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1. Konuenuiss BUKJIaJaHHA JUCIHUIIIIHNA

HaBuanHs aHr11iICbKOT MOBH SIK OCHOBHOI 1HO3€MHOT IIIJIKOM Y3TOJIKYEThCS 13
3arajJlbHOI0  KOHIENI[EI0 MIArOTOBKM  (paxiBuiB  BUIIOI  KBamiikamii B
YopHoMopchkoMy HallioHaJgbHOMY yHiBepcuteTi iMeHi I1. Morunu. Ha Tpetbomy
poiri HaB4aHHS Kypc OCHOBHOI 1HO36MHOI MOBH (QHTJIIHCHKA) CKIAAAETHCS 3 TPHOX
aCIeKTIB — TMpaKTHKH YyCHOro Ta mmceMHoro wmosineHas ([TYIIM), nmcema
aHTJIACHKOT MOBHM Ta JIOMAIIHBOTO YWUTAHHS, KOXKEH 3 SKHUX BUKOHYE METY Ta
3aBJaHHS B KOMILJICKCI MIATOTOBKY (paxiBIlsd 3 1HO3eMHOI (aHTJIHCHKO1) (h1JI0NIOTIi.

MeTa: npakTUYHE BOJOJIHHA MOBOIO 3 JOJEpXKaHHIM OpdOoemuHuX 1
CTWJIICTUYHUX HOPM Y BCIX aCleKTaX pO3MOBHOI 1 MTUCEMHOI MOBH.

3aBaaHHA:

- PO3BUTOK MOBJIEHHEBOI AISUTBHOCTI CTYACHTIB 3T1JIHO 3 TOTpedaMu KOMYHIKAIIii;

- 3a0e3neyeHHs] 3aKpIIUIEHHS M akTuBi3alii TIpaMaTUYHOTO Ta JIEKCHYHOTO
Marepiany;

- (hopmyBaHHS COLIOKYJBTYPHOI KOMIIETEHIIIi CTYAEHTIB.

Micue AMCHHUILUIIHUA B CUCTEeMI MIITOTOBKH (paxiBIiB:

Jucuumnnina «OcHOBHA 1HO3EMHAa MOBA (aHIUIMCBhKA)» BXOJUTH JI0 MEPENIKY
HOPMATUBHUX JUCUUIUIIH y Mpoueci mArotoBku Quionorie. g nucuumiina €
HEB1JI’€MHOIO YACTUHOIO y MIATOTOBII (P1JIOJIOTIB, OCKUILKM caMe BOHA Iepeadayae
IPAKTUYHE OBOJIOJIHHS aHIJI1IChKOI0 MOBOIO.

MiKIUCIUILTiIHAPHI 3B AI3KHU:

Jucuumnina «OcCHOBHa iHO3eMHa MoOBa (aHIJiKChKA)» TICHO TOB’s3aHa 3
TaKUMH JUCIHUILIIHAMU: «BcTyn 1o MoBo3HaBcTBay, «Beryn mo cnerdimomoriiy,
«Jlekcukomorigs  aHrJiMcbKOi  MOBH», «CTHWIICTHKA  aHTJIMCBKOI  MOBHY,
«TeopetruHa (oHETHKA Ta TEOPETUYHA TpaMaTHKa AaHTIIHACHKOI MOBWY,
«uBui3amii KpaiH Ta JIHIMBOKPAiHO3HABCTBO (aHrjilickka MoBa)», «lcropis
AHTIHACHKOI MOBI.

BuxigHi KOMIeTeHIl CTyAeHTA:

3HAHHSI: JICKCUYHMUM 3amac 3 JOCHIIKyBaHUX TeM; ¢GopMu 1 crmocodu
BXKUBAHHS TpaMaTUUHUX CTPYKTYp aHIUIIHCHKOI MOBH.

BMiHHS:

- PO3YMIHHS AHIJIMCHKOI MOBH y NPHUPOJHOMY TEMIi Yy MAiaJIOTIYHOMY Ta
MOHOJIOTIYHOMY MOBJICHHI.

- BUIbHE 1 MpaBWJIbHE CIIJIKYBAaTUCS 1HO3EMHOI0 MOBOIO B PI3HHMX CHUTYallisX,
posrissHyTuX B mporpami III poky HaBuaHHS, BPaxOBYIOYH PO3LIUPCHHIMA
CIIOBHMKOBUHM 3alac Ta YCKJIQJAHEHUH HaOlp JEKCUKH Ta TpamMaTHYHUX
KOHCTPYKIIIH.

B kiHIl mnepmioro ceMecTpy MNpPOBOJAUTHCA ICHUT 3 AaclekTy MHCbMO
aHTIMCBKOT MOBM, @ B KIHI[l JIPyroro — ICOUT 3 acHeKTy MpaKTUKa YCHOrO Ta
MMCEMHOTO MOBJICHHSI 32 PEUTHMHIOBOIO OIIHKOIO 3HaHb 3TIAHO 13 3arajbHOI0
koHueniero YHY im. Tlerpa Morumnmu.




Butsr 3 HAB4aJIbHOTO IJIAHY CHENiaJIbHOCTI

dopma
HaBYaHH

Kypce
Cemectp/Tpumectp
Bceroro roaun

B Tomy uncni

dopma
ITiICYMKOBOTO
KOHTPOJIIO

AyIUTOPHUX

JIeKIii

CeMiHapChKUX [MpakTHYHUX

nabopa
TOPHHUX

camocTiiiHa po6oTta
CTy/ICHTa

CeMecTpoBa
pobota o
HUCLATLIIHI

KypcoBa
pob6ota
(mpoexT)
*

Ex3amen
3aTIK

JICHHA

3 5 255

120

135

JICHHA

3 6 306

144

162

3a049Ha

3 7 218

24

194

3a04Ha

3 8 218

24

194

3a049Ha

3 9 218

24

194

3. 3mMicT HABYAJBLHOI JUCHHUILTIHY — TEMAaTHYHI IJIAHN THCIHUILIIHA

Jucuumnina «OcHOBHA 1HO3€MHA MOBay MOJUISAEThCA HA Takl po3auin: «lIpakTuka
YCHOTO Ta MHCEMHOTO MOBJICHHS», «IIuchMO aHrmificbkkoi MoOBW», «JlomaliHe
YUTAHHS.

Acnexm «IIpakmuka ychozo ma nRUCemMHO20 MOGNEHHA) *

* Temu 2,3,4,5 KOXHOT0 po3AlTy BUB4aroThes 3a mporpamoro JJOIT (quBs. nporpamy JOIT)

Po3aia 1. Cinema

Tema 1. How to talk about cinema.

Po3aia 2. Art.

Tema 1. How to talk about art: special vocabulary, trends in art.

Po3aia 3. Character and personality.

Tema 1. Appearance and character / Feelings and emotions.

Po3nind. Education.

Tema 1. The system of secondary education in England and Wales.




Po3aiias. Environment.

Tema 1. Wildlife and environment.

Po3aisnn6. Science and Technology

Tema 1. Modern technological advances.

Po3noaisi HaBYAJILHUX TOJAUH 32 PO3iJIaMH, TEMAMM.

3a hopMamu 3aHATH, TOAUH

No Bcero A -
= YIAUTOPHI1 o
.. TO dopmu
3/ | Ha3eu po3ainiB Ta TeM coMiH Camocriin p
i rO | mexuiit apCLK | IMpaKTHYHI nabop a podora KOHTpOIO
H Hi pi P atopHi | CTyleHTa
Cinema N
CIIOBHUKOBHIA
1 Tewma 1. * How to talk about 10 5 5 kTaET | fycHe
¢inema. ONUTYBaHHS
Art j
2 Tema 1. How to talk about 12 6 6 CIOBHHUKOBHI
art:  special  vocabulary, JUKTaHT  /ycHe
trends in art.. OIHTYBaHHS
Character and
person al ity CIIOBHUKOBHIA
3 | Tema I. Appearance and 12 5 7 ﬂﬁﬁaHTHHﬂ/yCHe
character / Feelings and OTHTYBa
emotions.
Education CloBHUKOBHI
4 | Tema 1. The system of 12 6 6 JUKTaHT  /ycHe
secondary  education in OITUTYBaHHS
England and Wales.
Environment N
1 COBHUKOBUIA
5 Tema 1. Wildlife and 12 5 7 potrar fycie
environment. omiTysa
Science and
6 Technology 12 6 6 CrnoBHUKOBHI
Tema 1. Modern JUKTaHT  /ycHe
technological advances. OIHUTYBaHHS
Pazom 70 33 37

Acnexkm «Ilucomo aneninicokoi mosuy

Fall Semester Topics:

A

What makes writing “good”?
Plot versus theme

a. Building suspense/climax

Setting

ook w

Narration

Character development
Sentence structure

a. First, second, third
7. Wordplay: creating double meaning

a. Connotation/denotation

8. Alliteration




9. Allusion
10.Hyperbole
11.Rhyme
12.Simile
13.Synonym
14.Colour
15.Nursery Rhymes

Spring Semester Topics:

Review of Fall Semester Topics
Vocabulary Building
Manipulating Punctuation
Conjunctions and Transitions
Opening Endings versus Closed
Metaphors
a. In contrast to similes

7. Lyric Poems
8. Odes
9. Sonnets
10.Elegies
11.Haiku
12.Slam Poetry
13.19™ Century Writers

a. Bronte sisters

b. Tolkien

c. Lewis Carroll
14.20™ Century Writers

a. Maya Angelou

b. Langston Hughes

c. Walt Whitman

d. E. E. Cummings
15.21% Century Writers

a. Sherman Alexie

b. Carmen Gimenez Smith
16.Graph Novels

a. Alison Bechdel
17.Adaptations

a. Plays

b. Movies
18. The Art of Letters

o0k wWwNE



Po3noais HaBYaJIbHHUX FOIMH 32 PO3iIaMH, TEMAMH.

