IHoBHa na3Ba: [IpakTnuHuii KypC MHUCHMOBOIO Ta YCHOTO MEPEKIAAy MEPIIOI MOBH
(4 pik HaBuaHHS)

Craryc: HopmaTuBHa

MeTa: HaBYaHHS TOJIATA€ B OBOJIOAIHHI CTYJACHTaMH IHO3EMHOIO MOBOIO SIK 3ac000M
CIIUTKyBaHHS B YCHIA (ayAifOBaHHsI Ta TOBOPIHHS) 1 MUCHMOBIA (YMTAaHHS Ta MHUCHMO) (GopMi B
COLIaTbHO-TTOOYTOBIM, COLIATBHO-KYIBTYpHIH Ta mpodeciiHiil chepax; OBONOAHHI HABUYKAMH
JIBYCTOPOHHBOTO TIEPEKIaZy YCIX BHJIB: YCHOTO Ta IICBMOBOTO IIEPEKIANy «3 apKymlyy,
IOCIIOBHOTO Ta CHHXPOHHOTO JIBYCTOPOHHBOIO YCHOIO IE€peKiIaay, JBYCTOPOHHBOIO
NUCBMOBOIO TIEpEeKIaay Ta BHBJICHHI HOMIOHOCTEW Ta pPO30DKHOCTEH 3 PIIHOI MOBOIO;
OBOJIO/IIHHI HaBUYKaMU pedepyBaHHs Ta aHOTYBaHHS TEKCTIB.

O0csar, METOAUKH, i TEXHOJIOTII BUKJIaJAHHA JUCIUILTIHN:

Tematnunuii miaHn AUCHUTUIHYE «[IpakTHYHUIM Kypc MHCHBMOBOTO Ta YCHOTO IMEPEKIaTy
Mepioi MOBH» CKIQA€ThCS 3 TPbOX 3MICTOBUX MOJIYNIB, KOXEH 3 SKHUX MO€IHye B €001
BIIHOCHO OKpPEeMHI CaMOCTIAHWI OJIOK AMCIUIUIIHU, SKAW JIOTIYHO TOB'S3Y€E KUThbKa HaBUATBHHUX
€JIEMEHTIB TUCIIMIIIIHY 3a 3MICTOM 1 B3a€MO3B'sI3KaMHU.

Jns  BU3HAUEHHs  piBHA  3aCBOEHHS  ClIyXayaMH  HaBYaJbHOTO  Marepiary
BHUKOPUCTOBYIOTHCS Taki (OPMH Ta METOAM HaBUAHHS:

1) mpakTHYHi 3aHATTS, MO MMepeadavyaroTh MIIrOTOBKY 1 MPaKTHYHY poOOTYy B ayauTopii 3
JIBYCTOPOHHIMH YCHHUMH Ta NHCbMOBHUMH I€peKiIaJaMd TEKCTIB YCIX BHUAB (yHKIIOHAIBHUX
CTHJIIB; BUKOHAHHS IMEPEKIATAIBKOTO MOPIBHUILHOTO aHAIBY OPUTIHAIY Ta HOTO TEpeKIamy.
3aHATTA IPOBOJSATHCS 3 BUKOPUCTAHHSIM TEXHIYHUX Ta MPOTPAMHHX 3aCO01B;

2) KOHCYNbTalli, SIKi MPOBOMAATHCS 3 METOI0 JOMOMOTH CTYIEHTaM Yy BHUKOHAHHI iX
HIUBIIyalbHUX 3aBJaHb Ta pO3’ACHEHHS OKpPEMUX BHJIB MPAKTUYHOIO  Marepiaiy,
BIAMpAI[IOBaHHS CTY/IEHTAMH IPOIMYLIEHUX 3aHSITh.

