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1. Konuenuis BUKJIAJaHHA TUCHUILIIHA

Mera xypcy ,,OUI0N0TTYHUN aHaI3 TEKCTY — MOTIUOJICHHS 3HaHb CTYACHTIB MPO
CydacHi JIiTepaTypO3HaBUl IIKOJIM Ta MOJAJBIIMA PO3BUTOK HABUYOK IHTEpIIpeTarlii
XyIoXHiX TBOpiB. Ilig uyac BHUBYEHHS KypCy CTYIACHTH TOBHMHHI O3HAHOMUTHCS 3
OCHOBHHUMHM MPOOJEMHUMH 30HAMHU JIITEpaTypO3HABUUX AUCKYCi y XX CTOJITTI, IO
CIPUSATUME PO3POOII BIACHUX THTEpHpETAlIMHUX MIIX0IB 10 Tekcry. Ciyxaul Kypey
MOBHWHHI BOJIOJITH 3HAHHSAMH 3 1CTOpli CBITOBOI JITEpaTypu, CTHIICTHKH Ta Teopii
miteparypu. Kypc mependadae sik BUBUCHHS OCHOBHHX TOHSATH TEOpii TEKCTy, Tak 1
MIPaKTUYHE OCBOEHHA METOAMKM aHaji3y TEKCTIB pI3HUX pOJIB Ta kaHpiB. llei
HAaBUAJbHUN KypC Ma€ IHTErPYyIOUMH XapakTep: BIH BpPAaXOBYE JOCSTHEHHS 1
JIHTBICTUYHOI, 1 JITEPATypO3HABUOI HAYKM Ta BCTAHOBIIIOE OPraHIYHI MIKIPEIMETHI
3B’SI3KM Yy HaBYaJIbHOMY Tipoueci. Jlucuumiina «@DUIONOTIYHUN aHaIl3 TEKCTY»
BUBYAETHCS HA CTApIIMX KypcaxX, TOOTO Ha 3aBepIIAIbHOMY e€Tarni HaBYaHHS, Ta
CUHTE3Y€ 3HAaHHS CTYJEHTIB 3 TEOpil JITepaTypu, CTUIICTUKH, JIIHTBICTUKU TEKCTY,
MOETUKH.

3aBIaHHAM JMCIUIUIIHU € BUBYCHHS O3HAK Ta OCHOBHHX KaTEropiil XyI0XKHBOTO
TEKCTY; 3HaHOMCTBO 3 OCHOBHUMH NPUHOMaMHU MOTO I€KOyBaHHS; PO3TJIsi HPUHIIMITIB
MOOYI0BH I1JI0TO TEKCTY; 3HAHOMCTBO 3 PI3HUMU MiAX0AaMHU J0 (P1JI0JIOTTYHOTO aHaJ3y
XYJIO)KHBOTO TEKCTy, 3 PI3HUMHU MpUHOMaMH HOTO 1HTepmperaiii; (GopmMyBaHHS Yy
CTYJICHTIB BMiHb Ta HABUYOK IIUJIICHOTO aHATI3y XYAO0KHBOTO TEKCTY Ta OKPEMHUX HOTO
KaTeropii.

VY pe3ynbTari BUBYCHHS! HABYAIBHOI TUCIIUTIIIHU CTY/IEHT TOBUHEH
3HATH:

- OCHOBHI JIITEpaTypO3HABYI IIKOJIH, OCOOJIMBO Ti, 1110 BUHUKIN y XX CTOJITTI;
- OCHOBHI 1HTEpIIpeTalliiHl MIIX0I1 A0 aHaJi3y XYJ0KHIX TEKCTIB;
- OCHOBHI KaTeropii Xy 10’kHbOT'O TEKCTY.
BMiTH:
- 3aCTOCOBYBATH Pi3HI IHTEpPIPETAIlIIHI TIXOIH 0 aHATI3Y XYA0KHIX TEKCTIB;
- PO3pI3HATH OCHOBHI JITEpaTypo3HaByl Kareropii Ta iX (yHKIIOHYBaHHA Yy
XYJ0)KHbOMY TEKCT1;
- 3M1MCHIOBATH LUIICHUN aHaJI3 XyJI0)KHBOTO TEKCTY.
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2. BUTAr 3 HABYAJBLHOI0 IJIAHY CHEliaJbHOCTI