3a hopmamu 3aHATh, TOAUH

N Hasen pO3JIiiB Ta TeM Bevoro AynuTopHi Caocritina | PopM1
3/m TOUH po6ota KOHTPOJTIO
JIEKIIMHI CeMiHapChKi MPAKTHYHI nabopatopHi cTyzeHTa
What makes writing Reading
1 “good”? 4 2 2 exercises and
reflections
Reading and
5 Plot versus theme 4 2 2 asking
questions
3 Setting 2 Reading and
4 2 writing
4 Character development 2 Reading and
4,5 2,5 writing
Reading,
4 2 analyzing
5 Sentence structure 2 structures,
written
exercises
. Reading,
g | Narration 45 2 25 writing, asking
questions
Word play: creating S_tudylng
7 | doubl . 45 5 25 literary
ouble meaning elements,
writing
Alliteration Writing
8 4 2 2
Allusion Writing
9 4 2 2
10 Hyperbole 2 Writing
4 2
Rhyme Writing
11 4 2 5
Simile Writing
12 4 2 2
2 Writing
13 Synonym 4 2
Colour Reading and
14 4 2 2 writing
Reading,
15 Nursery Rhymes 4 2 2 analyzing,
writing
Review of Fall Asking
16 | Semester Topics 45 2 25 questions,
writing
. Introducing new
17 Vocabulary Building 4 2 2 terms, studying,
writing
Manipulating Reading,
18 | Punctuation 4 2 2 analyzing,
writing
Conjunctions and Reading,
19 | Transitions 4 2 2 analyzing,
writing
Opening Endings versus Reading,
20 | Closed 45 2 2,5 analyzing,
writing
Metaphors Writing
21 45 2 25
. Reading,
22 Lyric Poems 4 2 2 analyzing,
writing
Reading,
23 Odes 4 2 2 analyzing,
writing
Reading,
24 Sonnets 4 2 2 analyzing,
writing
. Reading,
25 Elegies 4 2 2 analyzing,
writing




Reading,
4 2 2 analyzing,
writing

26 Haiku

27 Slam Poetry 2 Writing

Reading,
19" Century Writers 4,5 25 analyzing,
asking
questions

28

Reading,
20™ Century Writers 4,5 2,5 analyzing,
asking
questions

29

Reading,
21% Century Writers 4,5 25 analyzing,
asking
questions

30

Reading,
analyzing,
writing

31 Graph Novels 45 2 25

Reading,
4,5 2 2,5 analyzing,
writing

32 Adaptations

Reading,

33 4 2 2 analyzing,
The Art of Letters writing

paszom 140 66 74

Acnexkm «/[omauwiHe YumanHs)

Pozaiiu 1. Enlichtment Literature

Tema 1. Enlightment Literature: General introduction

Tema 2.Daniel Defoe Robinson Crusoe

Tema 3. Alexander Pope The Rape of the Lock

Tema 4. Jonathan Swift A Modest Proposal Gulliver’s Travels
Tema 5. Samuel Richardson Pamela

Tema 6. Henry Fielding Tom Jones

Tema 7. Laurence Stern Tristram Shandy

Tema 8. Thomas Gray Elegy Written in a Country Churchyard
Tema 9. Richard Sheridan The School for Scandal

Po3aia 2.Romantic Literature

Tema 1. English Romanticism General Introduction

Tema 2. William Blake: The Songs of Innocence /The Songs of Experience
Tema 3. William Wordsworth. Preface to the Lyrical Ballads. Poems
Tema 4. Samuel Coleridge The Ancient Mariner’s Rime

Tema 5. George Byron Cain. She walks in beauty.

Tema 6. John Keats Ode on a Grecian Urn

Tema 7. Percy Shelly Ode to the West Wind

Tema 8. Jane Austen Pride and Prejudice

Tema 9. Emily Bronte Wuthering Heights

Tema 10. Alfred Tennyson: Poems

Tema 11. Robert Browning: Poems

Tema 12. Mathew Arnold: Poems

Tema 13. The Pre-Raphaelites

Tema 14. American Romanticism: General Introduction




Tema 15. Washington Irving. The Legend of the Sleepy Hollow

Tema 16. American Puritanism and Nathaniel Hawthorne —general info

Tema 17. Nathaniel Hawthorne. Young Goodman Brown: analysis of symbolism
and style

Tema 18. Dark romanticism and E. A. Poe William Wilson

Tema 19. E. A. Poe: The Raven, The Bells

Tema 20. R. W. Emerson. Nature

Tema 21. Henry David Thoreau: Walden, or Life in the Woods

Tema 22. Women in American literature. Ch. P. Gilman. The Yellow Wallpaper.
Analysis of style

Po3aia 3. Individual Reading

Po3noaiin HaBYAJIBHUX TOUH 32 PO3iJIaMH, TEMAMH.

3a hopMamu 3aHATH, TOOWH
N Bcro A -
" .. ro (YJWTOPHI Camocriitn | Popmu
3/ | Ha3Bu po3mimiB Ta TeM o | cemin p KOHTPOIIO
I . JEKIMH | o oepk | mpakriami nabop a pobora P
H Hi P ; p aTopHi | CTyICHTa
KOHTPOJIbHE
Enlightment Literature 32 18 14 Egsgﬁi:::’
pobota
KOHTPOJIbHE
Romantic Literature 74 44 30 zg:ggi]::;’
pobota
Individual Reading 34 4 30 ‘;ﬁﬁi‘y";{;‘;’;i
pazom 140 66 74

4. AyautopHa podora (1eHHA (hopMa HABYAHHS)

Tema
=
2 = Tema 3MicT Ta MaTepiajiu 3aHATTS
¢
E ©| mnpakTHIHOTO
= 3aHATTS
Acnexkm «lIpakmuka ycHo20 ma nucemHo20 MOGIEHHA»
Po3ain 1 55 % Apakun B. JI. «lIpakThyeckuii Kypc aHIIMICKOro
- ' Tema 1. * How .
Cinema s3bIka», 3 Kypc, M., 2005: cr. 57-58 (cremianeHa

to talk about

. JICKCHKa
cinema. eKcHKa)

o
ol

Apakun B. JI. «lIpakThyeckuii Kypc aHIIMIICKOrO
s3pIkay, 3 kype, M., 2005: cr. 161-162 (cmemianbpHa
JIEKCHKA)

trends in art:
http://www.thecanadianencyclopedia.ca/en/article/co
ntemporary-trends-in-art/

Pospin 2 Art Tema 1. How to

talk about art:
special
vocabulary,
trends in art..



http://www.thecanadianencyclopedia.ca/en/article/contemporary-trends-in-art/
http://www.thecanadianencyclopedia.ca/en/article/contemporary-trends-in-art/

Po3aia 3 5,5 | Tema 1. | Apakun B. [JI. «lIpakTudeckuii KypC aHIJIMHACKOrO
Character and Appearance s3bIKay, 3 Kypc, M., 2005:
personality and character / | ct. 236 (nekcuka), 1. 237-239 (TeKCT i 3aBIaHHS J10
Feelings  and | Hporo)
emotions.
Po3zaii 4 55 | Tema 1. The | Apakun B. /I, «[IpakTiueckuil Kypc aHIJIMICKOIO
Education system of | s3eikay, 3 kypc, M., 2005: ct. 90-91 (crerianbHa
secondary Jekcrka) Ta ct. 91-97 (Tekct a 3aBaaHHs 10 Hhoro 2-6)
education  in
England  and
Wales.
Po3aia 5 5,5 | Tema 1. | Apakun B. JI. «lIpakTuueckuil Kypc aHITIMHCKOIO
Environment Wildlife  and | s3eika», 3 kypc, M., 2005: ctp. 268-269 (cremiaabHa
environment. JICKCHKA)
Po3jia 6 55 | Tema 1. | Evans V., Edwards L. Upstream Advanced: C 1:
Science and Modern student’s book. — Express Publishing, 2008: cr. 98-99
Technology technological (3aBmanus 1-4).
advances.
Ycboro 33
Acnekm «llucemo anzniiicekoi mosuy
What makes
1. What“makei? , | writing “The Artist’s Way: A Spiritual Path to Higher
writing “good™ “g00d”? Creativity” by Julia Cameron
2. Plot versus Plot versus “The Artist’s Way: A Spiritual Path to Higher
theme 2 | theme Creativity” by Julia Cameron
3. Setting o | Setting “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
4. Character Character “The Artist’s Way: A Spiritual Path to Higher
development 2 | development Creativity” by Julia Cameron
5. Sentence Sentence “The Artist’s Way: A Spiritual Path to Higher
structure 2 | structure Creativity” by Julia Cameron
6. Narration o | Narration “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
7. Word play: Word play:
creating double o | creating double | “The Artist’s Way: A Spiritual Path to Higher
meaning meaning Creativity” by Julia Cameron
8. Alliteration o | Alliteration “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
9. Allusion o5 | Allusion “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
10. Hyperbole o | Hyperbole “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
11. Rhyme > | Rhyme “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
12. Simile o | Simile “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
2 “The Artist’s Way: A Spiritual Path to Higher
13. Synonym Synonym Creativity” by Julia Cameron

10




14. Colour Colour “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

15. Nursery Nursery “The Artist’s Way: A Spiritual Path to Higher

Rhymes Rhymes Creativity” by Julia Cameron

16. Review of Review of Fall

Fall Semester Semester “The Artist’s Way: A Spiritual Path to Higher

Topics Topics Creativity” by Julia Cameron

17. Vocabulary Vocabulary “The Artist’s Way: A Spiritual Path to Higher

Building Building Creativity” by Julia Cameron

18. Manipulatin

Manipulating P g “The Artist’s Way: A Spiritual Path to Higher

Punctuation

Punctuation

Creativity” by Julia Cameron

19.
Conjunctions
and Transitions

Conjunctions
and Transitions

“The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

20. Opening
Endings versus
Closed

Opening
Endings versus
Closed

“The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

21. Metaphors Metaphors “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

22. Lyric Lvric Poems “The Artist’s Way: A Spiritual Path to Higher

Poems y Creativity” by Julia Cameron

23. Odes Odes “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

24. Sonnets Sonnets “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

25. Elegies Elegies “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

26. Haiku Haiku “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

27. Slam Poetry Slam Poetry “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

28. th .

