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1. Konnenuisi BUKJIAJaHHA TUCHHUILIIHA

Hapuanpna pucumrurina «CTHIIICTHKA —aHTIIHACBKOI MOBH» € B@XKJIMBHUM KOMIIOHEHTOM
3arajabHO(MUIONIOTTYHOT MIATOTOBKH MaiiOyTHBOTO (DaxiBIld B Taily3i aHIIIIHCHKOI (pistoIorii 1 mepekamy.

OCHOBHOI0 MeTOI0 KypCy CTHUJIICTMKHM Cy4YacHOI aHIUIIHCBKOI MOBU € BUPOOJIEHHSA y CTYZICHTIB
YiTKOi YSBM MPO CTWIICTUKY SK MOBO3HABUY MHMCLMIUIIHY, SIKA MA€ TICHI 3B’SI3KM 3 IHIIUMHU
JIHTBICTUYHUMH JTUCIMIUTIHAMY 1 iepekianoM. Jlanuit kypc popmyeTbes Ha 6a3i 3aralbHOIIHTBICTHYHUX
IIOJIOKEHb Ta IOHATh: MOBA, MOBJICHHEBA [ISUIbHICTb, MOBJICHHS, MapaJurMaTHKa, CHHTAarMaTHKa,
BapiaHT, IHBapiaHT Ta iHIII. BiH Takok BpaXxOBYy€ HOBITHI JOCSATHEHHS JIIHTBICTUKH TEKCTY Ta CEMaHTUKH
XYHA0KHBOTO TEKCTY.

3aBaaHHs BUBUCHHS CTHIIICTUKH aHTJIIHCHKOI MOBH IEepPe10av4arOTh:

® O3HAHOMJICHHS CTYIEHTIB 3 TOHATIMHAM amapaToM JIHTBOCTWJIICTUKH, MpoOJeMaMH Ta
KOHIICTILIISIMHU, HASBHUMH Y MIPALSX BUAATHUX BITYU3HSHUX Ta 3apYOIKHUX CTHIIICTIB;

® PO3BUTOK Y CTY/ICHTIB CAMOCTIIHOTO KPUTUYHOTO MHCJICHHS Yepe3 HaOyTTs BMiHb BU3HAYATH 1
aHaJI3yBaTW CTWIICTUYHI SBUINA, B paMKaX Cy4YaCHMX MOBO3HABUYMX KOHIICMIIH, a TaKOX BMIHb
BUKOPHUCTOBYBATH JIIHTBOCTUJIICTHYHI MOHSTTS MIPU aHaNi31 TEKCTIB PI3HUX CTUIIIB 1 KaHPIB;

® HABYAHHS CTY/EHTIB KOMEHTYBATH, MOSCHIOBATH Ta UTIOCTPYBATH CTHIIICTUYHI SIBHINA B PI3HUX
cdepax (HyHKIIOHYBaHHS MOBH, BU3HAYATH iX CTHIIICTUYHI (DYHKIIT 1 3HAUEHHS MPH MEepEeKIIai;

e (opMyBaHHS y CTYJECHTIB PO3YMIHHSI TEKCTY SIK CKJIaJHOI CTPYKTYpPHO-CEMaHTUYHOI €IHOCTI,
CHCTEMH B3a€MOIOB’SI3aHUX Ta B3aEMOJIIOYUX OJUHMIb, IO CIYXaTb PO3KPUTTIO HOro iJaeiHo-
TEMaTUYHOT'O 3MICTY;

® PO3BUTOK Yy CTYJEHTIB YMiHb IPOHUKHYTH B XYA0XKHIO TKAHUHY TBOPY, OCMUCIUTU €CTETUUHY
LIHHICTh MPOYUTAHOTO, JATH HAYKOBO-OOTPYHTOBAaHY 1HTEPIIPETALIII0 XYA0KHBOTO TEKCTY.

e (hopMyBaHHS y CTYJEHTIB PO3YMiHHS 0COOOIMBOCTEN TEKCTIB Pi3HUX JKaHPIB Ta BMIHHS JIaTH 1X
JIHTBO-CTHJIICTUYHHMM aHai3.

Crumictuka sIK MOBO3HABYA JUCITUIUIIHA TICHO MOB’s13aHA 3 TAKUMH THCHHUILIIHAMM:

1) 3aragpbHMM MOBO3HABCTBOM: (YHKIIi MOBM SK 3aco0y CHIUJIKyBaHHS Ta SIK CHCTEMHO-
CTPYKTYPHOTO YTBOPEHHS; HMOHATTS ‘“MOBa - MOBJICHHEBA MAISUIBHICTH - MOBJEHHS; MapagurMaTHka i
CHHTarMaTuKa; 3HaueHHS,

2) JeKCHUKOJIOTIEIO: CIIOBO; JIGKCMYHE 3HAu€HHS Ta Horo Tumu; (¢pa3eosoriyHa OJUHUILS 1
CJIOBOCIIOJTYYEHHS,

3) TEOpeTHYHOI0 TpaMaTHUKOIO: MapaJurMaTHKa 1 CHHTAarMaTHKa; MOBHI PiBHI; CHHTaKCHYHI
CTPYKTYpH Ta CHHTaKCUYHE 3HAYCHHS; TEKCT 1 JIUCKYPC;

4) nmiTepaTypO3HABCTBOM: TOHSATTS XYI0KHBOTO TEKCTY, CHCTeMa 00pa3iB XYIO0KHBOTO TEKCTY;

KaHp Ta IHAUBITYaTbHUN CTHIIb;



5) KyJabTypOJIOTi€0: €CTEeTHYHA (PYHKIlII MOBH, >KaHp, CTHJIb, HOPMA, COIaJIbHO-KYJbTYPHHI
KOHTEKCT, TOMIO.

