IMoBHa Ha3Ba: [lepexnan QyHKIMOHAIBHUX CTHIIB Mepiuoi MOBHU (4 pik HaBYAHHS)
Craryc: HopmatusHa

MeraioBosnoniHHg  iHpopMalier0o 3 Teopii Ta MPAKTUKA TepeKiIaly pBHHUX
(GyHKIIOHATBHUX CTHJIB Ta TPEHYBaHHS MEBHUX HaBUYOK Ta YMIHb IE€PEKIaallbKOi JIUIbHOCTI,
ki 0 3a0e3nmedyniIn BipHUH BUOIp MepeKIaganbkoi cTpaTerii.

O0csr, MEeTOAUKH, i TEXHOJIOTII BUKIaAAHHA TUCIHUILTIHNT:

Temarnunuii man gucnuiuiiHu «llepexnan QGyHKIIOHAIBPHUX CTHJIIB TEPIIOi MOBH»
CKIIQJIA€EThCS 3 JBOX 3MICTOBHX MOJYJIB, KOKEH 3 SIKUX IMOEAHYE B COOl BIIHOCHO OKpeMHUI
CaMOCTIMHMI OJIOK JMCUMUIUIHH, SKUH JIOINYHO TOB'A3ye KUIbKA HaBYaJIbHUX €JIEMEHTIB
IUCILHUIIIHY 3a 3MICTOM 1 B3a€EMO3B'sI3KaMHU.

Juis  BuU3HAueHHS  pPIBHSA  3aCBOEHHSA  CllyXauaMH  HaBYaJbHOTO  Marepiaiy
BUKOPHCTOBYIOThCS Taki (JOPMHU Ta METOJIM HaBUYAHHSL:

1) nexuiiiHi 3aHATTS, Ha SKAX BUKIANAEThCI TEOPETUYHUN MaTepian, HaBOAATHCS
MPaKTUYHI TPUKIAIU; 3aHSATTS MPOBOMAATHCS 3 BUKOPHUCTAHHSIM TEXHMHUX Ta IPOTPAMHUX
3aco0iB;

2) TpaKTUYHI 3aHSATTS, IO IMepeadadaroTh MIITOTOBKY 1 OOTOBOPEHHS B ayauTOopil
TEOPETUYHUX Ta MPAKTHYHUX [MHUTaHb 3 JIHTBO-CTHIIICTUYHUX OCOOJIMBOCTEH PpPBHHX
(GYHKITIOHATBPHUX CTHIIIB Ta iX MepeKIamy;

3) KoHcymbTalll, SKI MPOBOJATHCS 3 METOIO JONOMOTM CTYJEHTaM Y BHKOHAHHI iX
HIUBITyalbHUX 3aBJaHb Ta PO3’ICHEHHS OKPEMHX PO3IUTIB TEOPETUYHOTO MaTepiay,
BIANpAI[IOBaHHS CTYJICHTAMH MPOIMYIIEHUX 3aHSTh.

CTpyKTypa HABYAJIbHOI IMCUHUIIIHI

3a opMaMu 3aHATh, TOAWH
AynuTtopHi
.. Bceroro YAMTOP .
No | Ha3Bu po3nuiB Ta TeM JIeK . CamocrTiiiHa
TOINH ., | ceMiHa | mpaktu | nabopa
3/1 LA . . . | poboTta cTryneHTta
. PCBKI YHI TOpPHI
Hi

3microBuii moay.an 1. The Publicistic style

Tema 1. General
principles of
translation of the
publicistic style
documents 4 1 1 2
General principles of
translation of the
publicistic style
documents; 5 1 2 2
General dificulties and
common mistakes in
translation;

The newspaper style: 5 1 2 2
journalistic articles and
press-releases.

Tema 2. Writing and
2 | translation of the
publicistic style
documents
Translation of brief 4 1 2 1




news and headlines;
newspaper’s vocabulary;
Rewriting and
translation of the
publicistic style 5 1 2
documents;

Lexical and stylistic
pecularities of the
advertisement style and 5 1 2
essay.

Tema 3. Stylistic
analysis while
translating of the
publicistic style
documents
Stylistic analysis and 5 1 2
translation of reports
and commentaries;

Lexical and stylistic 5 1 2
pecularities of of

interviews;

Transformations while 5 1 2

translating of the
publicistic style
documents.

Tema 4. Stylistic
analysis while
translating of the
language of mass

media

Types of broadcasts and 5 1 2
their lexical and stylistic

pecularities;

Stylistic analysis and 4 1 1

ways of translation of
radio and TV programs;
Stylistic analysis of 5 1 2
Internet chats and news
and their translation.

Tema 5. The oratorical
style, stylistic analysis
and translation
Rhetorical devices and 5 1 2
ways of their translation;
Lexical and stylistic
pecularities of public 5 1 2
speech;

Stylistic analysis and
ways of translation of 5 1 2
public and political
speech.

3microBuii moayan 2. The Colloquial and Belles-Lettres styles




Tema 1. General
principles of
translation of the
colloquial style
General principles of
translation of the spoken
language;

Lexical and stylistic
pecularities of the
colloquial style,
colloquial vocabulary;
General dificulties in
translation of the
colloquial style texts.

Tema 2. Stylistic
analysis while
translating of the
colloquial style
Syntactical and lexical
features of the colloquial
style;

Specific vocabulary and
dialects in the colloquial
style texts;

Stylistic analysis and
ways of translation of
idioms, slang, jargon
and vulgarisms.