19"CenturyWri 197CenturyWnt |« ¢ Artist’s Way: A Spiritual Path to Higher

ters ters Creativity” by Julia Cameron

29. 20" Century 20™ Century “The Artist’s Way: A Spiritual Path to Higher

Writers Writers Creativity” by Julia Cameron

30. 21% Century 21% Century “The Artist’s Way: A Spiritual Path to Higher

Writers Writers Creativity” by Julia Cameron

31. Graph
Novels

Graph Novels

“Fun Home” by Alison Bechdel

32. Adaptations

Adaptations

“The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

11




33. The Art of 2 | The Art of “The Artist’s Way: A Spiritual Path to Higher
Letters Letters Creativity” by Julia Cameron
Ycboro 66
Acnexkm «/lomawine yumannsay
2 Tema 1.
Po3znin 1. Enlightment Metoauuni po3pooku I'. JI. KomecHuk 3 kypcy
Enlightment Literature: «lomarne yntanus. 111 kype» y eeKTpOHHOMY
Literature General BHUIJISLIT
introduction
2 Tema 2.Daniel | Meroanuni po3po6ku I'. JI. KonecHuk 3 Kypcy
Defoe «Jlomamne untanus. Il kypce» y enekrpoHHOMY
Robinson BUTJISAI
Crusoe
2 Tema 3.
Alexander Pope | Metoanuni po3pobku I'. JI. KonecHuk 3 kypcy
The Rape of the | «/Iomaine yntanus. 11 Kypce» y el1eKTpOHHOMY
Lock BUTJISLI
2 Tema 4.
Jonathan Swift | Meroanuni po3pobku I'. JI. KonecHuk 3 kypcy
A Modest «lomamne unrtanns. Il kype» y enekrpoHHOMY
Proposal BUTJIIAIL
Gulliver’s
Travels
2 Tema S. Metoanuni po3poOku I'. JI. Konechuk 3 kypcy
Samuel «/lomamne uynrtanns. III kype» y enekrpoHHOMY
Richardson BUTJISL
Pamela
2 Tema 6. Henry | Meronuuni po3po6ku I'. JI. KonecHuk 3 kypcy
Fielding Tom «lomamrae yutanus. [II kype» y enekTpoHHOMY
Jones BUTJISIL
2 Tema 7. Metoanuni po3po0ku I'. JI. Konecuuk 3 kypcy
Laurence Stern | «/lomamine untanns. I kype» y enekrpoHHOMY
Tristram BUTJISLII
Shandy
2 Tema 8.
Thomas Gray MeTtoauuni po3pooku I'. JI. Konecnuk 3 kypcy
Elegy Written «Jlomamrae yutanHs. I1I kype» y eleKTpoHHOMY
in a Country BUTIISII
Churchyard
2 Tema 9.
Richard MeTtoauuni po3pooku I'. JI. KosrecHuk 3 Kypcy
Sheridan The «lomamine yntannd. Il kype» y enekTpoHHOMY
School for BUIIIAI
Scandal
2 Tema 1.
Po3zpina 2. English Metoanuni po3poOku I'. JI. Konecnuk 3 kypcy
Romantic Romanticism «Jlomamrae gyutanHs. [1I kype» y eleKTpoOHHOMY
Literature General BUTIIAI
Introduction
2 Tema 2.
William Blake: | Meroanuni po3pobku I'. JI. KonecHuk 3 Kypcy

12




The Songs of

«/lomamne yntanus. Il kypcy» y eaekTpoHHOMY

Innocence /The | Burmami

Songs of

Experience

Tema 3.

William Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
Wordsworth. «Jlomamne untanus. Il kypce» y enekrpoHHOMY
Preface to the | Bursii

Lyrical

Ballads.

Poems

Tema 4.

Samuel Metoanuni po3po0ku I'. JI. KonecHuk 3 xypcy
Coleridge The | «lomamrae unTtanns. Il kype» y elnekTpoHHOMY
Ancient BUTJISLI

Mariner’s Rime

Tema 5.
George Byron
Cain. She walks

Metoanuni po3podku I'. JI. Konecnuk 3 kypcy
«lomamne unrtanns. Il kype» y enekrpoHHOMY

in beauty. BUTJISI

Tema 6. John Metoauuni po3pobku I'. JI. Konechuk 3 kypcy
Keats Ode on a | «/lomamine yntanust. Il kypey y enekTpoHHOMY
Grecian Urn BUIJISLI

Tema 7. Percy | Meronnuni po3po6ku I'. JI. KonecHuk 3 kypcy
Shelly Ode to | «/lomamrte untanns. 11 kype» y eleKTpOHHOMY
the West Wind | Burisani

Tema 8. Jane Metoanuni po3poOku I'. JI. KonecHuk 3 kypcy

Austen Pride
and Prejudice

«/lomamne yntanns. [II Kype» y enekTpoHHOMY
BUTJISAIL

Tema 9. Emily | Metoanuni po3po6ku I'. JI. KonecHuk 3 Kypcy
Bronte «/lomamne yntanns. [II kype» y enekTpoHHOMY
Wuthering BUTJISL

Heights

Tema 10. Metoauuni po3pobku I'. JI. KonecHuk 3 kypcy
Alfred «lomamae yutanus. [l kype» y elnexkTpoHHOMY
Tennyson: BUTJISL

Poems

Tema 11. Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
Robert «/Iomamne yntanns. [l Kkype» y elnekTpoHHOMY
Browning: BUTIISII

Poems

Tema 12. Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
Mathew «/lomamne yntanns. [l Kkype» y enekTpoHHOMY
Arnold: Poems | Burmszi

Tema 13. The | Meroauuni po3pooku I'. JI. Konecuuk 3 Kypcy

Pre-Raphaelites

«/lomamne unranns. Il kype» y enekrpoHHOMY
BUTJIAA1

Tema 14.
American
Romanticism:
General
Introduction

Metoanuni po3po0ku I'. JI. Konecuuk 3 kypcy
«/lomamne ynranns. Il kype» y enekTpoHHOMY
BUTJISAIL
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2 Tema 15. Metoauuni po3pobku I'. JI. KonecHuk 3 kypcy
Washington «lomamine untannd. Il kype» y enekTpoHHOMY
Irving. The BUTJISII
Legend of the
Sleepy Hollow
2 Tema 16. Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
American «Jlomamne untanus. Il kypce» y enekrpoHHOMY
Puritanism and | Burisiai
Nathaniel
Hawthorne —
general info
2 Tema 17.
Nathaniel Mertoanuni po3pobku I'. JI. KonecHuk 3 kypcy
Hawthorne. «/lomamne ynranns. Il kype» y enekrpoHHOMY
Young BUTJISIL
Goodman
Brown: analysis
of symbolism
and style
2 Tema 18. Dark | Meroauuni po3pooku I'. JI. Konecuuk 3 Kypcy
romanticism «lomamne unrtanns. Il kype» y enekrpoHHOMY
and E. A. Poe BUTJIIAIL
William Wilson
2 Tema 19. E. A. | Meronuuni po3po6ku . JI. KonecHuk 3 kypcy
Poe: The «lomamne unrtanns. Il kype» y enekrpoHHOMY
Raven, The BUTJISLII
Bells
2 Tema 20. R. W. | Meronnuni po3po6ku I'. JI. KonecHuk 3 kypcy
Emerson. «/lomamne unranns. Il kype» y enekTpoHHOMY
Nature BUTIISAA1
2 Tema 21.
Henry David Metoanuni po3pooku I'. JI. KonecuHuk 3 kypcy
Thoreau: «/lomamne unranns. Il kype» y enekrpoHHOMY
Walden, or Life | surmsaai
in the Woods
2 Tema 22.
Women in Metoanuni po3poOku I'. JI. KonecHuk 3 kypcy
American «lomamne yntanus. Il kypey y enekrpoHHOMY
literature. Ch. BUTJIAAL
P. Gilman. The
Yellow
Wallpaper.
Analysis of
style
Po3aia 3. Tema 1. KHnura anrmiiiicbkoro MOBOIO 3a BHOOPOM CTy/IEHTa
Individual 4 | Individual (ue menie 200 cTOPiHOK)
Reading Reading
Yceboro 66
Ycboro
ayJUTOPHOL 165
po6oTu
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4.1. AynutopHa podorta (3a04uHa ¢opMa HABYAHHA)