Hanpukinii BUBYEHHS KypCY CTY/ACHTH MMOBUHHI IPOAEMOHCTPYBAaTH 3HAHHS .

e 3HaHHSA (ITOCOPCHKUX, 3aralbHOHAYKOBHX, OCHOBHHX Ta BHXIJHUX IOHSATH CTHJIICTUKH,
PO3YMIHHS MICIISl CTHUIICTUKH B CHCTEMI JIIHTBICTUYHUX JUCIMILIIH;

e 3HAHHA OCHOBHHX IOJOXEHb Teopii iH(opmarii, BU3HAUCHHs MOHATTA “iH(OpMaris”, BHIIB
iHdopmarii, mpuHIMIOBOI cxemHu Tmepeaadi iHdopmali Ta il 3acTocyBaHHS Yy BHBYEHHI IIPOLECY
JiTepaTypHOI KOMYHIKaIIii;

® 3HaHHS OCHOBHHUX (DOHETHYHUX Ta rpadiuHUX 3aCO0IB CTUITICTHKH,

® 3HAHHA NUISAXIB BUKOPUCTAHHS MOP(OJIOTIYHMX KaTEropii Ajsi CTBOPEHHS CTHIIICTHYHOTO
edeKTy B TEeKCTax pi3HUX THUIIIB;

® 3HAHHS TUIIB CTUJIICTUYHOTO 3HAYECHHS;

e 3HAHHA 3acaj] CTHJIICTHYHOI Kiachdikamii JEeKCHYHOrO CKJIaly CY4acHOi aHTJIIHCHhKOi MOBH,
XapaKTepUCTUKY OCHOBHUX CTHJIICTUYHUX KJIACIB CIiB;

® 3HAHHS IMOHATH “CTHJIb MOBH, MOBJICHHS Ta MOBIJICHHEBOI MiSUTGHOCTI”, PI3HHX MITXOMIIB IO
BHU3HAUCHHS JAHUX TOHATH, PI3HOMAHITHUX MiIXOAIB A0 Kiacudikaiii GyHKIIOHATBHUX CTUTIIB;

e 3HaHHS AUQEPEeHUINHUX O3HAK (PYHKIIOHATBHHX CTHIIIB, BU3SHAYEHHS >KaHPY 1 TUIY TEKCTY,
1HAWBIAYaIbHOTO CTHIIIO TEKCTY;

e 3HAHHA LUIIXIB YTBOPEHHS, 3arajlbHUX OCOOJMBOCTEH 1 MPUHIMMIB Kiacugikaiii BUpa3HUX
3ac00iB Ta CTHJIICTUYHUX IPUHOMIB CUHTAKCY;

® 3HAHHA NPUPOJH, 3aTAJLHUX XapaKTEPUCTHK 1 MPUHLHUIIB KJIacH(iKalil CTUIIICTUYHHUX 3ac001B
cemacioiorii (iryp 3amimieHHs Ta Giryp cyMmilieHHs);

e 3HAHHA OCHOBHHUX IIOJIOKE€Hb Teopii meradopu, THUIIB MeTadopH, Mpolecy MeTapOopHUHOTO
IIEPEHECEHHS HaliMEHYBAaHb;

e 3HaHHA 0a30BUX KaTeropiil TekcTy (iHHOpMaTUBHOCTI, AMCKPETHOCTI, 3B SIHOCT1);

® 3HAHHA KOMIIO3UIIHO-MOBJIEHHEBUX (DOPM B TEKCTI (OIHC, OTOBIAaHHS, MIpKYBaHH);

e 3HAHHS Pi3HUX THITIB MOBJICHHS (aBTOPCHKE, MOBIICHHS TEPCOHAXKY, HEBIACHE-TIPSIMa MOBA);

® 3HaHHS OCHOBHHUX aHTpPONOMOpP(HUX KaTeropi Tekcry - “obpa3 aBropa”, “obpa3 umrTaya”,
“o0pa3 mepcoHaxa’;

® 3HaHH$ TUIOJOTIT OMOBIayiB, HABHUX Y XYA0XKHBOMY TEKCTI;

e 3HaAHHS OCHOBHHX 3aCO0IB XapaKTepHU3aIlii MEPCOHAXKIB Y XYI0KHBOMY TEKCTI.

HanpukiHii cemecTpy cTy1€HTH TOBUHHI BMITH:

® TI0SICHIOBAaTH OCHOBHI (p110CcO(CHKi Ta 3arajbHOHAYKOBI MOHSATTS JIIHTBOCTHIIICTUKH;

® PO3KPUTH OCHOBHI MiAXOAM 10 BUBUYCHHSI 00’ €KTY JIIHTBOCTHITICTHKY;



® T[IOSICHIOBATH MPEIMET Ta 3aBJaHHS CTWIICTUKY 3 OISy Ha MpoIecH nepeaayi iHpopmarii;

® aHaNI3yBaTH 3B’S30K CTHJIICTHKH 3 IHIIMMHU TUCHUIUTIHAMU Ta i1 poJib B HABYAHHI aHTITIHCHKOT
MOBH B IIIKOJIi Ta BY3i;

® OIepyBaTH OCHOBHUMH Ta BUXITHUMU MOHSATTSIMU CTHIIICTUKH;

® TIOSICHIOBATH MOJIEIi CerMEHTaIlii TEKCTY;

® BH3HAYATH BUNAJKU aliTeparlii, aCOHAHCY, 3BYKOIMHKCY, pu)MH, pUMU Ta aHAIII3yBaTH iX POJb B
TEKCTI;

® BH3HAYATH OCHOBHI THUITH CTHJIICTUYHOTO 3HAYEHHS CIIOBA;

® PO3KpUBATH KpUTEPii Kinacudikarii CIOBHUKOBOTO CKJIAIY;

® BH3HAYaTH CTUJIICTHYHI (YHKIT CJIiB PI3HUX KJIAciB B TEKCTAX Pi3HUX KAHPIB;

® CHiBBIIHOCUTU BUPa3Hi 3aCO0U CHHTAKCHCY, 10 0a3yIOThCsA Ha PI3HUX MPUHIUIIAX YTBOPEHHS,
13 CHHTaKCUYHUMH CTUJTICTUYHUMH MPUHOMaMU;

® aHaNi3yBaTH TEKCTHU PI3HHUX XKAHPIB 3 TOUKHU 30PY iX CHHTAKCUYHOI OyJOBH Ta CTHIIICTUYHHX
0COOJIMBOCTEI;

® TIOSICHIOBATH LUIAXU (POPMYBaHHS Ta OCHOBHI BUNAAKH (DYHKIIOHYBaHHS BHUpa3HUX 3ac00iB Ta
CTHJIICTHYHHX TPUHOMIB CEMacioorii;

® 3aCTOCOBYBATH 3HAHHS B Tajy3l CTWIICTHUYHOI qudepeHiianii cyyacHoi aHTTiHChKOI MOBU TIPU
YUTaHHI Ta aHaJli31 TEKCTIB PI3HUX >KaHPIB.