CTpyKTypa HABYAJIbHOI IMCUHUIIIHI

3a fopmamu 3aHATH, TOAUH
AynuTtopHi
.. Bceroro YAMTOP .
No | Ha3Bu po3nuiiB Ta TeM JIEK . CamocrTiina
TOOUH ., | ceMiHa | mpaktu | iabopa
3/m 189171 . . . | pobora crynenTa
i PCBKI 4yHi TOPHI

3microBuii moay.ab 1. The Publicistic style

Tema 1. General
principles of
translation of the
publicistic style
documents
General principles of 6 3 3
translation of the
publicistic style
documents; 6 4 2
General dificulties and
common mistakes in
translation; 6 4 2
The newspaper style:
journalistic articles and
press-releases.

Tema 2. Writing and
2 | translation of the




publicistic style
documents

Translation of brief
news and headlines;
newspaper’s vocabulary;
Rewriting and
translation of the
publicistic style
documents;

Lexical and stylistic
pecularities of the
advertisement style and
essay.

Tema 3. Stylistic
analysis while
translating of the
publicistic style
documents

Stylistic analysis and
translation of reports
and commentaries;
Lexical and stylistic
pecularities of of
interviews;
Transformations while
translating of the
publicistic style
documents.

Tema 4. Stylistic
analysis while
translating of the
language of mass
media

Types of broadcasts and
their lexical and stylistic
pecularities;

Stylistic analysis and
ways of translation of
radio and TV programs;
Stylistic analysis of
Internet chats and news
and their translation.

Tema 5. The oratorical
style, stylistic analysis
and translation
Rhetorical devices and
ways of their translation;
Lexical and stylistic
pecularities of public
speech;

Stylistic analysis and
ways of translation of




public and political
speech.

6

4

3microBmii moayJb 2. The Colloquial and Belles-Lettres sty

€s

Tema 1. General
principles of
translation of the
colloquial style
General principles of
translation of the spoken
language;

Lexical and stylistic
pecularities of the
colloquial style,
colloquial vocabulary;
General dificulties in
translation of the
colloquial style texts.

Tema 2. Stylistic
analysis while
translating of the
colloquial style
Syntactical and lexical
features of the colloquial
style;

Specific vocabulary and
dialects in the colloquial
style texts;

Stylistic analysis and
ways of translation of
idioms, slang, jargon
and wvulgarisms.

Tema 3. Stylistic
analysis while
translating of
documents in the
belletristic style
Types of the belletristic
style texts and general
principles of their
translation;

Lexical and stylistic
pecularities of the
belletristic style;
General dificulties in
translation of the
belletristic style texts.




Tema 4. Stylistic
9 | analysis while
translating of the
language of mass
media

Stylistic analysis and 7 4 3
difficulties of translation
of fiction and poetry;,
Stylistic analysis and 6 4 2
difficulties of translation
of drama;

Stylistic analysis and 7 4 3
difficulties of translation
of essays.

Bceworo 170 104 66

3HaHHSA Ta HABUYKM: CTYJICHTH OBUHHI
3HATH:

- Kuacudikaniro BuaiB nepexiaay Ta iHIIMX (HOpM MOBHOTO IMOCEPEAHUIITBA,

- OcHOBHI MO/ TIEPEKIAIY;

- Buwmoru, sixi BUCyBaroThCs 0 Mepekianava B ycix cdepax mpodeciiiHoi AiTbHOCTI

- 3acobu Ta 3axoAM TNeEpeKIaay, OCHOBHI MOJOXKEHHS MOPIBHIBHOTO IMEPEeKIagabKoro
aHaJIBy OPUTIHAIY TEKCTy Ta HOTo MepeKiamy;

- Jlekcu4Hi Ta rpaMaTH4H1 IpoOJIEeMHU MEepeKIay;

- CrunicTiuHi TpobiaeMu nmepexiazy.

BMIiTH:

- 3nilicHIOBATH SIKICHMI MHUCbMOBHH (TIOBHMIT ) Ta YCHUH (TTOCTIOBHUM, «3 apKyIIIy»)
nepeKnas;

- BukopucroByBatM Ha TpaKTHIl TepeKIajalbki NPUHOMH 32 YMOB YCHOIO,
MOCIIOBHOTO TIEPEKIaay TEKCTIB PBHUX (YHKIIOHATBHUX CTHUIIIB.