®dopma
. iACYMKO
B Tomy uumcni THACYM
- BOTO
e % KOHTPOJIIO
Dopma ‘é 3 = ayJUTOPHUX camocriitHa po6orta
HaBuaHHA | & H = CTy/ICHTa -
© 3 KypcoBa E =
ol - . 71ab0paTopHU ceMecTpoBa 3 5
JeKLH CEMiHAPCHKUX MPaKTUYHUX poGora 2 3
6
x pobora 1o (IpoexT) H
JMCLHILTIHI -
Jlenna VI 11 150 20 30 100 11
lér,
3aouHa VI STT 150 6 6 138 17

3.3MicT HABYAJIBLHOI AMCHMILIIHY — TEMATHYHI IVIAHUA TUCIUILIIHA

Pozaisa 1. Notion of the text.

Tema 1. Text and its main categories.

Tema 2. Text as intertext. Text and media.

Tema 3. Texts of different genres.

Po3zxia 2. Setting. Plot.

Tema 4. Time and location. Functions of setting.

Tema 5. Bakhtin’s theory of chronotop. Bachelard’s notion of space. Spatial turn in

contemporary literary theory. Interdisciplinary approach.

Tema 6. Structure of plot. Plot and story. The role of the title. Story beginning.

Po3zaia 3. Character. Theme.

Tema 7. Conflict and character. Means of characterization. Speaking names.

Tema 8. Theme versus subject.

Pozaia 4. Author and reader. Author’s objectivity/subjectivity.

Tema 9. Type of narrator. Narrative voice. Reliable/unreliable narrator. Position of

the narrator in reference to the story.

Tema 10. Point of view. Free-indirect style. Stream of consciousness.

Tema 11. The role of the reader. Means to evoke reader’s activity.

Po3nin 5. Narrative style.

Tema 12. Tropes and their functioning. Linguistic potential of the text.

Tema 13. Symbols and imagery. Personal and shared symbols. Aural, visual and

tactile imagery.
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Po3noaiyi HaBYAJBHMX FOJAHMH 32 PO3IiJIaMM, TEMAMM.

Ne
3/

HazBu po3ziniB Ta TeMm

Bceroro
TOIMH

3a opmamu 3aHATH, TOIMH

AynutopHi

JIEKLII#HI

CeMiHapChKi

NPaKTHYHI

71a00paTopHi

Cawmocriiina
pobora
CTyJIeHTa

Dopmu
KOHTPOJTIO

Posxin 1. Notion of
the text.

30

4

22

Tema 1. Text and its
main categories.

8

6

OIMUTYBAaHHA

Tema 2. Text as
intertext. Text and
media.

14

10

OIMUTYBAaHHA

Tema 3. Texts of
different genres.

ONUTYBaHHA

Po3min 2. Setting.
Plot.

30

18

Tema 4. Time and
location. Functions of
setting.

aHAIITHYHE
ece

Tema 5. Bakhtin’s
theory of chronotop.
Bachelard’s notion of
space. Spatial turn in
contemporary literary
theory.
Interdisciplinary
approach.

16

10

JIOTOBIIb

Tema 6. Structure of
plot. Plot and story.
The role of the title.
Story beginning.

OIMMTYBAaHHA

Poszain 3. Character.
Theme.

30

22

Tema 7. Conflict and
character. Means of
characterization.
Speaking names.

18

14

aHAJIITHYHE
ece

Tema 8. Theme versus
subject.

12

OIMUTYBaHHA

Po3ain 4. Author and
reader. Author’s
objectivity/subjectivity.