® BUABJIATH B TEKCTI PI3HI KOMIIO3UILII{HO-MOBJIEHHEBI (OpMHU Ta aHali3yBaTH iX poJib B
KOHKPETHHX TEKCTOBHX (hparMeHTax;

e BH3HAYaTH poJib 00pa3iB aBTOpa, UNTAYa Ta EPCOHAKA B Xy0’)KHbOMY TEKCTI;

e BU3HAYaTH pi3HI TUNHM OMNOBIJAa4YiB B TEKCTI Ta TMOSCHIOBATH 3B’SI30K MIX OIOBIJAIbHOIO
MEPCIIEKTUBOIO, TUIIOM OIOB1/Iaya Ta KOMIO3ULIHO-MOBJIEHHEBUMU (DOpMaMHU, 3aCTOCOBAHUMU B TEKCTI;

® 3/IHCHIOBAaTH KOMIUJIEKCHUN CTHIICTUYHHI aHali3 TEeKCTIB MyONiUCTHYHOTO, OQiliiHO-

JIIIOBOTO, HAYKOBOT'O CTUJIIB Ta IHTEPHPETALi0 (PparMeHTIB XYA0KHBOTO TEKCTY.

2. BuTtsr 3 HaBYAJIBHOT0 MJIAHY CHENiadbHOCTI

Dopma
miacyMm
§ B tomy umci KOBOTO
s E KOHTPO
= JIFO
dopma 2 | & g —
51 = o AynuropHux camocTiiiHa pobora
HaBYaHHA | =y =
£ 3 CTyJ/IeHTa =
o
2 A cemecTpoBa / cocosa | 2 E
3 JIEKIIii# CEeMiHapChKHUX MPaKTHYHAX 11a00paTOpHUX TPHMECTPOBa P vl 3
5 pobora |55
pobora 1o (mpoexT)*
MCIUILTIHL
JICHHA 4 7 120 22,5 22,5 75 +
3a09HA 4 11 105 6 6 93 +
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4. AynuropHa podora

Jlenna ¢hopma HaBYaHHS
Jlexuyii

Posaia 1. Stylistics. Expressive Means and Stylistic Devices

Lecture 1. Style and Stylistics.

General Notes on Style and Stylistics. From Rhetoric to Stylistics. Functional Stylistics and
Functional Styles. Varieties of Language. Expressive Means (EM) and Stylistic Devices (SD). Levels of
Linguistic Analysis. Foregrounding. Aims of Stylistic Analysis.

Lecture 2. Phono- Ggraphical Level of the Language Structure.

Sound Instrumenting and Versification. Phonetic EM and SD. Phono- graphical means. Graphon.
Graphical means.

Lecture 3. Morphological Level of the English Language.

Morpheme as a basic unit and using it for the creation of additional information (repetition,
occasional words). Stylistic means of using nouns, adjectives, pronouns, adverbs, verbs.

Lecture 4. Lexical Level of the Language Structure (2,5)

Meaning from a Stylistic Point of View. Stylistic Differentiation of the English Vocabulary. Word
and its Semantic Structure.

Lecture 5. Lexical EM and SD (4 hours).

Interaction of Different Types of Lexical Meaning. Intensification of a Certain Feature of a Thing
or Phenomenon.

Lecture 6. Syntactical Level of the Language Structure.

Main Characteristics of the Sentence. Syntactical SD. Sentence Structure. Punctuation. Types of
Repetition. Parallel Constructions.

Lecture 7. Types of Narration.

Author’s Narrative. Dialogue. Interior Speech. Represented Speech. Compositional Forms.

Pozaia II. Functional Stylistics

Lecture 8. Functional Stylistics and Functional Styles.

Scientific Official Style, Publicistic Style, Newspaper Style, Belles- Lettres Style.

Lecture 9. The Style of Imaginative Literature.



Language of Poetry, Drama, Prose.
Lecture 10. Stylistics and Modern Criticism.
Textualism. Contextualist Stylistics. Gender and Stylistics.

Ceminapcoki 3auamms
Ceminap 1. [lumanns, wo sunocaimscsi na 06eoeopenns na ceminap: Phono- graphical Level of
the Language Structure. Sound Instrumenting and Versification.
Tumanns 0ns koumponio:
Phonetic EM and SD. Phono- graphical means. Graphon. Graphical means.
Ceminap 2. [Tumanns, wo sunocsmocsi Ha ob2oeopenns na ceminap: Morphological Level of the
English Language. Morphemic repetition. Transposition.
Tlumanns o3 koumponio:
Morpheme as a basic unit and using it for the creation of additional information (repetition,
occasional words).
Stylistic means of using nouns, adjectives, pronouns, adverbs, verbs.
Ceminap 3. [Tumanns, wo eunocimvcs na ob62oeopenns nHa ceminap: Lexical Level of the
Language Structure.
Ilumanns ona konmponio:
Stylistic Differentiation of the English Vocabulary. Word and its Semantic Structure.
Ceminap 4. (2,5ron.) Humanns, wo eunocsmecs Ha obeoeopenns Ha ceminap:Lexical EM and
SD.
Meaning from a Stylistic Point of View
Ilumanns ona konmponio:
Interaction of Different Types of Lexical Meaning. Intensification of a Certain Feature of a Thing
or Phenomenon.
Ceminap 5. (4ron.) [Tumanns, wo eunocamocs na o6206opennsi na ceminap: Syntactical Level of
the Language Structure. Main Characteristics of the Sentence.
Tlumanus 0 kKoHmpoo:
Syntactical SD. Sentence Structure. Punctuation. Types of Repetition. Parallel Constructions.
Ceminap 6. (4rox.) [Tumanns, wo sunocsamocs Ha o6206openns Ha ceminap. Functional Stylistics
and Functional Styles. Publicistic Style, Newspaper Style, Belles-Lettres Style.
Tlumanus 0 kKoHmpoo:
Language peculiarities of Publicistic Style, Newspaper Style, Belles-Lettres Style.
Ceminap 7. [lumanns, wo sunocamscs na o62o06openns na ceminap: Scientific Official Style,

Ilumanns ona konmponio:



Language peculiarities of Scientific Style. Analysis of a research paper.

Ceminap 8. [Tumanns, wo eunocsmvcs na obecosopenns na ceminap: The Style of Imaginative
Literature.

Tumanns s koumponio:

Language of Poetry, Drama, Prose. Text analyses.

3aouyna ¢gopma HABUAHHA
Jlexyii

Lecture 1. Style and Stylistics. Phono- Graphical Level of the Language Structure.
Morphological Level of the English Language.