Tema
=
2 E Tema 3MiCT Ta MaTepiain 3aHATTS
E 5 IPAKTUYHOTO
~ 3aHSTTS
Acnexkm «lIpakmuka ycnozo ma nucemnozo Mo61eHH»
Tema 1. *
Po3aiia 1 1 | How to talk | Apakun B. JI. «[IpakTrueckuii Kypc aHITIMHACKOrO SI3bIKaY, 3
Cinema about Kypc, M., 2005: ct. 57-58 (cnienianpHa JIEKCHUKa)
cinema.
Tema 2. The
1,5 | impact of the | Apakun B. JI. «[IpakTideckuii Kypc aHIIMHACKOTO SI3bIKaY, 3
cinema and | kypc, M., 2005: ct. 58-60 (TeKCT Ta 3aBIaHHS 10 HHOT'O)
television on
people
Tema 3. A | Apaxun B. /. «[Ipaktudeckuii Kypc aHIIIMICKOTO S3bIKaY, 3
1,5 | favourite Kype, M., 2005: cr. 39-41 (tekct) Ta cr. 47-49 (3aBmaHus 8-
actor /] 13)
director.
Tema 4. | Apakun B. /1. «IIpakTrueckuii Kypc aHIJIMIICKOTO SI3bIKay, 3
1 | Making a | xkypc, M., 2005: ct. 64-69, 3aBnanns 13, 14, 16, 17
film.
Tema 5. Film | Apakun B. [I. «[IpakTuueckuii Kypc aHTJIMICKOTO SI3bIKa, 3
1 reviews. Kypc, M., 2005: ct. 60-61, 3aBmanHs 5. (TU1aH A1 HATUCAHHS
pereHsii Ha QuIbM)
Kinopenensii: https://www.rogerebert.com/
Tema 1. How | Apaxun B. /1. «[Ipaktudeckuil Kypc aHIJIMICKOTO S3bIKay, 3
Po3zpina 2 1,5 |to talk about | kypc, M., 2005: ct. 161-162 (criertiabHa JIeKCHKa)
Art art:  special | trends in art:
vocabulary, http://www.thecanadianencyclopedia.ca/en/article/contem
trends in art.. | porary-trends-in-art/
Tema 2. ApakuH B. JI. «lIpakTndeckuii Kypc aHIIMICKOTO s3bIKay, 3
1 Museums and | kypc, M., 2005: 175-176, 3aBmanus 20
art galleries. | British Art: https://www.nationalgallery.org.uk/
Tema 3. The | Text from Britannica:
2 | English https://www.britannica.com/art/English-school
school of Apaxun B. JI. «[Ipaktyeckuii Kypc aHIJIMICKOTO S3bIKay, 3
painting. kypc, M., 2005: cr. 162-162 (TekcTH Ta 3aBAAHHS JI0 HUX -
BUOIPKOBO)
Tema 4. The | Text from Britannica:
1,5 | Pre- https://www.britannica.com/art/Pre-Raphaelite-
Raphaelite Brotherhood
Brotherhood. | TV-series “Desperate Romantics” (a1 JTOManHboro
nepersily Ta AUCKYcCii B Kiaci)
Tema 5. A
1 | favourite British Art: https://www.nationalgallery.org.uk/
English
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painter.
Tema 1. | Apakun B. /1. «lIpakTrdeckuii Kypc aHIJIMICKOTO s3bIKay, 3
Po3aia 3 1,5 | Appearance | kypc, M., 2005: ct. 236 (1ekcuka) Tak ct. 237-239 (TekcrT i
Character and character | 3aBmaHHs 10 HBOTO)
and / Feelings
personalit and
y emotions.
Tema 2. | Onuc 3nakiB 3oxiaka: http://astrostyle.com/zodiac-signs/
1 | Personality Video:
and  Zodiac | https://www.youtube.com/watch?v=jyg4nZRw3Fo
signs.
Tema 3. | ApakuHn B. JI. «IIpakTrueckuii Kypc aHIJIMICKOTO SI3bIKa», 3
1 | National kypc, M., 2005: cr. 214-218 (tekcr) Ta cr. 225-225
character. (3aBmanHs 10 Tekery 8-12, 14)
Tema 4.
1 | Famous Apakun B. JI. «{Ipaktnyeckuil Kypc aHITIMICKOTO SI3bIKa», 3
personalities. | kypc, M., 2005: ct. 240-241 (3aBnanns 7-9)
Tema 5. The
1 | most Apakun B. JI. «lIpakTrdeckuii Kypc aHIIIMICKOTO SI3bIKay, 3
influential Kypc, M., 2005: ct. 240-241 (3aBnanH 5 6,10)
person in my
life.
Tema 1. The
Po3nia 4 15 | system of | Apakun B. /1. «IIpakTiuecKkuii Kypc aHIJIMHCKOTO A3bIKaY, 3
Education secondary Kypc, M., 2005: ct. 90-91 (cnemianbHa nekcuka) Ta cr. 91-97
*Temu 5 education in | (Tekcr 1a 3aBaaHHs /10 HHOro 2-6)
ma 6 England and
Po3zoiny 4, Wales.
a maxoawc Tema 2. | Apakun B. JI. I Ipaktrueckuii Kypc aHITIMICKOTO SI3bIKa», 3
Pozoinu 5i| 1 | Types of | kypc, M., 2005: ct. 91-95 (tekcr) Ta cr. 103-105, 3aBaanHs
6 schools. 16
8UBUAIOMb Tunu wkin B bpuranii:
¢ 3a http://projectbritain.com/education/schools.html
npocpamo Tema 3. The
10 JJOIT 1 |system of | Cucrema ocBiTu B YKpaiHi:
(Ous. secondary https://en.wikipedia.org/wiki/Education_in_Ukraine
npozpamy education in | (po6ota 3 TekcTOM, SUMMary)
o) Ukraine.
Yceboro 22
Acnexkm «llucomo anzniiicokoi mosuy
1. What makes | 0,5 | What makes “The Artist’s Way: A Spiritual Path to Higher
writing writing Creativity” by Julia Cameron
“good”? “good”?
2. Plot versus 1 | Plot versus “The Artist’s Way: A Spiritual Path to Higher
theme theme Creativity” by Julia Cameron
3. Setting 1 | Setting “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
4. Character 1 | Character “The Artist’s Way: A Spiritual Path to Higher
development development | Creativity” by Julia Cameron
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5. Sentence 0,5 | Sentence “The Artist’s Way: A Spiritual Path to Higher

structure structure Creativity” by Julia Cameron

6. Narration 0,5 Narration “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

) 0,5 | Word play:

. Wf)rd play: creating “The Artist’s Way: A Spiritual Path to Higher

creatl_ng double double Creativity” by Julia Cameron

meaning :

meaning

8. Alliteration 0,5 | Alliteration “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

9. Allusion 0,5 | Allusion “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

10. Hyperbole 0,5 Hyperbole “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

11. Rhyme 0,5 Rhyme “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

12. Simile 0,5 | Simile “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

0,5 “The Artist’s Way: A Spiritual Path to Higher

13. Synonym Synonym Creativity” by Julia Cameron

14. Colour 0,5 | Colour “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

15. Nursery 0,5 | Nursery “The Artist’s Way: A Spiritual Path to Higher

Rhymes Rhymes Creativity” by Julia Cameron

16. Review of | 0,5 | Review of Fall

Fall Semester Semester “The Artist’s Way: A Spiritual Path to Higher

Topics Topics Creativity” by Julia Cameron

17. Vocabulary | 0,5 | Vocabulary “The Artist’s Way: A Spiritual Path to Higher

Building Building Creativity” by Julia Cameron

18 05 Manipulating

Manipulating Punctuation “The Artist’s Way: A Spiritual Path to Higher

Punctuation Creativity” by Julia Cameron

19. 0,5 | Conjunctions

Conjunctions and “The Artist’s Way: A Spiritual Path to Higher

and Transitions Transitions Creativity” by Julia Cameron

20. Opening 0,5 | Opening

Endings versus Endings “The Artist’s Way: A Spiritual Path to Higher

Closed versus Closed | Creativity” by Julia Cameron

21. Metaphors | 0,5 | Metaphors “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron

22. Lyric 0,5 Lyric Poems “The Artist’s Way: A Spiritual Path to Higher

Poems Creativity” by Julia Cameron

23. Odes 0,5 | Odes “The Artist’s Way: A Spiritual Path to Higher

Creativity” by Julia Cameron
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24. Sonnets 0,5 | Sonnets “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
25. Elegies 0,5 Elegies “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
26. Haiku 0,5 | Haiku “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
27. Slam Poetry | 0.5 | Slam Poetry “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
28. 0,5 th
19" CenturyWri 1.9 CenturyW “The Artist’s Way: A Spiritual Path to Higher
ters riters Creativity” by Julia Cameron
29.20"Century | 0,5 | 20" Century | “The Artist’s Way: A Spiritual Path to Higher
Writers Writers Creativity” by Julia Cameron
30. 21" Century | 0,5 | 21% Century “The Artist’s Way: A Spiritual Path to Higher
Writers Writers Creativity” by Julia Cameron
31. Graph 0,5 Graph Novels “Fun Home” by Alison Bechdel
Novels
32. Adaptations | 0,5 | Adaptations “The Artist’s Way: A Spiritual Path to Higher
Creativity” by Julia Cameron
33. The Art of 0,5 | The Art of “The Artist’s Way: A Spiritual Path to Higher
Letters Letters Creativity” by Julia Cameron
Yceboro 18
Acnexkm «/lomawine yumannay
Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
Po3zpii 1. 1 | Tema 1. | «/lomamHe ynranns. I kype» y enekrpoHHOMY
Enlightment Enlightment BUTJISITL
Literature Literature:
General
introduction
Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | Tema 2.Daniel | «/Iomamrue gnranns. Il kype» y eneKTpoHHOMY
Defoe BUIJIAIL
Robinson
Crusoe
Metoanuni po3poOku I'. JI. Konecnuk 3 kypcy
0,5 | Tema 3. «/Iomamne yntanns. [l Kkype» y enekTpoHHOMY
Alexander BUTJIAAL
Pope The
Rape of the
Lock
Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | Tema 4. «/lomamne ynranns. Il kype» y enekTpoHHOMY
Jonathan BUIIIAI
Swift A
Modest
Proposal
Gulliver’s
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Travels

Metoanuni po3poOku I'. JI. Konecnuk 3 kypcy

0,5 | Tema 5. «/lomamne ynranns. Il kype» y enekrpoHHOMY
Samuel BUTJISTI
Richardson
Pamela
Metoanuni po3poOku I'. JI. KonecHuk 3 xypcy
0,5 | Tema 6. «/lomamne ynranns. Il kype» y enekrpoHHOMY
Henry BUTJISLIL
Fielding Tom
Jones
Metoanuni po3podku I'. JI. Konecnuk 3 kypcy
0,5 | Tema 7. «/lomamne unranns. Il kype» y enekTpoHHOMY
Laurence BUTJIIAIL
Stern Tristram
Shandy
Metoauuni po3podku I'. JI. KonecHuk 3 kypcy
0,5 | Tema 8. «/lomamne uynranns. Il kype» y enekrpoHHOMY
Thomas Gray | Bursmi
Elegy Written
in a Country
Churchyard
Metoauuni po3podku I'. JI. KonecHuk 3 kypcy
0,5 | Tema 9. «/lomamne uynranns. Il kype» y enekrpoHHOMY
Richard BUTJISL
Sheridan The
School for
Scandall
Metoanuni po3poOku I'. JI. Konechuk 3 kypcy
Po3znaiu 2. 1 | Temal. «lomamne yntanus. Il kype» y enexkTpoHHOMY
Romantic English BUTIISII
Literature Romanticism
General
Introduction
Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | Tema 2. «/lomamne untanns. [II Kype» y enekTpoHHOMY
William BUTJISLI
Blake: The
Songs of
Innocence
/The Songs of
Experience
0,5 | Tema 3. Metoanuni po3po0ku I'. JI. Konecuuk 3 kypcy
William «lomamine yntansd. Il kype» y enekrpoHHOMY
Wordsworth. | Bursaai
Preface to the
Lyrical
Ballads.
Poems
Tema 4. Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | Samuel «omammne yntanns. [l kype» y elneKTpoHHOMY

Coleridge The

BUTJIAIL
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Ancient

Mariner’s

Rime

Tema S. Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | George Byron | «/lomamae untansns. Il kype» y enekTpoHHOMY

Cain. She BUTIISAI

walks in

beauty.