30

18

Tema 9. Type of
narrator. Narrative
voice. Reliable/
unreliable narrator.
Position of the narrator
in reference to the
story.

14

IOMOBIAbL

10.

10. Point of
view. Free-indirect
style.  Stream  of
consciousness.

Tema

aHAJIITHYHE
ece

11.

Tema 11. The role of
the reader. Means to
evoke reader’s
activity.

OINMMTYBAHHA

Po3xin 5. Narrative
style.  Figures  of
speech.

30

20

12.

Tema 12. Tropes and

18

12

JIOIOBiAbL




their functioning.
Linguistic potential of
the text.

13.

Tema 13. Symbols and 12 2 2
imagery. Personal and
shared symbols. Aural,
visual and tactile
imagery.

OIMUTYBAaHHA

Bceboro 150 20 30

100

4. AynutopHa pobota

4.1. [lenna ¢popma HaBYaAHHS

4.1.1. JlexkuiiiHi 3aHATTH

Tema

Kinbk.

['onun

Pekom.

JiT-pa

2

Notion of the text.

1. Textand its main categories.
2. Text as intertext.

3. Text and media.

Hlw

Setting. Plot.

1. Time and location. Functions of setting.
2. Bakhtin’s theory of chronotop.

3. Bachelard’s notion of space.

Interdisciplinary approach.

4. Spatial turn in  contemporary literary theory.

1,2,5

Character. Theme.

1. Conflict and character.

2. Means of characterization.
3. Speaking names.

4. Theme versus subject.

1,2,4,5,6

Author and reader.
1. Author’s objectivity/subjectivity.

narrator.
3. Position of the narrator in reference to the story.
4. The role of the reader.
5. Means to evoke reader’s activity.

2. Type of narrator. Narrative voice. Reliable/ unreliable

1,4,5

Narrative style. Figures of speech.

text.
2. Symbols and imagery. Personal and shared symbols.
3. Aural, visual and tactile imagery.

1. Tropes and their functioning. Linguistic potential of the

1,4,5
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4.1.2. CemiHapcChbKi 3aHATTS

HazBa Temu

Kinekicts
TOINH

Text as intertext.
1. Types of intertextuality allusion, quotation, calque, plagiarism,
translation, pastiche and parody.
2. Text and media.
3. Text as modal unity.
4. E.Hemingway A Farewell to Arms

2

Texts of different genres.

1. Suspense fiction. Crime fiction. Detective fiction. Thriller. Mystery
fiction. Legal thriller. Medical thriller. Tragedy. Melodrama. Urban
fiction. Westerns. Women's fiction. General cross-genre. Historical
romance. Juvenile fantasy. LGBT pulp fiction.

1. 2.J.Joyce Ulysses

Functions of setting.
1. Social setting. E.M.Forster A Room with a View.
2. Setting as antagonist.
3. Setting as a means of reinforcing theme. Saki The Lumber Room.

Theories of space.
1. M.Bakhtin’s theory of chronotop. Problem of Chronotop in a Novel
2. Bachelard’s notion of space. Poetics of Space
3. Spatial turn in contemporary literary theory. Interdisciplinary
approach.

Structure of plot. Plot and story.
1. Inside and outside conflict as a driving force of a plot. G.Greene’s
The Invisible Japanese Jentlemen.
2. Suspense as an element of the plot. H. James The Turn of the
Screw.

Conflict and character.
1. Means of characterization. Telling vs showing. Dialogue as a means
of characterization.
2. Speaking names.
3. Means to reveal character. K.Mansfield’s Miss Brill.

Theme versus subject.
1. Therole of the title.
2. Story beginning.
3. Overt and implied theme.
4. E.Hemingway’s A Man at the Bridge

Type of narrator.
1. Narrative voice. Reliable/ unreliable narrator. Position of the
narrator in reference to the story.
2. W. Booth The Rhetoric of Fiction.
3. First-person and third-person narrators.
4. M.Atwood Cat’s Eye.

Point of view.
1. Free-indirect style.
2. Stream of consciousness.
3. J.Joyce Boarding House.