General Notes on Style and Stylistics. From Rhetoric to Stylistics. Functional Stylistics and
Functional Styles. Varieties of Language. Expressive Means (EM) and Stylistic Devices (SD). Levels of
Linguistic Analysis. Foregrounding. Aims of Stylistic Analysis.

Sound Instrumenting and Versification. Phonetic EM and SD. Phono- graphical means. Graphon.
Graphical means.

Morpheme as a basic unit and using it for the creation of additional information (repetition,
occasional words). Stylistic means of using nouns, adjectives, pronouns, adverbs, verbs.

Lecture 2. Lexical Level of the Language Structure. Lexical EM and SD. Syntactical Level of
the Language Structure.

Meaning from a Stylistic Point of View. Stylistic Differentiation of the English VVocabulary. Word
and its Semantic Structure. Main Characteristics of the Sentence. Syntactical SD. Sentence Structure.
Punctuation. Types of Repetition. Parallel Constructions.

Lecture 3. Functional Stylistics and Functional Styles.

Scientific Official Style, Publicist Style, Newspaper Style, Belles- Lettres Style.

Language of Poetry, Drama, Prose.

Ceminapcuoki 3ansimms

Ceminap 1. Ilumanns, wo sunocsamscsi Ha obeosopenns Ha ceminap: Phono- graphical Level of
the Language Structure. Sound Instrumenting and Versification. Morphological Level of the English
Language

Tlumanus 0 kKoHmpono:

Phonetic EM and SD. Phono- graphical means. Graphon. Graphical means.

Morphemic repetition. Transposition.Morpheme as a basic unit and using it for the creation of
additional information (repetition, occasional words). Stylistic means of using nouns, adjectives,

pronouns, adverbs, verbs.



Ceminap 2. [Tumanns, wo sunocsmocsi na obeosopennsi na ceminap: Lexical Level of the
Language Structure. Lexical EM and SD. Syntactical Level of the Language Structure

Tlumanus s KoHmpono:

Stylistic Differentiation of the English Vocabulary. Word and its Semantic Structure.

Meaning from a Stylistic Point of View. Main Characteristics of the Sentence.

Syntactical SD. Sentence Structure. Punctuation. Types of Repetition. Parallel Constructions.

Ceminap 3. I[Tumanns, wo eunocsmvcs Ha obeosopenns na ceminap.: Functional Stylistics and
Functional Styles. Publicist Style, Newspaper Style, Belles-Lettres Style.

Tlumanns ons koumponio:

Language peculiarities of Publicist Style, Newspaper Style, Belles-Lettres Style.

Language peculiarities of Scientific Style. Analysis of a research paper. Language of Poetry,

Drama, Prose. Text analyses.

5. Camocriiina podoTa
JIJ1st caMOCTIHOTO OTIPAIIOBAHHS IPOIIOHYETHCS MAKULL NePeiiK mem:

1. Sound Instrumenting as Phonetic Stylistic EM and their Usage in Imaginative Literature.
1.1.0nomatopoeia

1.2.Alliteration

1.3.Assonance

2. Versification.

Graphical Stylistic Means.

Graphon.

Stylistic Function of the Article.

Stylistic Function of the Noun.

Stylistic Function of Adjectives.

Stylistic Function of Adverbs.

© © N o g bk~ w

Stylistic Function of the Verb.

10. Metaphor in English and its Usage in Imaginative Literature.
11. Metonymy as Lexical Expressive Means and its Usage.

12. Irony as Lexical Expressive Means and its Usage.

13. Pun as Lexical Expressive Mean and its Usage.

14. Zeugma as Lexical Expressive Means and its Usage

15. Antonomasia as Lexical Expressive Means and its Usage.
16. Epithet as Lexical Expressive Means and its Usage.

17. Hyperbole and Understatement as Lexical Means and its Usage.



18. Understatement as Lexical Means and its Usage

19. Oxymoron as Lexical Expressive Means and its Usage.

20. Simile as Lexical Expressive Means and its Usage.

21. Periphrasis as Lexical Expressive Means and its Usage

22. Euphemism as Lexical Expressive Means and its Usage.

23. Proverbs and Sayings as Lexical Expressive Means and their Usage.

24. Epigrams.

25. Quotations.

26. Allusions.

27. Parallel Construction as Syntactical SD.

28. Inversion as Syntactical SD.

29. Suspense. Detachment as Syntactical SD.

30. Polysyndeton,

31. Asyndeton,

32. Attachment as a Type of Connections.

33. Climax and Anticlimax.

34. Litotes.

35. Syntactical SD dealing with the completeness of sentence- structure(ellipsis, break)

36. Punctuation.

37. Anaphora,

38. Epiphora.

39. One- member Sentence.

40. Play on words

41. Synecdoche

Jns  mepeBipkM MaTepialy, IO BHHECEHHMH Ha CaMOCTiiiHE ONpaloBaHHS, CTYyJEHTaM
3aMpornoHOBaHO OOpaTH OJHY 13 3a3HAYEHUX TEM Ta MIATOTYBaTH NMHCbMOBY HAayKOBO-IOCIITHHUIBKY
poboty. PobOora Mae OyTH camMOCTIHHUM JOCHIIKEHHSM, IO MICTUTh TEOPETUYHE OOTPYHTYBaHHS
MUTaHHS, BIACHI IPUKJIAIU 3 OPUTTHAIILHUX TEKCTIB 1, 000B’3KOBO, BIACHI BUCHOBKH CTY/ICHTA 3 IPUYUH
Ta HACHiAKIB SBUIIA, AK€ PO3TINAETbCA Y poOOTI. MakcuManbHa KUIBKICTh OalliB 3a MOBHE PO3KPHUTTS

Temu — 10.