Tema 6. John | Meroauuni po3pooku I'. JI. Konecuuk 3 Kypcy
0,5 | Keats Ode on | «/Ilomamne ynranss. [11 kypce» y elnekTpoHHOMY

a Grecian Urn

BUTJISLIL

Tema 7. Percy

Metoanuni po3podku I'. JI. Konecnuk 3 kypcy

0,5 | Shelly Ode to | «/{omarmise untanss. III Kypc» y eeKTpOHHOMY
the West Wind | Burnsmi
Tema 8. Jane | Meronuuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | Austen Pride | «/Ilomamne yntanns. I11 kype» y elnekTpoHHOMY

and Prejudice

BUTJISLIL

Tema 9. Metomuuni po3pooku I'. JI. KomecHuk 3 Kypcy
0,5 | Emily Bronte | «/lomaite yntanus. 11 Kypc» y eleKTpOHHOMY

Wuthering BUTJIIAIL

Heights

Tema 10. Metoauusi po3pooku I'. JI. KomecHuk 3 Kypcy
0,5 | Alfred «Jlomare yntanus. I1I Kype» y eleKTpOHHOMY

Tennyson: BUTJIIAIL

Poems

Tema 11. MeTtoauuni po3pobku I'. JI. KonecHuk 3 kypcy
0,5 | Robert «lomamnne yntanus. Il kype» y enexkTpoHHOMY

Browning: BUTIISII

Poems

Tema 12. Metoauuni po3pobku I'. JI. Konecnuk 3 kypcy
0,5 | Mathew «lomamne yntanus. Il kype» y enexkTpoHHOMY

Arnold: BUTJISLI

Poems

Tema 13. The | Meroauuni po3podku I'. JI. KonecHuk 3 kypcy
0,5 | Pre- «lomamne yntanus. Il kype» y enexkTpoHHOMY

Raphaelites BUTJISLI

Tema 14. Metoanuni po3po0ku I'. JI. Konecuuk 3 kypcy

American «/lomamne ynranns. Il kype» y enekrpoHHOMY
0,51 | Romanticism: | Burmsami

General

Introduction

Tema 15. Metoauuni po3pooku I'. JI. KonecHuk 3 kypcy
0,5 | Washington «Jlomanrne yutanus. 111 kype» y enekTpoHHOMY

Irving. The BUTJIAAL

Legend of the

Sleepy Hollow

Tema 16. Metoanuni po3po0ku I'. JI. Konecuuk 3 kypcy
0,5 | American «/lomamne yntanus. Il kype» y enekTrpoHHOMY

Puritanism BUTJISIII

and Nathaniel

Hawthorne —

general info
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Tema 17. Metoauuni po3podku I'. JI. KonecHuk 3 kypcy
0,5 | Nathaniel «lomamine untannd. Il kype» y enekTpoHHOMY
Hawthorne. BUTJISII
Young
Goodman
Brown:
analysis of
symbolism
and style
Tema 18. Metoanuni po3poOku I'. JI. Konecnuk 3 kypcy
0,5 | Dark «/lomamae ynranns. Il kype» y enekTpoHHOMY
romanticism BUTIISAL
and E. A. Poe
William
Wilson
Tema 19. E. Metomuusi po3pooku I'. JI. KomecHuk 3 Kypcy
0,5 | A. Poe: The «Jomamrne yntanus. Il kypey» y enekTpoHHOMY
Raven, The BUTJIIAIL
Bells
Tema 20. R. Metomuuni po3pooku I'. JI. KomecHuk 3 Kypcy
0,5 | W. Emerson. | «/lomamne untanus. Il kypcey» y enekTpoHHOMY
Nature BUTJISAT
Tema 21. Metoanuni po3poOku I'. JI. Konecnuk 3 kypcy
0,5 | Henry David | «/Ilomamne yntanss. I11 kypce» y elnekTpoHHOMY
Thoreau: BUTJISI
Walden, or
Life in the
Woods
Tema 22. Metoanuni po3poOku I'. JI. KonecHuk 3 kypcy
0,5 | Women in «/lomamne ynrtanns. III kype» y enekrpoHHOMY
American BUTJISL
literature. Ch.
P. Gilman.
The Yellow
Wallpaper.
Analysis of
style
Po3aia 3. Tema 1. KHnura anrmiiiicbkoro MOBOIO 3a BHOOPOM CTy/E€HTa
Individual 1,5 | Individual (ue menie 200 cTOPiHOK)
Reading Reading
Yeboro 18
Ycboro
ayIMTOPHOL 58
podoTu
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5. CamocriiiHa podoTa

KAPTA CAMOCTIMHOI POBOTH

3 qucuuIuIine OCHOBHA iHO3eMHa MOBa (1eHHA (hopMa HaBYAHHS)

KigbKicTh roguu CPC 3rigHo 3 HaBYAJIBHHUM ILIaHOM — 185

Buau camocrtiitnoi pobotu Tpyno- [TnanoBi dopmu MaxkcumanbH
MICTKICTb TePMiHU KOHTPOJTIO a KUTBKICTh
(rogun) BUKOHAHHS banis
1. 2. 3. 4. 5.
JlenHa ¢popma HaBYaHHS
V cemecTp
.LO60B sA3K0OBI
Buou pobim na npakmuyHux 3aHAmmsx
1. IligroroBka o
MIPaKTUYHUX 3aHATh 10 IPOTATOM VYcue 10
(BUKOHaHHS ceMecTpy OIUTYBaHHS,
BIJIMTOBITHUX BITPAB nepeBipka
Ta 3aBJ/IaHb, BUKOHAHUX
MiATOTOBKA JI0 BIIPaB, Y4YacTh
TUCKYCIid, y  JIUCKYCIfX,
CTBOpPEHHS Ipe3eHTaIlii.
MIPE3CHTAIIIH ).
2. Ilpounrtanus, aHai3
Ta MepeKIaj] TEKCTIB
3 IOMaIIHbOTO 30 20
YUTAHHS
3a 8uKOHAHHS KOHMPOILHUX 3A80AHb
1. IligroroBka 1o Hammcanus
KOHTPOJIbHHUX POOIT, 10 IPOTATOM KOHTPOJIBHUX 10
CIIOBHUKOBHX ceMecTpy poOir,
JIMKTAHTIB. CIIOBHHUKOBHX
IUKTAHTIB.
2. Hammcanus ece 25 TekcT ece 20
3a 6ukoHaHHs 3a80aHb CAMOCMILIHO20 ONPAYIOBAHHA MA THUUX 3A80AHb
CamocriiiHe onpaltoBaHHS MPOTITOM VYcue
Marepiany 3 3a7aHO0i TeMH, 5 ceMecTpy OTIUTYBaHHS. 5
BUKOHAHHS BIIPaB.
Pasowm 6auiBs 3a 000B’s13x0B1 Buau CPCP 65
. Bubipkosni
3a suxonanHs meopyux 3a60anb 0Jisi CAMOCMIUHO20 ONPAYIOBAHHS]
POTSITOM
JlonoBii, meperssiz ceMecTpy JIOTIOBI I, 5
Gb1IBMIB, BiJI€O, TaJIepen. 5 00rOBOPEHHS.
Pasom 6aniB 3a Bnbipkosi Buan CPCP 5
Bceroro 6anis 3a CPC y V' cemectpi 70
VI cemecTp

LOOOB’s13K0OBI

Buou pobim na npaxmuyHux 3aHammsx
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3. IligroroBka mo

IIPAKTUYHUX 3aHATH 15 MIPOTATOM VYcHe 10
(BUKOHaHHS ceMecTpy ONUTYBaHHS,
BiJIMTOBITHUX BITIPAB nepeBipka
Ta 3aBJIaHb, BUKOHAHUX
IMACOTOBKA JI0 BIPaB, Y4acTh
JTUCKYCIH, y  JOUCKYCIAX,
CTBOpPEHHS Mpe3eHTallii.
MIPE3CHTAIIIH ).
4. TlpouuTtaHHs, aHAII3
Ta MepeKJIag TEKCTIB 35 20
3 IOMAIIHbOTO
YUTAHHS
3a 8uKOHAHHA KOHMPOILHUX 3A80AHb
ITinroroska 110 Hanucanns
KOHTPOJIbHHX POOIT 10 POTSITOM KOHTPOJIbHUX 10
(CTIOBHUKOBUX JAMKTAHTIB). ceMeCTpy poOiT
(CIIOBHMKOBHUX
JTUKTAHTIB).
Harnncanns ece 25 Tekcr ece 20
3a 6uKOHAHHA 3080aHbL CAMOCMINIHO20 ONPAYIOBAHHS MA THUUX 3A80AHb
CamMocriiiHe onpalfoBaHHs IPOTSATOM VYcue
MaTepiaiy 3 3aJaHO1 TEMH, 7 CEMECTPY ONUTYBaHHS. )
BUKOHAHHS BIIPaB.
Pasom GaitiB 3a 000B’s13k0B1 B CPCP 65
. BubipkosBi
3a suxonanms meopuux 3a60ams OJisl CAMOCMIUHO20 ONPAYIOBAHHS
JlomoBiai, nmepersia 8 MPOTATOM JIOTOBIl, 5
GbinpMiB, BiZi€o, Tanepen. ceMecTpy 00TOBOPEHHSI.
Pasom 6anis 3a Bubipkosi sBugn CPCP 5
Bceworo 6ani 3a CPC y VI cemectpi 70
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KAPTA CAMOCTINHOI POBOTH

3 qucuuIuiine OCHOBHA iHO3eMHa MOBa (3a04Ha (popMa HaBYAHHS)

kijgbKicTh rogu CPC 3rigHo 3 HaBYAJIBHUM ILIAaHOM — 469

Buau camocriitHoi poOoTi Tpyno- [TnanoBi dopmu MakcumanbH
MICTKICTb TEPMiHU KOHTPOJIIO a KUIbKICTb
(romuH) BUKOHAHHS banis
1. 2. 3. 4, 5.
3aouna popma HaBUAHHS
VII Tpumectp
LOGOB a3K0OBI
Buou pobim na npaxmuunux 3ausammsix
5. Iligroroska a0
MPAaKTUYHUX 3aHATH 30 IPOTSITOM VYcue 10
(BUKOHAHHS cemMecTpy OIUTYBaHHS,
BIJIMIOBITHUX BIIPaB nepeBipka
Ta 3aB/IaHb, BUKOHAHUX
MirOTOBKA /10 BIIpaB, Y4acThb
TMCKYCIiH, y  JHCKYCIsX,
CTBOpPEHHS pe3eHTalii.
MIpe3eHTaIlii).
6. IlpounTanHs, aHami3
Ta TIEPeKJIa]] TeKCTIiB
3 IOMalIHbOT O 40 20
YUTAHHS
3a sukoHanHs KOHMPOJILHUX 3A80AHb
3. Iligroroska 110 Hanwncanns
KOHTPOJBHHUX POOIT, 20 MIPOTATOM KOHTPOJIbHUX 10
CIIOBHUKOBHX ceMecTpy pooir,
JTUKTaHTIB. CIIOBHUKOBHX
JIUKTAHTIB.
4. Hamucanns ece 25 Tekcr ece 20
3a suxonanHs 3a80anb camocmiuHo20 ONPAYOBAHHs MA THUWUX 3A80AHb
CamocTiiiHe onpaloBaHHs MIPOTITOM VYcHe
Martepiaiy 3 3a/1aHOi TEMH, 36 ceMecTpy ONMUTYBaHHS. 5
BHKOHAHHS BITPAB.
Pasowm 6ariB 3a 060B’s13k0B1 Buau CPCP 65
. BubipkosBi
3a suxonanHs meopuux 3a60ams OJisl CAMOCMIUHO20 ONPAYIOBAHHS
MPOTSATOM
JlomoBiai, mepersia ceMecTpy JIOTOBIl, 5
¢b11bMiB, BiJI€O, rajiepen. 5 0OTrOBOPEHHSI.
Pasom 6anis 3a Bubipkosi Bugn CPCP 5
Bceworo 6ainiB 3a CPCy V cemectpi 70
VIII Tpumectp