10

The role of the reader.



https://en.wikipedia.org/wiki/Allusion
https://en.wikipedia.org/wiki/Quotation
https://en.wikipedia.org/wiki/Calque
https://en.wikipedia.org/wiki/Plagiarism
https://en.wikipedia.org/wiki/Translation
https://en.wikipedia.org/wiki/Pastiche
https://en.wikipedia.org/wiki/Parody

1. Means to evoke reader’s activity.
2. Reader as co-author.
3. J.Barnes Complicity.

11

Tropes and their functioning.
1. Linguistic potential of the text.
2. Metaphor as a trope. S.Plath Metaphors.
3. Personification. E.Dickinson’s poetry.
4. Toni Morrison Jazz.

12

Symbols and imagery.
1. Personal and shared symbols.
2. Auwural, visual and tactile imagery.
3. Anne Bradstreet In Reference to Her Children.

4.2. 3aouHa ¢popma HABYAHHS

4.2.1. JexuiiHi 3aHATTH

Tema

Kinek
Tonun

Pekom.

JiT-pa

2

w

Notion of the text.

4. Text and its main categories.
5. Text as intertext.

6. Text and media.

1,5

Setting. Plot.

5. Time and location. Functions of setting.

6. Bakhtin’s theory of chronotop.

7. Bachelard’s notion of space.

8. Spatial turn in  contemporary literary theory.
Interdisciplinary approach.

1,5

1,2,5

Character. Theme.

5. Conflict and character.

6. Means of characterization.
7. Speaking names.

8. Theme versus subject.

1,5

1,2,4,5,6

Narrative style. Figures of speech.

4. Tropes and their functioning. Linguistic potential of the
text.

5. Symbols and imagery. Personal and shared symbols.

6. Aural, visual and tactile imagery.

1,5

1,4,5

4.1.3. CemiHapchbKi 3aHATTS

Ne
3/

HazBa temu

KinpkicTh
TOOUH

Functions of setting.
4. Social setting. E.M.Forster A Room with a View.
5. Setting as antagonist.

1,5
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6. Setting as a means of reinforcing theme. Saki The Lumber Room.

2. | Structure of plot. Plot and story.

1. Inside and outside conflict as a driving force of a plot. G.Greene’s
The Invisible Japanese Jentlemen.
3. Suspense as an element of the plot. H. James The Turn of the Screw.

1,5

3. | Conflict and character.

of characterization.
2. Speaking names.

1. Means of characterization. Telling vs showing. Dialogue as a means

3. Means to reveal character. K.Mansfield’s Miss Brill.

1,5

Type of narrator.

2
3.
4

M.Atwood Cat’s Eye.

1. Narrative voice. Reliable/ unreliable narrator.
narrator in reference to the story.

. W. Booth The Rhetoric of Fiction.

First-person and third-person narrators.

Position of the

1,5

5. Camocriiina po6oTa

5.1. lenna popma HaBUYAHHS
KAPTA CAMOCTIMHOI POBOTH
3 AUCHUILTiHM “DinooriyHuil aHaxi3 Tekcery”
Kiabpkicth roagun CPC 3rigno 3 HaBYaJaLHUM IL1aHoM ckJjaaac 100 roa.

Buan camocriiinoi podoTu Tpyno- IInanosi Dopmu MaxkcumanbHa
MiCTKiCTh TepMiHN KOHTPOJII0 KIIBKiCTH
(roauH) BHKOHAHHSA baxis
1. 2. 3. 4. 5.
JlenHna (popmMa HaBYAHHSA
11 cemecTp
I. OboB’si3KOBI
Buou po6im na npakmuunux 3anammasax
[TinroToBka 10 NPaKTUYHUX 30 [Tpotsirom VYcue 10
3aHATh ceMecTpy OTIUTYBaHHS
[TinroroBka g0MOBIII 10 [Ipotsirom [TepeBipka 10
BIJIMOBIAHO J0 TEM ceMecTpy TEKCTY
MPAKTUYHUX 3aHSTh IOHOBiAl
3a 6UKOHAHHA 3A460aHb CAMOCMINILO20 ONPAYIO6AHHA MA THUWIUX 3A60aHb