KAPTA CAMOCTINHOI POBOTH

CTHJIICTUKA AHTJIIHCHKOI MOBH

Ha3Ba AMCLUILIIHI
KiiabKicTh rogun CPC 3rigHo 3 HaBYaJILHUM ILTAHOM

3 JUCHHUILIIHUA

75 200 (0215 Oennoi hopmu nHaguarnms)

Buan camocriiinoi podoru Tpyno- IInanosi Dopmu MaxkcumaibHa
MiCTKIiCTh TepMiHH KOHTPOJII0 KiJIbKICTH
(roquH)* | BMKOHAHHS 0aJiB
1. 2. 3. 4. 5.
Jenna ¢gopma HaBYAHHS
VIl cemectp
HOMEp CEMECTPY
I.LOGoB ’si3KOBI
Buou pooim na ceminapcokux (npakmuunux, 1a00pamopHux) 3aHAMmMaAx
OmnpamroBaHHs Ta MirOTOBKA
. . [Iepuie-npyre
TeM po3ainy 1. @oneTnyHui . YcHe
R 10 CeMiHapChKe 10
Ta MOP(OJIOTIYHUH PIBCHb OIUTYBaHHS
oo . 3aHSTTA
aHTJIHCHKOT MOBH.
. Tpere-
OmnpatroBaHHs Ta MiArOTOBKA
. o YeTBEPTE Ycue
TeM posainy 1. Jlekcnunmii 15 ! 10
} CEMIHApPChKE OIUTYBaHHS
piBEHb MOBH.
3aHSTTA
OmnpamroBaHHs Ta MirOTOBKA IT’sare Vene
teM posauty 1. CunrakcuuHuit 14 CEMIHapChKE 5
. OTUTYBaHHS
piBEHb 3aHSTTS
. [Tocre-
OmnpatroBaHHs Ta MiArOTOBKA
. CbOME VYcue
TEM pO3IiTy 2. 11 . 10
. 4 . ceMiHapChKe OTUTYBaHHS
OyHKIIOHATBHI CTUIII.
3aHSTTS
3a 6UKOHAHHA KOHMPOJIbHUX 3A60AHb
BuKOHaHHS KOHTPOJIBHUX 10 10
3aBAaHb 3 TeM | po3niny
3a 6UKOHAHHA 30460aHb CAMOCMINHO20 ONPAYIO6AHHA MA THUIUX 3A60aHb
[TinroroBka riaocapito ) 5
TEPMIHOJIOTII 3 KypCy
Pa3om 6axiB 3a 060B’s13k0Bi Buan CPCP 50
II.BudipkoBi
3a 6UKOHAHHA MEOPUUX 3A60AHb 015 CAMOCHIIIHO20 ONPAUIOBAHHA
[TiaroroBka HayKOBO- 10 ITpotsirom [Ipe3enTariis 10
JOCITITHUATIBKOT poOOTH Ha ceMecTpy
OJIHY 13 3aIIPOMOHOBAHUX TEM
Pa3om 0aaiB 3a BuGipkoBi Buau CPCP 10
Bceboro 6aais 3a CPCy VIl cemecTpi 60




KAPTA CAMOCTINHOI POBOTH

CTHJIICTUKA AHTJIIHCHhKOI MOBHU

Ha3Ba AMCLUILIIHI
KigbpkicTh roagud CPC 3rigHo 3 HaBYaJIbLHUM IJIAHOM 93 200 (0215 3a0uHOI hopmu HaguarHs)

3 JUCHHUILIIHUA

Buau camocriiinoi poooTu Tpyno- Iliianosi Dopmu MakcumasnbHa
MiCTKiCTB TepMiHHU KOHTPOJII0 KIIBKiCTH
(roquH)* | BHKOHAHHS o0aJjiiB
1. 2. 3. 4. 5.
3aouna popma HaBYAHHS
XI _Tpumectp
HOMEp TPUMECTPY
I.LOGoB ’s13KOBI
Buou po6im na npakmuunux 3auammsx
OmnpatroBaHHs Ta MiArOTOBKA
TeM po3ainy 1. DoneTnyHuit 20 [Tepie VYcue 5
Ta MOP(OJIOTIYHUNA PIBEHb 3aHATTS ONUTYBaHHS
aHTJIHCHKOT MOBH.
OmnpatroBaHHs Ta MiArOTOBKA
partiona A . Hpyre Ycne
TeM po3ainy 1. Jlekcuunmii 15 10
. 3aHSTTS OIUTYBaHHS
piBEHb MOBH.
OrmpaitoBanHs Ta MiJAroTOBKa
pattiol . Hpyre Vene
TeM po3ainy 1. CuHTakcuuHUM 15 10
. 3aHSTTA OTUTYBaHHS
piBEHb
OmnpairoBaHHs Ta MiArOTOBKA
p . Tpere YcHe
TEM pO3IiTy 2. 20 10
. 4 . 3aHSITTS OIUTYBaHHS
ODyHKIIIOHATBHI CTUJII.
3a 6uKOHAHHA KOHMPOJIbHUX 3A60AHb
BukoHaHHS KOHTPOJIBHUX 15 10
3aBJaHb 3 TeM [ po3niny
3a 6UKOHAHHA 3A60aHb CAMOCMIIILO20 ONPAYIOBAHHA MA THULUX 3A60aHb
[TinroroBka rimocapito 10 5
TEPMIHOJIOTIi 3 KypCy
Pa3om 0auiB 3a 060B’s13k0Bi Buan CPCP 50
I.Budipkosi
3a 6UKOHAHHA MEOPUUX 3A460aHb Ol CAMOCMIIHO20 ONPAUIOEAHHA
ITinroroBKa HayKOBO- 10 ITpotsirom [Ipe3enTariis 10
JOCTIAHULIBKOT pOOOTH Ha TPUMECTPY
OJIHY 13 3aIIPOMIOHOBAHUX TEM
Pa3om 6aJiB 3a BubipkoBi Buau CPCP 10
Beboro 6aais 3a CPC B __XI ~ Tpumectpi 60

o~ w0 DN E

6. IlutanHsa 1J1si CAMOKOHTPOJIIO

Different concepts of style. Language style.

Types of stylistics, their approach towards language study.

Subject-matter of stylistics. Stylistics among other linguistic disciplines.

Stylistics, communication and information theory. Stylistics and translation.

Language-as-a-system and language-in-use. Functional approach towards language study.




6 Functional stylistics and stylistic function.

7 Forms of communication. Oral and written types of language.

8.  Language norm/deviance. Literary standard.

9 Language variation. Notion of invariant and variant.

10. Definition of functional style. Style-forming (distinctive) features. Problem of functional
styles classification.

11. Genres and functions of belles-lettres style.

12. Language of creative prose.

13. Main genres and features of publicist style.

14. Scientific style: its language and genres.

15. Functional versatility of newspaper language.

16. Style of official documents.

17. Different types of meaning. Stylistic meaning.

18. Semantic structure of the word. Types of lexical meaning.

19. Stylistic classification of the English vocabulary.

20. Classification and stylistic functions of literary words, neutral vocabulary and
colloquialisms.

21. Stylistic context. Foregrounding.

22. Notion of language expressive means and stylistic devices. Convergence of stylistic devices.

23. Phonetic expressive means and stylistic devices.

24. Types of sound-instrumenting.

25. Graphical expressive means and stylistic devices.

26. Types and functions of graphon.

27. Stylistic value of syntax. The length of the sentence and its stylistic relevance.

28. Syntactical expressive means based on the reduction of the basic model of the sentence their
structural, semantic and functional characteristics.

