBKU
HE BUKOPHCTAB JI0/IaTKOBOI JIITEPAaTypH, MOTAaHO 03HAWOMHBCS 3 MaTepiaaMu 3aHSTh;
- BUKOHAB BMpPaBy 4YM 3aBJaHHS 31 3HAYHOI KITBKICTIO MOMMIOK a00 HETOYHOCTEH, He 3MIir
0o0rpyHTyBaTH (200 4aCTKOBO OOIPYHTYBAB) X1/ BIACHUX JTYMOK;
T) oyinka «He3a008i1bHoY () Oanig) BUCTABISETHCS acipaHTOBI, AKIIO BiH:
- MATOTYBAaB MpaKTUYHE 3aHATTSA B 00cs31, MeHmoMy 3a 50%, 1o cyTi i 3a 3MICTOM HE PO3KpPHUB
MOCTaBIIEHOT Mepe HUM IpobieMu abo BiAMOBHBCS BIAMOBIIATH;
- J1aB HeNpaBUJIbHY (HEJOriuHy) BIJANOBiAb HA KOHTPOJbHE (-1) MUTAaHHSA, NPU LBOMY IHiJ yac
MiJTOTOBKU HE BUKOPUCTAB JI0IaTKOBOI JIiTepaTypH ad0 BiJIMOBUBCS BiJIMOBIAATH;
- HEMPaBWJIbHO (31 3HAYHOIO KUIBKICTIO MOMUJIOK YM HETOYHOCTEH) BUKOHAB BIIpaBy UM 3aBJaHHS,
HE 3MIT MOSICHUTH X1l BAKOHAHHs a00 30BCIM HE BUKOHAB BIIPABHU YU 3aBJIaHHS.
2. OrigroBaHHs IKOCT1 HAMCAHHS aHOTAaIll 1O HAVKOBOI CTATTI:
a) oyinka «8iominHo» (16-18 6anie) BUCTaBIAETHCS aCMIPAaHTOBI, SIKIIO:
- aHOTalllsl HallKMcaHa BIANOBIJAHO JO JOTIYHO-CTPYKTYPHUX BHMOI LbOTO HAYKOBOTO TEKCTY,
JOTPUMAHO CTHJILOBI HOPMHU HAYKOBOTO TEKCTY Ta CY4acHOI aHTJIiChKOT MOBH;
0) oyinka «dobpey (10-15 6anie) BUCTABISIETHCS ACIIPAHTOBI, SKIO:
- aHOTallisl HalKCaHa BIAMOBIIHO [0 JIOTIYHO-CTPYKTYPHUX BHMOT I[bOTO HAYKOBOTO TEKCTY,
NEePEeBaXHO JOTPUMAHO CTHIIFOBI HOPMH HAyKOBOTO TEKCTY Ta Cy4acHOI aHTIIIHCHKOI MOBH, OJTHAK
HasiBHI HerpyOi MOMMWIKH (He Oublie 2-X);
B) oyiHKa «3a008L1bH0» (5-9 6anie) BUCTABIAETHCS acIiPaHTORI, SIKIIO:
- aHOTaIlisl HAMKWCaHA 3arajoM BIAMOBITHO A0 JIOTIYHO-CTPYKTYPHUX BHUMOT IIHOTO HAYKOBOTO
TEKCTY, HasiBHI MOPYIICHHS CTHJILOBHX HOPM HAayYKOBOTO TEKCTY Ta Cy4acCHOI aHTJTIMCHKOI MOBH, €
noMIIIKH (He OinbIne 4-X);
T) OYIHKA «He3a008i1bHOY (00 5 6anig) BUCTABISIETHCS aCIipPaHTORI, SKIIO:
- aHOTAaIlisl HAlKCaHa 31 3HAYHUMH MOPYIIEHHSIMHU BUMOT SIK JIOTIYHO-CTPYKTYPHHX, TaK 1 MOBHO-
CTHJIOBHUX (B1J1 5-U IOMMJIOK 1 O1JIBIIIE).
3. OuiHIOBaHHS SIKOCTiI HATUCAHHS HAYKOBOI CTaTTi:
a) oyinka «eiominnoy (10 6anie) BUCTABIAETHCS ACIiPAHTOBI, SKIIIO:




- CTaTTs HamKWcaHa BIAMOBITHO 1O JOTIYHO-CTPYKTYPHUX BHMOI IIhOTO HAyKOBOTO TEKCTY,
JOTPUMAHO CTHIJILOBI HOPMHU HAYKOBOT'O TEKCTY Ta CY4acHOI aHTJIIHChKOI MOBH;

0) oyinka «dobpey (8 banis) BUCTABIAETHCS aCiPaHTOBI, SIKIIO:

- CTaTTs HamKkcaHa BIAMOBIAHO 1O JIOTIYHO-CTPYKTYPHUX BHMOI IIbOTO HayKOBOTO TEKCTY,
NEepeBaXHO JOTPUMAHO CTHIBOBI HOPMH HAyKOBOT'O TEKCTY Ta Cy4acHOI aHTMiIHCHKOI MOBH, OJIHAK
HasBHI HETpyOi MOMUIIKH (HE OibIe 2-X);

B) OYiHKa «3a006i1bHOY (6 OAi6) BUCTABIISIETHCS aCIIPAHTOBI, SKIIO:

- CTAaTTs HaIKMCaHa 3arajioM BiMOBIIHO 0 JOTIYHO-CTPYKTYPHUX BUMOT I[bOTO HAYKOBOT'O TEKCTY,
HasIBHI MOPYIICHHS CTUILOBUX HOPM HAYKOBOTO TEKCTY Ta Cy4acHOI aHTJIIHCHKOi MOBH, € TIOMHIIKA
(ae Oumbie 4-Xx);

T') OYiHKa «He3a008L1bHOY (8I0 5 Oanie) BUCTABISETHCS acipaHTOBI, SKIIO:

- CTaTTs HamMcaHa 31 3HAYHUMHU MOPYLIEHHSMHU BHUMOT SIK JIOTITYHO-CTPYKTYPHHMX, TaK 1 MOBHO-
CTHJILOBHX (BiJ 5-M MOMMJIOK 1 OiJIbIIIE).