YuTaHHS nepuoKepes 10 [Ipotsarom KounTponbue 10

ceMecTpy OTUTYBaHHS
Pa3om 6aJiB 3a 060B’s13k0Bi Bugu CPC 30

I. BuoipkoBi
3a 6UKOHAHHA MEOPUUX 3A80AHb 011 CAMOCMINHO20 ONPAYIOCAHHS

HamucanHs aHAIITHYHOTO ece 30 2-10-i [TepeBipka 20

HaBY. MIUCHMOBOTO

TUXJIEHD TEKCTy poOOTH
[TiaroroBKa Xy/105KHBOTO 20 [Ipotsarom Iepesipka 20
TEKCTY CyJacHO] JliTepaTypu ceMecTpy MTUTaHb TSt
111 OOTOBOPEHHS B IPyIIi 00TrOBOpEHHS
Pa3zom 6auiB 3a Budipkosi Buau CPC 40
Bceboro 6auiB 3a CPC y 11 cemectpi 70
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5.2

3aouna popma HAaBUAHHA

KAPTA CAMOCTIMHOI POBOTH
3 IUCHHUILTIHU “DiJI0JIOTiYHUI aHATI3 TeKeTy”
KijgbKicTh rogua CPC 3rigHo 3 HaBYAJIBLHUM ILIAHOM ckJjaxac 138 roa.

Buan camocriiinoi podoru Tpyno- IInanosi Dopmu MaxkcumaibHa
MiCTKIiCTh TepMiHH KOHTPOJII0 KiJIBKICTH
(roauH) BHKOHAHHS baais
1. 2. 3. 4. 5.
3aouna popma HaBYAHHS
16-17 Tpumectp
I. O6oB ’sI3KOBI
Buou pooim na npaxmuyunux 3anammsax
[TinroroBKa A0 MPaKTUYHUX 30 [Tpotsirom VYcHe 10
3aHSTh TPUMECTPY ONUTYBaHHS
ITigroroBka qomoBimi 10 [Tpotsirom [Tepesipka 10
BiJITIOBITHO JI0 TEM TPUMECTPY TEKCTY
MPAKTUYHUX 3aHATh JIOTIOBIl
3a 6UKOHAHHA 3A60aHb CAMOCMITIL020 ONPAYIO6AHHA MA ITHUWIUX 30460aHb
UuTaHHs NIEepIIOHKEPE 20 [Ipotsirom KontponbHe 10
TPUMECTPY | ONIUTYBaHHS
Pa3oMm 0aaiB 3a 000B’13k0Bi Buan CPC 30

I. BuoipkoBi

3a 6UKOHAHHA meopiux 3A60aAHb 01 CAMOCMIIIHO20 Onpauro6aHHA

Harnmcanns aHamTHYHOTO ece 40 [Ipotsirom [Tepesipka 20
TPUMECTPY | TUCHBMOBOTO
TEKCTY poOOTH

[TinroToBKa Xya0KHBOTO 38 [Ipotsarom [lepeBipka 10
TEKCTY CY4acHOI JliTepaTypu TPUMECTPY | IUTaHb TUTS

JUTs1 OOTOBOPEHHS B IPyIIi 00TrOBOpPEHHSI

Pa3om 0auaiB 3a BudipkoBi Buau CPC 30
Bcenoro 6agiB 3a CPC y 16-17 Tpumectpi 60

Literary Analysis Questions - General

el A

How does the title relate to the book?
How believable are the characters? Which character do you identify with?
What makes the protagonist sympathetic, or unsympathetic?
Why do certain characters act the way they act? Does she have an ax to grind, a political

ideology, religious belief, or psychological disorder?