Tema 3. Stylistic
analysis while
translating of
documents in the
belletristic style
Types of the belletristic
style texts and general
principles of their
translation;

Lexical and stylistic
pecularities of the
belletristic style;
General dificulties in
translation of the
belletristic style texts.




Tema 4. Stylistic

9 | analysis while
translating of the
language of mass
media

Stylistic analysis and
difficulties of translation 5 1 2 2
of fiction and poetry;,
Stylistic analysis and
difficulties of translation

of drama; 5 1 2 2
Stylistic analysis and

difficulties of translation 5 1 2 2
of essays.

Bceroro 130 | 26 52 52

3HaHHSA Ta HABUYKM: CTYJICHTH OBUHHI
3HATH:

- OCHOBHI TOJIOXEHHS Teopil mepexnany (yHKIIOHAJIBHUX CTHIJIIB, 3aCO0M Ta 3aXoau
nepeKiaay, OCHOBHI TMOJIOKEHHS TOPIBHSUIBHOTO TMEPeKIaalbKoro aHaIBy OPHUTIHATY
TEKCTy Ta HOTo MmepeKiay.

- Jlekcu4Hi Ta TpaMaTH4HI TPOOJIEMH TTepEKIIaIy.

- CrunictuuHi poOiemMu nepexiany.

- Tpancdopmartii, 110 BUKOPUCTOBYIOTHCS IIPU Meperiaii pBHUX (PyHKIIOHAIBHUX CTHIIB.

BMITH:

- BukopucroByBatM Ha MmpakTHIl NepeKIafalbki MNPUHOMH 3a YMOB YCHOIO,
MOCTIIOBHOTO TIEPEKIIaAy TEKCTIB PBHHUX (PYHKIIOHAIBHUX CTUIIIB.

- Ilepexnamat 3 aHIIICBKOI MOBM Ha YKpAiHCBKY Ta HaBMNaKd TEKCTH PBHUX
(GyHKIIOHATBHUX CTUJIB y MHUCBMOBIH opmi.

- Ilepexnamatu TekcTu 3a aXxoM 3a yMOB YCHOTO Ta MHUCHMOBOTO IEPEKIAy.

- BubupaTtu nepexnaiaipKy CTpaTerito 3riJHO 3 BUIOM IEpEKIaay.

- BukonyBatu mepexnaianbkuil MOPBHMUIBHUNA aHAIB3 OpHUTIHAIY TEKCTy Ta Horo
IEepEKIamy.

KinbkicTs rogqun (kiibkicts kpeautiB €EKTC): Ha BuBUeHHS HaBYAIbHOT U CIIUTLTIHH
BinBouThes 47,88 romnam / 1,33 kpeutie ECTS.

Buau podirt: KoHTpons 3a piBHEM 3acBOEHHS Marepialy Ta 3HaHb CTYICHTIB
MPOBOAUTECS Y TakuX (OpMax: BUKOHAHHS HAWBITYyaTbHUX 3aBJaHb; BUKOHAHHS CaMOCTIHHHUX
MU CBMOBHX ayIMTOPHUX POOIT; YCHI BIATIOBIII HAa CEMIHAPCHKUX 3aHATTAX; 3aiK.

[IpoTsirom TpuMecTpy 3IIHCHIOETBCS MOTOYHHUM Ta IMICYyMKOBUH KOHTpOJb. [loTOuHUI
KOHTPOJIb 3IIMCHIOETHCS T Yac 3aXWCTy IHIUBIIyaJIbHUX 3aBJaHb, MEPEBIPKH CaAMOCTIHHHI
poOIT, HaJaHHS BIiNMOBiIEH OUIA JOIIKW, NMEPEBIPKM BHUKOHAHMX TBOPYO-TOLIYKOBUX 3aBIaHb.
[TincymKoBuii KOHTpoJIb 3 AuciuiuiiHu «llepeknan (QyHKIIOHAIBHUX CTHIIIB IIEPIIOI MOBH»
MIPOBOJMTHLCS BIAMOBITHO JI0 HABYAJIBHOIO IUIAHY Y BUIVISAAL icmuTy B 11 TpumecTpi, B TEpMiHH,
BCTaHOBJIEHI IpaikoM HaBYAJIBHOIO MPOLIECY Ta B 00CS31 HABUAIBHOTO MaTepiaiy.

OuinoBanuga:

®opMa KOHTPOJIIO MaxkcumalnpHa OIliHKa KinbkicTh Cyma
OJIMHUII KOHTPOJTFO 3ax0/iB OaiiB

JIOTOBIIb Ha CeM. 3aHATTIX 5 2 10




OnuTyBaHHS Ha CEM. 3aHSATTSIX 5 6 30
TBopuo-nomykoBa pobora 10 1 10
BukoHaHHS THCbMOBOT CaMOCTIHHOL 10 1 10
pobotu

3araybHa KUTBKICTh OaiB 60
Icniut 40
Bcroro 100

Buxknanau:

Cimiceea Caimana BanepiiBHa, crapumii Bukiagad kadenpu Teopii Ta MPaKTUKA
nepexnaay 3 anrmiiicekoi MoBu UHY im. [lerpa Morunu. Crax memaroriHoi asuibHOCTI — 15
pokiB. KUTbKiCTh BUJaHMX HayKOBHX Ipaib — Ovtbme 30.

Cdepa HaykoBHX iHTepecB — iH(OpMaIlifHI TEXHOJOTI B MEpeKIaabkoi TUTBHOCTI,

MOBHa JIOKaNIBallid, MepeKnaa QyHKIIOHATBHUX CTUJIIB aHTIHCHKOT MOBH.