29. Syntactical expressive means based on the redundancy of the basic model of the sentence;
their structural, semantic and functional characteristics.

30. Syntactical expressive means based on the violation of word order in the basic model of the
sentence; their structural, semantic and functional characteristics.

31. Syntactical stylistic devices; their structural, semantic and functional characteristics.

32. General characteristics of the English semasiological expressive means and stylistic devices.

33. Classification of figures of substitution. Expressive means based on the notion of quantity
and expressive means based on the notion of quality.

34. General characteristics of figures of substitution as expressive means of semasiology.



35. Figures of quantity: hyperbole, meiosis. Their structural, semantic and functional
characteristics.

36. Metaphorical group. Mechanism of metaphoric transfer of name. Types of metaphor.

37. Metonymical group. Syntactic and semantic difference between metonymy and metaphor.

38. Irony; its structural, semantic and functional characteristics. Context types of irony.

39. Figures of identity: simile, substituting and specifying synonyms; their structural, semantic
and functional characteristics.

40. Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic and
functional characteristics.

41. Figures of opposition: antithesis, oxymoron; their structural, semantic and functional
characteristics.

42. Text as a communicative unit: the definition, its main characteristics, types of text models,
basic categories of the text.

43. The differentiating features of the literary text as a communicative unit.

44. The category of discreteness: minimal supra-syntactical units (the paragraph and supra-
phrasal units).

45. The category of information: kinds of information in the text (factual, sub-textual,
conceptual), types of implication.

46. The category of integrity: the cohesion and coherence of the text.

47. Author’s speech: compositional speech forms (discourse modes), compositional distribution
of the plot elements, the author’s tone of the text.

48. Author’s speech: the author’s image, types of narration, typology of the narrator.

49. Character’s speech: dialogue/direct speech, inner/interior speech of characters.

50. Represented speech: uttered represented speech, unuttered / inner represented speech.

51. What is sound instrumenting? What cases of sound — instrumenting do you know?

52. What do you know about individual style study? What authors most often attract the
attention of style theoreticians?

53. What is achieved by the graphical changes of writing - its type, the spacing of graphemes,
and lines?

54. Comment on the main cases of morphemic foregrounding. What are the functions of
morphemic repetitions?

55.  What is a functional style and what functional styles do you know?

56. Discuss phono-graphical level of the language structure. Which phonographical means are

predominantly used in prose and which ones in poetry?



57. What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

58. What is included into the group of SDs known as “play in words”? Which ones of them are
the most frequently used? What levels of language hierarchy are involved into their formation?

59. Speak about stylistic differentiation of the English vocabulary. What registers of
communication are reflected in it?

60. What is antonomasia? What types of it do you know? Give examples. Do you remember any
speaking names from the books you have read?

61. What meaning is foregrounded in a hyperbole? What types of hyperbole can you name?

62. What is understatement? In what way does it differ from hyperbole? Give examples.

63. Discuss the peculiarities of the newspaper style. Define its peculiarities.

64. Characterize the main features of the publicist style. Define its peculiarities.

65. What punctuation marks do you know and what is their stylistic potential?

66. Discuss the status of the belles-lettres style among other functional styles.

67. What types of repetition do you know? Comment on the function of repetition.

68. Characterize official style. Define peculiarities of it.

69. What do you know about scientific style? Define its peculiarities.

70.  What constructions are called parallel? What are their functions?

71. What do you know about detachment and punctuation used with detached sentence
member? What sentence members are most often detached?

72. Characterize morphological level of the language structure. Transposition of parts of speech.

73. Discuss the stylistic device based on interaction of logical and emotive meaning — epithet.
Its semantic and structural types.

74. Characterize the style of imaginative literature. Define peculiarities of the language of
poetry.

75. Characterize the style of imaginative literature. Define peculiarities of the language of
drama.

76. . Different conceptions of Stylistics as a linguistic discipline, of its aims and contents.

77. Sound symbolism.

78. Patterns of rhythm and rhyme in modern poetry.

79. A contrastive analysis of English and Ukrainian morphological means and devices.

80. Stylistic functions of phraseology in belles-lettre and other speech registers.

81. Low-flown vocabulary in modern literary and media discourse.

82. Syntactical and compositional patterns pertaining to different speech registers.



83.

Linguistics.

84.
85.

Metaphorical and metonymical figures of speech from the perspective of Cognitive

Typology of texts and their genres in different speech registers.

U.Eco’s, R.Bart’s and Yu.Lotman’s critical essays on literary text interpretation. 11.

Intertextuality as a stylistic and semiotic notion.

86.
87.
88.
89.
90.
91.
92.

Mikhail Bakhtin’s theory of narrative.

Image of the author as a notion discussed in Roland Barthes’ works.

“Stream of consciousness” as a textual phenomenon.

Contemporary classifications of fictional characters.

Evolution of the notion “text addressee” in literary criticism and linguostylistics.
Types and kinds of stylistics.

Basic notions of the literary text interpretation: textual reference and artistic model of the

world. Fictitious time and space.

93.

Basic notions of the literary text interpretation: text partitioning and composition.

Implication and artistic detail.

94.

The notion of the author in the narrative text. Internal and external aspects of the author’s

textual presence.

95.
96.
97.
98.
99.

100.

The notion of the narrative perspective. Types of narrative perspective.
The narrator in the literary text. Types of narrators.

Approaches to fictional character in modern text interpretation.

Major classifications of the literary text characters.

Methods of characterisation of the literary text personage.

Perceptive semantics of the literary text. The notion of the “split addressee”. Major criteria

for the differentiation of literary text addressees.

101.
102.

Reader-in-the-text as a literary text construct. Typology of “in-text” readers.

Linguistic signals of addressee-orientation. Cognitive mechanisms of their formation and

functioning, their typology. Types and kinds of stylistics.

103.

Basic notions of stylistics: language, speech activity and speech; syntagmatics and

paradigmatics; marked and unmarked members of stylistic opposition.

104.
105.
106.
107.
108.

Basic notions of stylistics: style; individual style; norm; variant / invariant, context.
Basic notions of stylistics. Types of paradigms. Expressive means and stylistics devices.
Style and meaning. Meaning from the stylistic point of view.