- BneBHeHO BosIOAITH TEXHIKOIO Nepewtany (IepeKiafalbKuMu puiioMaMu,
TpaHchopMallisiMi TOILO);

- IIpodeciiino kopucTyBaTHcs CIOBHUKAMU, TOBITHUKAMU, 0a3aMH JaHUX Ta HIIMMU
JoKepenaMu iHpopMalrii;

- PenmaryBatu muceMOBI IepeKiaiy;

- BuOupaTtu nepexinananbKy CTpaTerifo 3TIHO 3 BUIOM MEPEKIay;

- BukonyBatu mnepexnajanpKUil NOPIBHSUIBHUI aHalIi3 OpPUTHALY TEKCTy Ta HOro
HepeKIamy.

KinbkicTs roaqun (kiibkicts kpeautiB €EKTC): Ha BuBueHHS HaBYAIBbHOT TUCIIUTLIIHA

BinBouThCs 128,5 rommam / 3,5 kpemutie ECTS.

Bumn poOir: KoHTponb 3a piBHEM 3acCBOEHHS MaTepialy Ta 3HaHb CTYIEHTIB
IPOBOAUTHCS y TakuxX (opMax: BUKOHAHHS HAMBIIyalbHUX 3aBJaHb; BUKOHAHHS CaMOCTIMHHUX
NUCHMOBHX Ta YCHUX ayJUTOPHHUX pOOIT; YCHI BIIMOBINI Ha MPAKTUYHUX 3aHATTSX; 3aJTIK.

[IpoTsroM TpuMecCTpy 3IIHCHIOETHCS MOTOYHUM Ta MIACYMKOBUN KOHTpOJb. [loTouHmMiA
KOHTPOIIb 3[IMCHIOETHCS M Yac BINMOBiNEH Ha MPAKTUYHUX 3aHATTAX, 3aXUCTY HIUBITyaTbHUX
3aBJlaHb, MEPEBIPKA CAMOCTIHHHMIA POOIT, MEPEeBIPKH BUKOHAHUX TBOPUYO-TIOIIYKOBHUX 3aBIaHb.
[lincymMKOBUM KOHTPOJIb 3 AUCIHUILTIHU «[IpakTHYHUHA KypCc MHCBMOBOTO Ta YCHOTO MEPEKIaTy
nepuoi MOBM» MPOBOAMTHCS BIIMOBITHO JO HABYAJIBHOTO IUIAHY y BUDIAL 3amiky B 11



TPUMECTDPI, B TEPMIHH, BCTAHOBJICHI TpadikoM HABUYAJIBLHOTO IPOIECY Ta B 00CS31 HABUAIBLHOIO
marepiaiy.

OuiHoBaHHS:
®opMa KOHTPOJIIO MakcumalnbHa OIliHKa KinpkicTh Cyma
OJIMHUII KOHTPOJTIO 3ax0/IB OaiiB
JlonoBios HA CEM. 3aHATTAX 10 2 20
OnuTyBaHHS Ha CEM. 3aHSTTIX 5 6 30
TBopuo-momykoBa pobota 10 1 10
BukoHaHHS THCEMOBOT CaMOCTIHHOL 10 1 10
poboTu
3araibHa KUTBKICTH OaiB 70
3aik 30
Bcroro 100
Bukiaagau:

€niceeBa Cairnana BanepiiBHa, crapumii Bukimagad kadeapu Teopii Ta MPaKTHKA
nepextany 3 annniicekoi MoBuH YHY M. Tlerpa Morumu. Ctaxk memaroriaHoi AsuibHOCTI — 15
pokiB. KUTbKiCTh BUJaHMX HayKOBHX Ipaib — Ovtbe 30.

Cdepa HaykoBHX iHTEepeciB — iH(OpMAIiiiHI TEXHOJIOTH B IMEpPEKIANAbKOi TISUTBHOCTI,
MOBHA JIOKaJIBallis, nepexial QyHKIIOHATFHUX CTHUIIB aHTIIHCHKOI MOBH.