5. What does the character mean when he says "..."? How does the author use certain words and
phrases differently than we would normally use them? Does the author make up new words

and, if so, why?

6. Are the plot and subplots believable and interesting? What loose ends, if any, did the author

leave?

7. How is the book structured? Flashbacks? Multiple points of view? Why do you think the

author chose to write the book this way?
8. How does the arrangement of the book help or detract from the ideas it contains?

6. IluTaHHs 475 CAMOKOHTPOJIIO
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9. What types of symbolism do you find in this novel? What do these objects really represent?
How do characters react to and with these symbolic objects?

10. What themes - motherhood, self-discovery, wilderness - recur throughout the book?

11. How is the setting of the book important to the theme?

Thinking outside the book

12. What is the author's worldview?

13. Does this book fit into or fight against a literary genre? Does this book typify a regional
(southern, western) novel?

14. Does the book address broader social issues? Does the author take a stance on, for example,
anarchy versus capitalism? How is a particular culture or subculture portrayed?

15. Where could the story go after the book ends? What is the future of these characters' lives?
What would our lives be like if we lived in this story?

16. How does this book compare to other books you've read? Would it make a good movie?

Reader Response

17. Did you like or dislike the story/poem/play? Why or why not?

18. As a reader, how did you initially respond to the work of literature?

19. Did your response to the literature change after reading it a second time, analyzing the parts,
and/or discussing it in class? Plot and Structure 1. What happens in the story, play, or poem?

20. What kind(s) of conflict do you see in the work of literature?

21. What do the different parts of the literature contribute to the whole structure?

Setting

22. When and where did the story take place?

23. Are there historical or cultural events that happened at the same time or place as the story?
24. Is the author of the literature making connections between the literary work and real-life?

Tone
25. What is the author’s attitude toward the subject area?
26. How does the tone affect the meaning of the literature?

Character

27. Which character does the reader most closely identify with? This character is the protagonist.
Is there an antagonist (someone in conflict with the protagonist)?

28. Character evaluation might include the use of adjectives, such as “flat,
“stereotypical.”

29. What are the motives for one or more of the characters’ actions?

30. How are the characters interacting with each other and with their environment?

31. Do you see any changes in the characters’ actions, motivations, and/or interactions?

99 ¢¢ 99 ¢

stale,” “round,” and

Point of View

32. If the words “L,” “me,” or “my” appear outside of the dialogue in a story, then the first person
point of view is being used.

33. Is the narrator biased or unreliable?

34. The third person point of view tells the story entirely by making references to the other
characters in the story—there will be no instances of “I”” or “you” outside of the dialogue.

35. An omniscient narrator knows the thoughts and ideas of one or more of the characters.

36. A stream-of-consciousness point of view shows a stream of thoughts from one or more
characters’ minds.

37. An objective narrator may record everything with the objectivity of a news reporter.
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Theme

38. What is the thesis or main point of the literature?

39. What is the work of literature saying about humanity, the world, and/or some event?

40. What is the meaning of the literature? How do the other parts (plot, setting, characters, diction,
etc.) connect to the meaning?

41. To discover a theme, a writer can begin by stating one of the subject areas that the literature is
commenting on (for example: freedom); then, the writer can explain what the work of
literature is saying about that subject area (for example: all people should be free.).

42. 1s there a moral or a lesson that the author communicates through the work of literature?

43. What does the title suggest about the theme of the story, poem, or play?

Diction and Style
44. What kinds of words are being used? (for example: formal, informal, slang, or childish)
45. What kinds of words might a different author use?

Images and Symbols

46. What pictures does a reader create while reading the work of literature?

47. Where in the literature does a reader create these pictures?

48. What characters or objects are symbolic (stand for other things)? For example, a rose may
stand for love, and a thorn may stand for a painful aspect of love.

49. What do the images in the work of literature suggest to a reader?

Sound Effects

50. Rhyme and rhythm are most often associated with poetry, but this type of analysis can also
work with many stories and plays.