Forms and varieties of language. The notion of received standard.

Basis for the stylistic differentiation of the English vocabulary; stylistic and functional style

meaning of the word. Types of stylistic meanings of the word.



109.
110.

General characteristics of words which have lexical and stylistic paradigm.

Literary words and their stylistic functions: poetic diction, archaic word, barbarisms,

bookish words.

111.
112.
113.
114.
115.
116.

model.

117.

utterance.

118.

The interrelations between archaic word, historic words, stylistic and lexical neologisms.
Conversational words and their classification. Their stylistic functions.

The notions of EM and SD on the syntactic level.

General characteristics of the English syntactical expressive means.

Syntactical EM based on the redundancy of elements of the neutral syntactic model.

Syntactical EM based on the violation of word order of elements of the neutral syntactic

Syntactic SD based on the interaction of several syntactic constructions within the

Syntactic SD based on the interaction of forms and types of syntactic connections between

words, clauses, sentences.

119.

context.

120.
121.

Syntactic SD based on the interaction of the syntactic construction meaning with the

General characteristics of the English semasiological means of stylistics.

Classification of figures of substitution. EM based on the notion of quantity an EM based

on the notion of quality.

122.
123.
124,
125.
126.
127.
128.
129.
130.
131.
132.
133.
134.
135.
136.
137.

General characteristics of figures of substitution as expressive means of semasiology.
General characteristics of figures of combination as stylistic devices of semasiology.
Figures of quality: general characteristics.

Figures of quantity: hyperbole, meiosis.

Figures of equivalence: simile, substituting and specifying synonyms.

Figures of non-equivalence: climax, anti-climax, pun, zeugma.

Metaphorical group. Mechanism of metaphoric transfer of name. Types of metaphor.
Metonymical group. Syntactic and semantic difference between metonymy and metaphor.
Figures of opposition: antithesis, oxymoron.

Irony. Context types of irony.

The problem of functional style in English.

Functional and non-functional variants of the English language.

The notion of functional style.

Deductive classification of functional style.

Inductive classification of functional style.

The style of official documents in Modern English.



138. The publicistic style and oratorical style in Modern English.

139. The style of scientific prose.

140. Text interpretation as a linguistic discipline: subject-matter, aims and tasks.

141. Hermeneutic, logical, psychological and philological perspectives of the literary text
interpretation.

142. Basic notions of the literary text interpretation: textual reference and artistic model of the
world. Fictitious time and space.

143. Basic notions of the literary text interpretation: text partitioning and composition.
Implication and artistic detail.

144. The notion of the author in the narrative text. Internal and external aspects of the author’s
textual presence.

145. The notion of the narrative perspective. Types of narrative perspective.

146. The narrator in the literary text. Types of narrators.

147. Approaches to fictional character in modern text interpretation.

148. Major classifications of the literary text characters.

149. Methods of characterisation of the literary text personage.

150. Perceptive semantics of the literary text. The notion of the “split addressee”. Major criteria
for the differentiation of literary text addressees.

151. Reader-in-the-text as a literary text construct. Typology of “in-text” readers.

152. Linguistic signals of addressee-orientation. Cognitive mechanisms of their formation and

functioning, their typology.

7. TlincyMKoOBHi1 KOHTPOJIb

Ilepenix numansv 015 niocomoexku 00 icnumy:

I.  Discuss/speak on the questions:

1. What is sound instrumenting? What cases of sound — instrumenting do you know?

2.  What do you know about individual style study? What authors most often attract the attention
of style theoreticians?

3. What is achieved by the graphical changes of writing - its type, the spacing of graphemes, and
lines?

4. Comment on the main cases of morphemic foregrounding. What are the functions of
morphemic repetitions?

5.  What is a functional style and what functional styles do you know?



6. Discuss phono-graphical level of the language structure. Which phonographical means are
predominantly used in prose and which ones in poetry?

7. What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

8. What is included into the group of SDs known as “play in words”? Which ones of them are
the most frequently used? What levels of language hierarchy are involved into their formation?

9. Speak about stylistic differentiation of the English vocabulary. What registers of
communication are reflected in it?

10. What is antonomasia? What types of it do you know? Give examples. Do you remember any
speaking names from the books you have read?

11. What meaning is foregrounded in a hyperbole? What types of hyperbole can you name?

12. What is understatement? In what way does it differ from hyperbole? Give examples.

13. Discuss the peculiarities of the newspaper style. Define its peculiarities.

14. Characterize the main features of the publicist style. Define its peculiarities.

15. What punctuation marks do you know and what is their stylistic potential?

16. Discuss the status of the belles-lettres style among other functional styles.

17. What types of repetition do you know? Comment on the function of repetition.

18. Characterize official style. Define peculiarities of it.

19. What do you know about scientific style? Define its peculiarities.

20. What constructions are called parallel? What are their functions?

21. What do you know about detachment and punctuation used with detached sentence member?
What sentence members are most often detached?

22. Characterize morphological level of the language structure. Transposition of parts of speech.

23. Discuss the stylistic device based on interaction of logical and emotive meaning — epithet. Its
semantic and structural types.

24. Characterize the style of imaginative literature. Define peculiarities of the language of poetry.

25. Characterize the style of imaginative literature. Define peculiarities of the language of drama.

I. Give the definition and provide the example of:
Graphon.

Litotes.

Metaphor.

Metonymy.

Irony.

o g k~ w N e

Pun .



7. Antonomasia.

8. Epithet.

9. Hyperbole

10. Oxymoron.

11. Simile.

12. Periphrasis .

13. Parallel Construction.
14. Inversion.

15. Zeugma.

16. Climax .

17. Attachment

18. Understatement

19. Onomatopoeia

20. Antithesis

21. Meiosis

22. Personification

23. Euphemism

24. Alliteration.

I11. Text for Stylistic Analysis.

8. Cucrema ouiHIOBaHHA POOOTH CTYACHTIB 3 M CHHUILIIHM.

Bcest pobora 3a cemectp ouiHoeTbes y 100 6aniB. 3a KiIbKICTIO HaOpaHUX OalliB BU3HAYAETHCS
IpyrnoBa pEeHUTHUHIOBA OIIHKA 3 JMCLUUIUIIHM 32 CEMECTp 1 3BHYaiiHa OI[IHKA, L0 MPOCTaBISAETHCS Yy
3aiikoBy KHIDKKY. 40 OaniB CTymeHT OTpuMye TpH BiAMIHHOMY CKiagaHHi icnmry, 50 GaniB mpu
BiIMIHHI{ MiJTOTOBI O CEMiHAPCHKUX 3aHATh Ta MakcuMaiabHO 10 6alniB — 3a Mpe3eHTallil0 HayKOBO-

JOCIITHUIBKOI POOOTH.