.OOoOB sA3K0OBI

Buou pobim na npaxmuunux 3auammsix
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7. IligroroBka mo

MIPaKTUYHUX 3aHATh 30 MIPOTATOM VYcue 10
(BUKOHaHHS ceMecTpy ONUTYBaHHS,
BiJIMTOBITHUX BITIPAB nepeBipka
Ta 3aBJIaHb, BUKOHAHUX
IMACOTOBKA JI0 BIPaB, Y4acTh
JTUCKYCIH, y  JOUCKYCIAX,
CTBOpPEHHS Mpe3eHTallii.
MIPE3CHTAIIIH ).
8. IIpoumranus, aHai3
Ta NepeKJ1aj] TeKCTIiB
3 IOMaIlIHbOT O 40 20
YUTAHHSA
3a sukoHanHs KOHMPOILHUX 3A80AHD
ITigroroska no Hanmcanusa
KOHTPOJIBHHUX POOIT 20 IPOTATOM KOHTPOJIbHUX 10
(CIIOBHMKOBUX JIUKTAHTIB). ceMecTpy poOit
(CIIOBHMKOBUX
JTUKTAHTIB).
Hanmcanns ece 25 Tekcr ece 20
3a suxonanHs 3a60anb CAMOCMINIHO20 ONPAYIOBAHHSA MA THUUX 3a60AHb
CamocriiiHe ompaItoBaHHs IIPOTATOM VYcHe
Matepiainy 3 3a1aH01 TEMH, 37 ceMecTpy OTHUTYBaHHSI. 5
BHUKOHAHHS BITPAB.
Paszom 06aniB 3a 000B’s13kx0B1 Buau CPCP 65
. BubipkoBi
3a suxonanHs meopuux 3a80ams OJisk CAMOCMIUHO20 ONPAYI08AHHS
JlomoBizi, meperms 5 MPOTSITOM JIOTIOBI/II, 5
(biTBEMIB, BiI€O, TaJIEpeH. CEMECTPY 00TrOBOPEHHS.
Pasom 6aniB 3a Bubipkosi Buan CPCP 5
Beroro 6anis 3a CPC y VI cemectpi 70
XIX TpumecTp
.LOOGOB’sA3KOBI
Buou pobim na npaxmuunux 3auammsix
1. Tlinroromka g0
MPaKTUYHUX 3aHATh 30 MIPOTATOM VYcue 10
(BUKOHAHHS ceMecTpy ONUTYBaHHS,
BIJIMIOBITHUX BIIPaB repeBipka
Ta 3aBJIaHb, BUKOHaHUX
IiITOTOBKA JIO BIIpaB, y4YacTh
JHMCKYCIiH, y  JHUCKYCIfX,
CTBOPEHHS Mpe3eHTallii.
Mpe3eHTalliil).
2. TlpounrtanHs, aHAII3
Ta TIEpeKJIaJ] TeKCTIiB
3 JIOMAIIHLOTO 40 20
YUTAHHS

3a sukonanus KOHMPOJIbHUX 3a60aHb
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ITigroroBka o Hanwncanns
KOHTPOJILHHUX POOIT 20 MIPOTATOM KOHTPOJIbHUX 10
(CIIOBHUKOBUX TUKTAHTIB). ceMecTpy pooiT

(CITOBHUKOBHUX

JTUKTAHTIB).
Hanucanns ece 25 Tekct ece 20

3a 6uKOHaHHA 3080aHb CAMOCMINHO20 ONPAYIOBAHHS MA THUUX 3080AHb
CamocriiiHe ompalroBaHHs IIPOTATOM YcHe
Marepiany 3 3a7aHo0i TeMH, 36 ceMecTpy OTIMTYBAaHHS. 5
BUKOHAHHS BIIPAB.
Pazom GaiiB 3a 060B’s13k0B1 Buau CPCP 65
. Bubipkosi
3a suxkonanHs meopuux 3a60ans OJisi CAMOCMIUHO20 ONPAYIOBAHHS]

JlomoBiai, meperisia 5 MIPOTITOM JIOIOBI i, 5
GbinpMiB, BiZ€O, Talepei. ceMecTpy 00rOBOpPEHHS.
Pasom 6anis 3a Bnbipkosi Buan CPCP 5
Bceroro 6anis 3a CPC y VI cemectpi 70

6. [IuTaHHs 1JIS CAMOKOHTPOJIIO
Acnexkm «I1YIIM)»
Speak on the following topics:

1) What cinema genres do you know?

2) Talk about your favourite film genre. Give reasons why you like it.

3) What genres of painting do you know?

4) Name at least 5 shades of red, blue, yellow, and green and describe them.

5) Name at least 3 good and bad features of a person’s character and explain why
you consider them good or bad.

6) Talk about your Zodiac sign. How precise does the description fit your
personality?

7) Describe system of school education in UK. What are the peculiar feature?

8) Does the environment belong principally to the human race?

9) Do you think that developers should be permitted to build big hotels and tourist

complexes in the most beautiful places in your country?
Should governments act to control the Internet or should it be uncensored?
Should the private motorist be made to pay more heavily through higher

road tax, petrol prices, parking fees and motorway tolls?
Should cars be banned from city, town and village centres?

10)
11)

12)
Acnexm «Ilucemo aneniiicexkoi moeu

1) List and explain at least three variants that influence writing. Why are the
three variants you mentioned important?
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2) What is the difference between Plot and Theme? Why are both important?

3) Does setting matter when creating a story? Why or why not?

4) Name three important factors to consider while creating a characters.

5) Why is sentence structure an important factor of writing? Provide an
example of how a specific structure (i.e. short sentences or long sentences)
could create particular meaning.

6) What is the difference between first, second, and third person narration and
what effects does each narration produce?

7) Describe connotation and denotation and then provide an example.

8) What is alliteration? Write an example.

9) What is allusion? Write an example.

10) What is hyperbole? Write an example.

11) What is rhyme? Write an example.

12) What is simile? Write an example.

13) What are synonyms? Write an example.

14) Choose one color and describe its emotions, events associated, and
objects.

15) Describe one English Nursery Rhyme and its hidden meaning.

16) What was your favorite topic from the fall semester and why?

17) When is it appropriate to use sophisticated vocabulary versus simple?
Are they interchangeable? Why or why not?

18) Is punctuation concrete or can you make stylistic choices? Provide an
example of a stylistic choice you can make in your own writing.

19) What is the difference between a conjunction and a transition?

20) What is the difference between an open ending and a closed ending?

21) What is a metaphor? Write an example.

22) Describe the techniques employed in lyric poems.

23) How is an ode different from a lyric poem?

24) Are sonnets melodic? What is there meter?

25) Name three characteristics of elegies.

26) Name three characteristics of haikus.

27) Is slam poetry a serious concept? Why or why not?

28) Name one 19" century writer and describe the impact their writing
had/s on society.

29) Name one 20" century writer and describe the impact their writing
had/s on society.

30) Name one 21" century writer and describe the impact their writing
had/s on society.

31) Are Graphic Novels deserving of the “novel” title? Are they literary

masterpieces of children’s play? Pick one side and make an argument with at
least three supporting reasons.

32) What is an adaptation? Give an example and make an argument for
whether the original or the remake it better.
33) Who wrote the greatest love letter of all time?
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Acnexkm «,ZIOM(ILMHé' YUumaHH”))

1.) What are the characteristic features of English Enlightenment?

2.) What literary trends existed in England in the 18" century?

3.)What were the most popular genres of English Literature during
Enlightenment period? What were the reasons for them to be so popular?

4.) What do you know about Henry Fielding? What were the sources that
influenced him? What was his creative activity’s impact on the further
development of English literature?

5.) Recollect the plot of his major work — The History of Tom Jones, a
Foundling. Name the main characters and characterize them. Pay additional
attention to the meaning of their names in English. In what way does such a
choice influence the reader?

6.) Which narrative mode is used in The History of Tom Jones, a Foundling?
(narration of events, dialogue, description)

7.) What do you know about the life and creative activity of J. Swift? Focus on
his political work and the role he played in Ireland.

8.) What was the economic and political situation in Ireland like at the
beginning of the eighteenth century?

9.) Highly satirical in its intentions A Modest Proposal was nonetheless taken
seriously by some people. Can you think why?

10.) What are the objects of Swift’s satire in A Modest Proposal?.

11.) What trend is called Sentimentalism? What are the main characteristic
features of it?

12.) Enumerate English writers whose creative work can be described in
the terms of sentimentalism. Do you know any other European writer whose
works can be referred to as sentimental?

13.) What do you know about Laurence Sterne and his place in English

literature?

14.) Recollect the plot line of one of his best known novels — Tristam
Shandy.

15.) Laurence Sterne was influenced by the philosopher John Locke's theory

on the associaton of ideas, which holds that man's thoughts are linked together
irrationally, without any apparent logical connections. Are there any examples
of incomplete, interrupted ideas or illogical associations in Tristam Shandy
that show the Lockean influence in Sterne's writing?

16.) Laurence Sterne is generally acknowledged as an innovator of the
highest originality who pointed the way for twentieth-century writers such as
James Joyce, Virginia Woolf and Marcel Proust. Like his modern-day
counterparts, Sterne transforms his readers from passive recipients to active
contributors. In what way is the reader called upon to make an active
contribution to Tristam Shandy?

17.) What do you know about William Blake? What literary trend of the
epoch would you refer his creative heritage t0?