51. To discover sound effects, a reader can try reading the work of literature aloud, listening
carefully to the sounds, and analyzing how the sounds affect the meaning.

Dramatic Performance of Literature

52. What verbal and nonverbal cues do the characters convey?

53. Do you agree or disagree with any parts of the director’s interpretation of the literary work?
54. How does a performance compare with a written version of the literature?

7. TlincymkoBHMii KOHTPO.Ib

ITo 3akiHYEHHIO KypCy nependayvaeTbcsi KOMIUIEKCHUN 3alliK, METOIO SIKOTO € TepeBipKa 3HaHb
3arajioM 10 THX IUTAHHAX, 10 BUKJIAJAINCS TPOTITOM Kypcy. BiH MICTUTHh TepeBipKy 3HaHHS
OCHOBHMX JIITepaTypO3HAaBUMX KaTeropii, HEOOXIAHUX Uil aHaji3y TEeKCTY, a TaKOX MpaKTU4HI
3aB/IaHHS KOMIUIEKCHOTO aHaNi3y XyJO0KHIX TEKCTIB 13 BUKOPUCTAHHSAM 3a3HaU€HUX KaTeropii.

3arik 3 HaBYAJIBHOI JUCHMILIIHM “DijojoriuHuil aHasi3 TeKcTy” € KOMOIHOBaHUM: MPOBOAUTHCS
yCHO 1 MUCbMOBO. CTYJIEHTH TOTYIOTh YCHY JOMOBiJlb, B AKiii MOBHUHHI PO3KPUTH CYTHICTh HEBHOL
KaTeropii TEKCTy, CXapakTepu3yBaTu ii (PyHKIIT y LIJIOMY XYJIOKHBOTO TEKCTy. Jpyre nmuTaHHS —
MUCHMOBE 3aBJaHHS 3 aHaIi3y IMEBHOTO YPUBKY 3aMaHOro TekcTy. CTyneHTH TOBHHHI 3pOOHTH
HUTICHUHE (PiTOTIOTIUHUI aHalli3 MeBHOTO TEKCTY, TOTPUMYIOUHCh CTPYKTYpPH aHali3y Ta BHSBIISIOUU
YHIKaJIbHICTh TEKCTY 32 JIOMOMOT0I0 TEOPETUYHUX KAaTETOPiid.

banu, 3apobineHi Ha 3aiKy, MOAUISIOTHCS TAKUM YHHOM:
e po3kputTs Temu — 10 OaniB
e (dinmonoriuamii anamiz — 10 6anis
® CTWIb BUKJIAIY, CTPYKTYypa JOIOBI/II Ta €ce, BOJIOIIHHS TepMiHoJjorieto — 10 6amiB
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BinnoBigicTs miicyMKoBHX ceMeCTPOBUX PEHTHHIOBHUX OLIHOK y 0aj1axX omiHKaM 3a
HAIOHAJIBLHOI0 IKAJI0I0 Ta miKagaow ECTS

OuiHka B Ouinka
Oaiax 33 HAIlOHAJIBHOIO
LIKAJIOK

OuiHka 3a
mkanorw ECTS

Oruinka

IosicueHHs

90-100 Binminno

Bigminno
(BiZMiIHHE BUKOHAHHS JIUIIIE 3
HE3HAYHOIO KUTBKICTIO TTIOMHJIOK)

82-89 oOpe

Hyxe nodpe
(BUIIIE CEpEAHBOTO PIBHS 3
KUTBKOMa TIOMHJIKaAMH )

75-81

Hoope
(B 3arasibHOMY BipHE BUKOHAHHS
3 TIEBHOIO KUTBKICTIO CYTTEBHUX

TTOMUJIOK)

67-74 3a10BiJILHO

3anoBijibHO
(aemorano, aye 3i 3HAYHOIO
KUTBKICTIO HEJIOMIKIB)

60-66

JlocTaTHBO
(BUKOHAHHS 33JJ0BOJIbHSIE
MiHIMaJIBHAM KPUTEPISM)