BinnoBigHicTh MiICYMKOBHX CEMECTPOBUX PEITHHIOBHUX OLIIHOK y 0asax
OIIIHKAaM 3a HAIlIOHAJBbHOIO IIKAJI010 Ta mKaja0w ECTS

Orinka
Orminka B 6anax 3a HAllOHAJILHOIO Ominka 3a mxkainoro ECTS
HIKAJIOI0
Orminka TlosicueHHs
BinminHo
90-100 Bigminno A (BiZMIHHE BUKOHAHHS JIMIIIE 3 HE3HAYHOIO
KUTBKICTIO TIOMHJIOK)
82-89 Jobpe B Jyxe nobpe




(BuIIIE CepeIHBOTO PIBHA 3 KITbKOMA
TTOMUJIKAMH )

75-81 C

Ho0Ope
(B 3araibHOMY BipHE BUKOHAHHS
3 MIEBHOIO KUIBKICTIO CYTTEBUX TTOMHMJIIOK)

67-74 3a10BiJILHO D

3an0BiIbHO
(HemoraHo, ajyie 31 3HaYHOK KUJIBKICTIO
HEJI0JTIKIB)

60-66 E

JlocTraTHbO
(BUKOHAHHS 3aJ0BOJIbHSE MiHIMAJIbHUM
KPUTEPISIM)

35-59 He3anosBinibHO FX

He3anoBinibHo
(3 MOXKJIMBICTIO TTOBTOPHOT'O CKJIAJIAHHS )

1-34 F

He3agosinbHo
(3 000B'SI3KOBUM MTOBTOPHUM KYPCOM)

8. Cnmncok pekoMeH/10BaHOI JiTepaTypu
Kaprka indopmaniiinoro 3ade3nedeHHs JUCHUIIIHA

Micue 3HaxoxkeHHsI (OCHOBHI 0i0J1ioTekn MicTa Ta iH.)

Oo0sacHa Micbka

w/n Bioaiorpagiunnii onuc pxepesa yHY HayKoBa HeHTpATbHA IHTep]—feT,
im.IL.Mo- | Gi6miotexa | Oibmiorexaim. | o PHIT
THJIH iM.O.I'mu- M.Kponusuu- 1l mepena
proBa IBKOI0 (anpeca)
1. OcHOBHI :Kepesa
1 | Kukharenko V. F. A Book of Practice in + + + +
Stylistics. — Vinnytsia: Nova knyga, 2000. —
160 c.
2 | €bpimos JLII. Crumictuku. Biaaus, 2004 + + + +
3 | Mopoxosckuii A. H., BopoGwseBa O.I1, - + + +
Jluxomepct H.M., Tumomenko  3.B.
CrtunucTuka aHriamickoro s3blka. - K.
Bricmasg mxoia, 1991. — 271 c.
4 | Galperin L.R. Stylistics. - M.: Higher school, - + + +
1981. — 334 c.
2. lonaTkoBi Jxepesia
1 | Bradford, Richard. Stylistics. London: - - - +
Routledge, 1997.— 318c.
2 | Strunk, William. The Elements of Style. New - - - +
York: Macmillan Publishing Co., 1979.
3 | Soshalskaya E.G. Stylistic Analysis. M., + - +
1976
4 | Chrystal, David. The Cambridge + + - -
Encyclopedia of the English language. —
Cambridge University press, 1995. — 500p.
5 | Chrystal, David. The English language. — + + - -
London: Penguin book, 1990. — 288p.




Alliteration
Antonym
Allusion
Anadiplosis
Anaphora
Apostrophe
Antithesis
Aposiopesis
Antonomasia
Archaism
Asyndeton
Barbarism
Contraction
Cumulation
Dactil

Ellipsis
Emotional
Emotional coloring
Emotional meaning
Enumeration
Epithet
Expressive means (EM)
Framing
Hyperbole
Image

Imagery
Interjection
Inversion

Irony

Literary words
Litotes

Local colouring
Metaphor

Prolonged metaphor

10. C10BHHK IMCHMUILTIHU

aniteparis

AHTOHIM

HOCHJIAHHS, aJIio3is
AHAJUIUIOCHC, MTiJXBaT
aHagopa

anoctpod, 3BepTaHHs
aHTUTE3a

YMOBUAHHS , all0310TI€3HC
AQHTOHOMa3isi yMOBYAHHS
apxaizm
0€3CIOoIyYHUKOBICTh
BapBapu3M

CTsKiHHS (CITiB)
NpU€eTHAHHS

JTAKTHIIb

eJine

eMOLiTHUH

eMolLiliHe 3a0apBlIeHHS
eMOLIiHE 3HaYeHHS
nepepaxyBaHHs

emiTer

3ac00M BUPA3HOCTI
oOpamMieHHs
rinepbosna

obpa3

00pa3HiCTh

BUTYK

iHBepcis

ipoHis

JiTepaTypHa JIEKCHKa
JiTOTa

JIOKAJIbHUMA KOJIOPUT
metadopa

pO3MOBCIOKeHa MeTadopa



Metonymy
Periphrasis
Personification
Polysyndeton
Predictability
Pyrrhic

Repetition
Anaphoric repetition
Root repetition
Catch-word repetition
Represented speech
Rhyme

Stylistic device (SD)
Simile

Sonnet

Verse

Accented verse
Blank verse
Classical verse

Free verse

Syllabo- accented verse

Zeugma

METOHIMISA

nepudpas

yOCOOIeHHS

IHOJIMCHHACTOH, 6aFaTOCHOJ'IyLIHI/IKOBiCTB

nepea0aueHICTh
MUPPUXUA

MIOBTOP

aHa(pOpUYHUI TOBTOP
KOpHEBUH MOBTOP
MiaxBaT

HEBJIACHO- TIpsiMa MOBa
puma

CTHJIICTUYHHM TpUiioM
XYH0XKHE TIOPIBHIHHS
COHET

1moe3ist, BipIi

TOHIYHE BIPIIYyBaHHS
O1Tui BipI
KJIACUYHUH BIpII
BUTBHUH BipIII
cHI1ab0-TOHIYHUH BipI

3€BIrmMa