18.) In many sources it is said that William Blake was a visionary. What
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does it mean for you? In what way may such a particular view of the world
influence the works of William Blake?

19.) Blake’s creative activity and world’s view were heavily influenced by
the theories of Emanuel Swedenborg. Find information about these ideas.
What do you think about them?

20.) Later on, Blake rejected the ideas of Swedenborg. How did his ideas
change?

21.) In what way the general tone of Blake’s The Songs of Innocence
differs from The Songs of Experience?

22.) What pairs of poems can you find in both cycles?

23.) Compare the image of the poet in the cycles. What is peculiar about
it? Does it change by the end of the second cycle? In what way may it
characterize the views of Blake himself?

24.) Find the most important symbols in The Songs of Innocence and The
Songs of Experience? Is there any difference in their treatment depending on
the part? Try to interpret them taking into consideration philosophical and
religious views of William Blake.

25.)h 7What are Blake’s favourite images of innocence, and how does he use
them?

26.) What were (and are) the effects of Blake’s mode of publishing his
poems with handcrafted coloured engravings?

27.) How does Blake portray nature? How does the conception of nature
differ in The Songs of Innocence and The Songs of Experience?

28.) What do you know about the Lake School? Why did it get such a
name? What authors were members of this group?

29.) The preface to the second edition of “The Lyrical ballads” by S.
Coleridge and W. Wordsworth is considered to be the manifest of
Ror]panticism in Great Britain. What were the main issues touched upon in the
preface?

30.) Find information about the life and creative activity of S.T. Coleridge.
What were peculiar features of his works?

31.) What “hellish thing” had the mariner done in Coleridge’s The Rime of
the Ancient Mariner? How did the other crew members react to the
mariner’s deed? What made them change their reaction?

32.) Describe the way the mariner was punished in Coleridge’s The Rime
of the Ancient Mariner. Why could not the mariner pray?

33) What were the destinies of the mariner and the other members of the
crew in Coleridge’s The Rime of the Ancient Mariner? What did they do to
deserve this situation?

34.) In what way did the mariner react to the animals he saw in the sea? In
what way did the change of the mariner’s attitude to the inhabitants of the
sea change his fate? What event became the symbol of the fact that he was
forgiven?

35.) Whose voices did the mariner hear in Coleridge’s The Rime of the
Ancient Mariner? What are these voices discussing?

36.) What punishment was imposed upon the mariner in Coleridge’s The
Rime of the Ancient Mariner?

37.) What was the birth place of William Wordsworth? What do you think
his attitude was to his homeland? Prove your ideas with the facts from his

biography.
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38.) What was William Wordsworth’s attitude to the French Revolution?
Why did it change?

39.) When was the first work of William Wordsworth published?

40.) What event enforced William Wordsworth to devote his life to writing
poetry without thinking about the source of income?

41.) What was the story of the relations between William Wordsworth and
Samuel Coleridge? The work of all Wordsworth’s life and his masterpiece
The Prelude has one more title - "poem to Coleridge"”. Why could the author
possibly call it in such a way?

42.) Why did Lyrical Ballads have no author’s name on the front page?
How many editions of this book were issued? What were the differences
between the editions?

43.) Find the information about the duties of Poet Laureate. Why did
William Wordsworth reject the offer at first? What made him except this
position?

44.) What event marked the end of William Wordsworth’s creative
activity? Give your ideas as for the reasons for it.

45.) William Wordsworth thinks that the best thing a poet can do to his
simple topics described with a simple language is “to throw over them a
certain colouring of imagination, whereby ordinary things should be
presented to the mind in an unusual way”. What do you think about this
idea?

46.) What explanation does the author give to the fact that “low and rustic
life’ was mainly described in Lyrical Ballads?

47.) Why does the author say that the language simple people speak is
“..amore permanent, and a far more philosophical language, than that
which is frequently substituted for it by Poets”? Why do the poets have a
different point of view on it?

48.) What, according to William Wordsworth, is necessary for writing
‘good poetry’?

49.) What definition of a poet does William Wordsworth give? What is
your attitude to these qualities?

50.) What do you know about J. Keats and his creative activity? What is
his place in the history of British Literature?

51.) What kind of education did J. Keats get?

52.) What inspired him to write odes? What Keats’s odes are called Great
0des?

53.) What are the philosophical ideas Shelly adhered to?

54.) What was specific about Shelly’s conception of Art? What did he
think about the role of the poet?

55.) Byron’s life is conceded to reflect the essence of the typical Romantic
hero. Which elements that support this statement could you find in his
biography?
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56.) What do you know about philosophical ideas Lord Byron adhered to?
What notions did he introduce into the common usage?

57.) What stereotype of the Romantic hero has got the name of “Byronic
character”?

58.) Byron was famous for his experiments in different genres, including
poetry and drama. What do you know about his achievements in the sphere
of poetry?

59.) Find some information about Byron’s innovations in drama.
Enumerate his most famous works in this genre.

60.) Recollect the story line of Byron’s drama Cain. What is peculiar about
the main characters of this work?

7. IlincymMKoOBMA KOHTPOJIb
[lincymMKkoBHi KOHTPOJIb MPOBOAUTHCS Yy ((Gopmi iCUTy 3 THCHbMA
AHTIIChKOT MOBH (y MEPIIOMY CEMECTpl) Ta 3 MPAKTUKHA YCHOTO Ta MHCEMHOIO

MOBJIEHHS (Y APYrOMy CEMeCTpi).

Ipukjaax oijiera 3 nMCbLMA AHIJIIHCLKO0I MOBM:

1. In class throughout this semester, we studied various literary elements.
These elements are often employed in an attempt to make writing more
creative, increase descriptive details, and overall improve your diction while
demonstrating mastery of the English language. Please use your creativity to
write a paragraph using the following literary elements: alliteration, allusion,
hyperbole, rhyme, and simile.

2. Please list the three most common types of narration when writing a short
story. For each of the three types of narration, explain the pros and cons of
usage (two positives/two negatives), and then write a one sentence example
to demonstrate complete understanding.

3. Draft a short paragraph explaining the power and importance color has in
writing. Please include information such as: whether or not color has
meaning, how color adds or detracts from character development, and if
color tropes exist or not. After this explanation, choose one color to further
examine. This deeper analysis of one color should consist of: emotions,
characteristics, events, and objects.
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Ex3amenaniiiHuii Ou1€T 3 MPAKTUKH YCHOTO Ta IHCEMHOTO MOBJIEHHS
CKJIAJIA€EThCA 3 TPHOX IHTAHb Ta MAa€ HA METI MEPEBIPUTH MPAKTHYHI YMIHHS Ta
HABUYKA OBOJIOJAIHHSA AaHIJIHCHKOK MOBOO. Ek3amMeHallMHUNA OLIET MOXKE
MICTUTH 3aBAaHHA, SKI IEPEBIPAIOTh HABUUKH YWUTAaHHS Ta/ab0 ayairoBaHHS,
HAaBUYKH MOHOJIOTTYHOTO (MiATOTOBJICHOIO Ta HEMiJATrOTOBJICHOTO) MOBJIICHHS, a
TaKOXX YMIHHSI MOJICJTFOBATH CUTYAIlil0 Ta BECTH J1aJIOTTYHE MOBJICHHS.

Ilpukaan oijlera 3 HNPAKTHKHM VCHOI'O Ta IIMCEMHOIO MOBJICHHSA

(IYIIM):

YopHOMOpChKHiA HalllOHAIbHUHN yHIBepcuTeT iMeHi [letpa Moruu

OcBiTHBO-KBaTi(hiKALIHHUI PIBEHB: OaKaIaBp

CneuianpHicts: 035.04 ['epmaHChKi MOBH Ta JIiTepaTypH (Tiepekiiaj BKIFOYHO) - aHTIIIHChKa
Cemectp: VI

HapuanpHa mucrumuiina: OCHOBHA iHO3eMHa MOBa (aHTJIIHChKA)

EK3AMEHALIMHUM BLJIET Ne 13

1. Listening: Listen to the recording and complete the tasks.

2. Reading: Read the text and do the exercises below it.

3. Speaking: Some people think that horror movies help to get rid of old fears, others insist that
such films strengthen old fears and create new ones. In your opinion, are horror movies worth
watching?

3aTBep/KEHO Ha 3acilaHHi Kadeapu aHTIiichKoi (ioorii
ITporokon Ne __ Bix

3aBinyBau kadeapu

(rtirmec)
Ex3amenartop

(i amuc)

8. Cucrema ouiHIOBaHHA POOOTH CTYACHTIB 3 M CHHUILIIHH.

Po6ota y k11aci OLiHIOETHCS HACTYITHUM YHHOM:

10-9 OGaniB: 3a MPUCYTHICTh, MOBHICTIO MiJATOTOBJICHE JIOMAIIHE 3aBJIaHHS,
MOCTIIHY y4acTh Y KJIACHIi poOOTi.

8-7 GamiB: 3a MPUCYTHICTh, YACTKOBO MIJATOTOBJICHE JOMAIIHE 3aBIAaHHS Ta
YaCTKOBY y4acTh Yy KJIaCHIi poOOTI.

/-6 0aiiB: 3a NPUCYTHICTb, 3aJO0BUIbHY MIATOTOBIEHICTh Ta YYacTb Y
KJIACHIH poOOTI

5-1 6ain: He3amoBUTbHA MIATOTOBKA( HU3BKUM PIBEHB).