35-59 He3agoBiabHo

FX

He3anoBiibHO
(3 MOJIMBICTIO TOBTOPHOT'O
CKJIa/IaHHA)

1-34

HeszanoBinibHo
(3 0060B'I3KOBUM MOBTOPHUM

KypcoMm)

8.Cucrema ouniHIOBaHHSI POOOTH CTYAEHTIB 3 AMCUHUILTIHU
8.1. lenna popma HaBUYAHHSA

No KinpkicTh
= PopmMu KOHTPOJIIO TwxaeHb 6aiB

| | YCHE OTMTYBAHHS CTYJICHTIB 3a MUTAHHSMH, SIKI BUHOCATHCSA 2-10 20
Ha MPAKTHYHE 3aHATTS

2 | nOmoBi/ib HA MPAKTUYHOMY 3aHSTTI 2-10 10

3 | miaAroToBKa ONOBITAHHS IS aHATI3Y 2-10 20

4 | mepeBipka aHAJITUYHOTO €ce 2-10 20
Pa3om 3a 11 cemecTp 70
3anik 10 30
3araabHa KiJbKicTh 0aj1iB 100
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8.2. 3aouna opMa HaBUAHHA

No KinpkicTs
= ®opmMu KOHTPOJIIO TwxaeHb GaiB

| | yeHe onuTyBaHHs CTYJICHTIB 3a MTUTAaHHSIMH, SIKI BHHOCSTHCS 1. 40
Ha MPAKTUYHE 3aHATTS

2 | IOTIOBi/Ib HA TPAKTUYHOMY 3aHSTTI 1-2 20

3 | miaroToBKa OMOBIAAHHS JJIsl aHATI3Y 2 20

4 | mepeBipka aHAJITUYHOTO €ce 1-2 20
Pa3zom 3a 16 TpumecTp 100

1 | yeHe onuTyBaHHs CTYJCHTIB 3a MHUTAHHSMH, SIKI BUHOCATHCS 1. 20
Ha IPAKTUYHE 3aHSTTS

2 | IOTOBib HA MPAKTUYHOMY 3aHSITT1 1-2 10

3 | miArOTOBKA OMOBIAAHHSA IS aHATI3Y 2 10

4 | mepeBipKa aHAJIITHYHOTO €CE 1-2 20
Pa3zom 3a 17 TpumecTp 60
Ex3amen | 40
3araabHa KiJbKicTh 0aj1iB 100

CtpykTypa JUCHMIUTIHU miepeadadac YMTAHHS JICKIIH Ta MPOBEACHHS MPAKTUYHUX 3aHSITH, B

MeXax SKUX BiIOyBa€ThCS JAUCKYCis, TMPOBOAMTHCS MOCTIDKEHHS JITEpaTYpHHUX KaTeropi, ix

TEOPETUYHHE OOTPYHTYBaHHS, K€ HaAal CIYXUTh JUIsl MOTIHOJIEHOro aHamidy (MOacleKTHOro 1

KOMIUIEKCHOT0) Ta IHTEepIpeTAallii JITepaTypHO-XYJ0KHIX TEKCTiB.

3aHATTS NPOBOAATHCA y (dopMmari JUCKYCIl, B AKifi MOBHMHEH B3ATH y4acTb KOXKEH CTYJIEHT,

BHCJIOBUBIIIM CBO1 3HAHHS MaTepiaJIy Ta AYMKHU CTOCOBHO TCOPECTUYHUX KaTeFopiﬁ. CTy,Z[eHTI/I AKTHUBHO

3aTy4aroThCs 0 KOMIUIEKCHOTO aHaJi3y XYA0XKHIX TEKCTIB, IPONOHYIOTh IPYIl BJIacHI CXEMU aHalli3y.
OO0O0B’3KOBUMH € TaKOXX MHCbMOBI aHAJITH4HI €ce, Kl CTYJEHTH MOBHUHHI PETyIspPHO BUKOHYBATU

IIPOTATOM CEMECTPY.
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