4. OuiHIOBaHHS SIKOCTi YCHOTO BUCTYIY 3 HAYKOBOiI TEMHU:

a) oyinka «8iomMinHOY (D Oanie) BUCTABISETHCS ACMIPAHTOBI, SKIIIO:

- YCHUUH BHCTYII BUTOJIONICHO BIAMOBITHO JI0 JIOTTYHO-CTPYKTYPHHX BHMOT JO HAayKOBOT'O TEKCTY,
JOTPUMAHO CTHJIbOBI HOPMH HAyKOBOTO TEKCTYy Ta CydYacHOI AaHIIMCHKOI MOBH, aJCKBAaTHO
3aCTOCOBAaHO HEeBepOallbHI 3acO0M MOBJICHHS,

0) oyinka «dobpey (4 6anu) BUCTABISETHCS acipaHTOBI, SIKIIO:

- YCHUUH BHCTYII BUTOJIOIICHO BIAMOBITHO JI0 JIOT1YHO-CTPYKTYPHHX BHMOT JO HAayKOBOTO TEKCTY,
MEPEBAKHO JIOTPUMAHO CTHJIbOBI HOPMH HAyKOBOTO TEKCTYy Ta CYYacHOI aHIIIMCHKOI MOBH,
aJIeKBaTHO 3aCTOCOBAHO HeBepOaibHI 3acO0M MOBJICHHS, OJHAK HasBHI HerpyOi MOMHIKHA (HE
Oinbre 3-X);

B) OYIHKA «3a008L1bHOY (3 Oanig) BUCTABISETHCS ACiPAHTOBI, AKIIIO:

- YCHHM BHCTYI BHUTOJIONICHO 3arajioM BiJIOBIHO JO JIOTIYHO-CTPYKTYPHUX BHMOT IIHOTO
HAyKOBOTO TEKCTy, HasABHI TMOPYIIEHHS CTHJIBOBUX HOPM HAayKOBOTO TEKCTy Ta CydacHOi
AHTJINACBKOI MOBH, aJIeKBaTHO 3aCTOCOBAaHO HEBEpOANbHI 3aCO0M MOBJICHHS, HAasBHI MOMWIKH (HE
oinbie 5-X);

T) OYiHKA «He3a008L1bHOY (2 6anu) BUCTABISETHCS acipaHTOBI, SIKIIO:

- YCHUUM BHUCTYI BUTOJIOMICHO 31 3HAYHUMH MOPYIICHHSIMH BUMOT SIK JIOT1YHO-CTPYKTYpPHHUX, TaK 1
MOBHO-CTHJIbOBUX, HasiBHI MOPYUIEHHS BUKOPUCTaHHs HeBepOadbHUX 3aco01B MOBJIEHHS (BiA 5-H
MTOMUJIOK 1 O1JTbIIIe).

7. PexomenaoBaHi Jkepesia ingopmanii
7.1. OcHoBHi

1. Cewmenor O., ®act O. Akademiune nucbMo: NIHSBOKYIbMYPOIO2IYHUL NiOXI0: HAaBY. MOCIO.
Cymu: Cym/IITY imeni A.C. Makapenka, 2015. — 221 c.

2. Folse K, Pugh T. Great Writing. National Geographic, 2019.

3. Hogue A. Longman Academic Writing Series. Pearson Education, 2016.

4. MLA handbook. 8" edition. MLA of America, 2016.

5. Swales, J.M., and C.B.Feak. Academic Writing for Graduate Students. Ann Arbor:
University of Michigan Press, 2015.

6. ACTY 8302:2015 «Indopmarmis Ta mokymenrtauis. bibmiorpadiune mocunanHs. 3araibHi

BHMOTH Ta TIPaBUIIa CKJIATaHHSI.
7.2. lonaTkoBi

1. Anker S. Real Writing with Readings: Paragraphs and Essays for College, Work, and
Everyday Life / S. Anker. — N.Y. : St. Martin's, 2006. — 752 p.
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Martin's, 2007. — 1056 p.



Indopmaniiini pecypcu

1. HaykoBa nepioauka Ykpaiuu: http://www.nbuv.gov.ua

2. Caiit YkpaiHcbkoro MOBHO-iH(popMartiiiHoro Gpouay: http://www.ulif.org.ua
HaykomeTpuuHi 0a3u 1aHUX

1. Ykpaiaceki Haykosi XKypnanu. Sk miniOpatu ykpaincbke GaxoBe BUIAHHS IS MyOJTiKariii.
URL: http://mon.gov.ua/content/%D0%94%D1%96%D1%8F%D0%BB%D1%8C%D0%BD%D1
%96%D1%81%D1%82%D1%8C/%D0%9D%D0%B0%D1%83%D0%BA%D0%B0/irinatixonkov
a.pdf

2. Mixknapojani HaykomeTpruuHi 6a3u. URL: http://eenu.edu.ua/uk/mizhnarodni-naukometrichni-
bazi

3. Hayxomerpuuni 6a3u nanux. URL: http://library.tntu.edu.ua/resources/naukometrychni-
bazydanyh/

4. Haykomerpuuni 6a3u qanux. URL: http://www.nbuv.gov.ua/node/1367
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