TBip OIIHIOETHCA BIAMOBIIHO A0 HACTYITHUX KPUTEPIiB:
20% 3a KOMYHIKaTUBHUI 3MICT Ta JIOTIKY BUKJIAy 1 BIAIOBIAHY JOBXKUHY
20% 3a JeKCUYHUI 3amac
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20% 3a CUHTaKCHC Ta CTPYKTYpPY
20% 3a rpaMaTuKy

10% 3a TBOpPYICTH Ta OPUTTHAIBHICTh
10% 3a penakTopchKy poboTy

[Ipe3enTaris Ta MpoeKkTHA POOOTA OILIHIOIOTHCS 33 HACTYITHUMH KPUTEPisIMU:
30% 3a KOMYHIKaTUBHUI 3MICT Ta CTYIIHb PO3KPUTTS TEMHU

20% 3a CTpYKTypy, YTPUMaHHS yBarw ayauTopii

20% 3a rpaMatuKy

10% 3a BUMOBY

20% 3a TBOPYICTH Ta OPUTTHAIBHICTD

[cnuT BKIIIOYae BMIHHS BECTH O€cCily MO MPOYUTAHOMY TEKCTY (CIIOHTaHHE
TOBOPIHHSA) Ta MO OAHIM 13 BHUBYEHMX TeM (IMIITOTOBAaHE TOBOPIHHS) 3
JOTPUMAHHSIM TpaMaTUYHUX Ta BUMOBHUX HOPM aHTJIHCHKOTO MOBIICHHS.
BiamoBizib Ha ICMIUTI OIIHIOETHCS 32 HACTYITHUMH KPUTEPISIMHU:

30% 3a KOMYHIKaTUBHHI 3MICT Ta CTYIIHb PO3KPUTTS TEMHU

20% 3a CTPYKTYpY Ta JOTI1YHICTh BUKJIATy TYMOK

20% 3a rpaMaTuKy

10% 3a po3yMiHHS IPOYUTAHOTO TEKCTY

10% 3a BUMOBY

10% 3a TBOpPYICThH Ta OPUTIHAIBHICTh

HIxana oninoBanuga: HanioHaJabHa Ta ECTS

Cywma OauiB 3a BC"i Ouitika OniHka 3a HaIllOHAJIBHOIO IIKAJIO0
B/ HABAJIBHOI ECTS | Ans ek3aMeHy, KypcoBOro JUISL 3aITIKY
ABUTBHOCT1 MPOEKTY (poOOTH), MPAKTHKHU
90 — 100 A BIZIMIHHO

82-89 B

74-81 C Aobpe 3apaxoBaHO

64-73 D -

50.63 5 33JI0BUTEHO

. . HC 3apax0OBaHO 3
HE3aJOB1JIBHO 3 MOXXJINBICTIO

35-59 FX MOKJIMBICTIO
MOBTOPHOTO CKIIAJIaHHS
MOBTOPHOTO CKIIQJAHHS
) , HE 3apaxoBaHoO 3
HE3aI0BLIBHO 3 000B’ I3KOBUM ,
000B’A3KOBHM
0-34 F MIOBTOPHUM BUBYEHHSAM

IIOBTOPHUM BHUBUYCHHAM

TUCIUILTIHU )
JUCIUAILIIIHA
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9. PexomeH0BaHa JiTepaTrypa

Kaprka indopmaniiinoro 3ade3nedyeHHs JUCHUIIIHA

Micrie 3HaX0KeHHS (OCHOBHI 0i0J1i0TeKH MicTa

Ta iH.)
= < g £ g _
Ne bioniorpadiunuii onuc Jpkepea E é < § E = % i §
w/n S S22 & F E 2
> |§fE|g8: =g
= s22| 25 E s
2 | §eg|gEE S 3
> 5EC 2| 3% & Za
= S 2| 2o o 2
=2 = s =
1. OcHoBHi mxepena
Acnexkm «Hpakmuka YCHO20 ma RUCEMHO20 MOB/IEHHA)
1. | Apakun B. . «lIpakTudeckuii Kypc aHIIIMICKOTO +
s3BIKaY, 3 Kypc, M., 2005
3. | Evans V., Edwards L. Upstream Advanced: C 1: Main\docume
student’s book. — Express Publishing, 2008. nts\Philology
Acnexkm «llucomo anzniiicekoi mosuy
Julia Cameron “The Artist’s Way: A Spiritual Path to Main\docume
Higher Creativity”. - Jeremy P. Tarcher/Perigee, 1992. nts\Philology
Acnexm «ﬂomamne YUMAHHA))
Meroauuni po3pooku I'. JI. Konecnuk 3 kypcy Main\docume
1. | «lomamine ynranus. Il kype» y enekrpoHHOMY nts\Philology
BUTJISLIL
2. lonaTkoBi Jxepena
Acnekm «Hpakmmca YCHO20 ma RUCEMHO20 MOBJIEHHA))
1. | R. Gairns, St. Redman. Natural English. Advanced, - englishtips.co
Oxford: Oxford University Press, 2003. m
2. | St. Redman. Vocabularyin Use. Advanced, - englishtips.co
Cambridge: Cambridge University Press, 2003. m
3. | D. Cotton. Language Leader Advanced, — Pearson englishtips.co
Education Limited, 2010. m
Acnexkm «llucomo anzniiicekoi mosuy
Alison Bechdel “Fun Home: A Family Tragicomic” - Main\docume
Mariner Books, 2007 nts\Philology
Marjane Satrapi “The Complete Persepolis™ — Main\docume
Pantheon, 2007 nts\Philology
Acnexm «/Jomawne uumanusn
https://www.
1. | Thomas Gray Elegy Written in Country Churchyard poetryfounda

tion.org/poe
ms/44299/ele
gy-written-
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in-a-country-
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Daniel Defoe Robinson Crusoe

http://www.le
arnlibrary.co
m/rob-
crusoe/

Jonathan Swift A Modest Proposal

https://www.
gutenberg.org
[files/1080/10
80-h/1080-
h.htm

Samuel Richardson Pamela

https://www.
gutenberg.org
[files/6124/61
24-h/6124-
h.htm

Henry Fielding Tom Jones

https://www.
gutenberg.org
/files/6593/65
93-h/6593-
h.htm

Laurence Sterne Tristram Shandy

http://www.g
asl.org/refbib
/Sterne__Sha
ndy_Journey.
pdf

Robert Burns A Red, Red Rose!

http://www.r
obertburns.or
g/works/444.
shtml

William Blake Songs of Innocence. Songs of
Experience.

http://www.th
eotherpages.o
rg/poems/bla
ke02.html

William Wordsworth | Wondered Lonely as a Cloud

https://www.
poetryfounda
tion.org/poe
ms/45521/i-
wandered-
lonely-as-a-
cloud

10

Samuel Taylor Coleridge The Rime of the Ancient
Mariner

https://www.
poetryfounda
tion.org/poe
ms/43997/the
-rime-of-the-
ancient-
mariner-text-
of-1834

11

George Gorgon Byron She walks in Beauty

https://www.
poetryfounda
tion.org/poe
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ms/43844/she
-walks-in-
beauty

12

Percy Bysshe Shelly Ode to the West Wind

https://www.
poetryfounda
tion.org/poe
ms/45134/od
e-to-the-
west-wind

13

John Keats
Ode On A Grecian Urn;

Ode To A Nightingale.

https://www.
poetryfounda
tion.org/poe
ms/44477/od
e-on-a-
grecian-urn
https://www.
poetryfounda
tion.org/poe
ms/44479/od
e-to-a-
nightingale

14

Washington Irving. The Legend of the Sleepy Hollow

https://www.
gutenberg.org
[files/41/41-
h/41-h.htm

15

Nathaniel Hawthorne. Young Goodman Brown

http://androm
eda.rutgers.e

du/~jlynch/T

exts/younggo
odmanbrown.
html

16

E.A.Poe, theory of short story.

William Wilson

https://www.
eapoe.org/wo
rks/essays/ph
ilcomp.htm
https://www.
eapoe.org/wo
rks/tales/wil
wilf.htm

17

R.W. Emerson. Nature

http://transce
ndentalism-
legacy.tamu.e
du/authors/e
merson/natur
e.html

18

Henry David Thoreau: Walden, or Life in the Woods

https://azeita
o.files.wordp
ress.com/200
7/05/walden.
pdf

19

Ch.P. Gilman. The Yellow Wallpaper.

https://www.
nim.nih.gov/t
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heliteratureof
prescription/e
xhibitionAsse
ts/digitalDocs
/The-Yellow-
Wall-
Paper.pdf

20

Emily Bronte Wuthering Heights

http://www.pl
anetpublish.c
om/wp-
content/uploa
ds/2011/11/
Wuthering_H
eights_T.pdf

21

Alfred Tennyson: Poems

https://allpoet
ry.com/poem
s/read_by/Alf
red%20Lord
%?20Tennyso
n?page=1
https://interes
tingliterature.
com/2016/03/
01/10-
classic-
tennyson-
poems-
everyone-
should-read/

22

Robert Browning: Poems

https://interes
tingliterature.
com/2017/05/
29/10-of-the-
best-robert-
browning-
poems-
everyone-
should-read/

Mathew Arnold: Poems

https://interes
tingliterature.
com/2016/12/
26/six-of-the-
best-
matthew-
arnold-
poems/
http://famous
poetsandpoe
ms.com/poets
/matthew_arn
old/poems
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Indopmaniiini pecypeu (Acnexkm «I1YIIM»)

1. Oxford Grammar Dictionary: http://oxforddictionaries.com/words/grammar

2. Oxford Spelling Dictionary: http://oxforddictionaries.com/words/spelling

3. Oxford Dictionary online: http:/Avww.oed.com/

4. The Oxford Advanced Learner’s Dictionary: http://oald8.oxfordlearnersdictionaries.com/
5. Collins Dictionary: http:/Amww.collinsdictionary.com/

6. Merriam-Webster Online: Dictionary and Thesaurus: http://www.merriam-
webster.com/

7. Encyclopaedia Britannica: http://www.britannica.com/

8. Film reviews: https://www.rogerebert.com/

9. Film: http://www.imdb.com/

10. British Art: https://www.nationalgallery.org.uk/

11. Pre-Raphaelites: http://www.theartstory.org/movement-pre-raphaelites.htm
12. About Zodiac Signs: http://astrostyle.com/zodiac-signs/

13. Environment (National Parks):
https://www.nationalgeographic.com/travel/national-parks/most-visited-parks-

photos/
14. Environment (Endangered species):

https://www.worldwildlife.org/species/directory?sort=extinction status

15. http://projectbritain.com/

1.
2.
3.

Indopmaniiini pecypeu (Acnexkm «Ilucomo anzniiicokoi moeu»)

http://learnenglish.britishcouncil.org/en/
Daily Writing Tips: http:/mww.dailywritingtips.com/creative-writing-101/
Department for continuing education. Creative Writing Course:

http:/Mmww.conted.ox.ac.uk/courses/online/short/subject.php?course subject=Creative WHriti

ng

Indopmaniiini pecypen (Acnekm «/[lomawne uumannsn)

1. Encyclopaedia Britannica: http://www.britannica.com/

2. Tloesis:_https://www.poetryfoundation.org/

3. Asrmiiicbka giTeparypa:_https://study.com/academy/lesson/what-is-english-
literature-history-definition-quiz.html
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