IMoBHa Ha3Ba: [lepexnan QyHKIMOHAIBHUX CTHIIB Mepinoi MOBH (3 pik HaBYAHHS)
Craryc: HopmatusHa

MeraioBosnoniHHg  iHpopMalier0o 3 Teopii Ta MPAKTUKA TepeKiIaly pBHHUX
(GyHKIIOHATBHUX CTHJIB Ta TPEHYBaHHS MEBHUX HaBUYOK Ta YMIHb IE€PEKIaallbKOi JIUIbHOCTI,
ki 0 3a0e3nmedyniIn BipHUH BUOIp MepeKIaganbkoi cTpaTerii.

O0csr, MEeTOAUKH, i TEXHOJIOTII BUKIaAAHHA TUCIHUILTIHNT:

Temarnunuii man gucnuiuiiHu «llepexnan ¢GyHKIIOHATPHUX CTHJIB TEPIIOi MOBH»
CKIIQJIAEThCS 3 TPHOX 3MICTOBUX MOJIYNIB, KOXEH 3 SIKUX IMOEAHYE B COOl BITHOCHO OKPEMHU it
CaMOCTIMHMI OJIOK JMCUMUIUIHH, SKUH JIOINYHO TOB'A3ye KUIbKA HaBYaJIbHUX €JIEMEHTIB
IUCILHUIIIHY 3a 3MICTOM 1 B3a€EMO3B'sI3KaMHU.

Juis  BuU3HAueHHS  pPIBHSA  3aCBOEHHSA  CllyXauaMH  HaBYaJbHOTO  Marepiaiy
BUKOPHCTOBYIOThCS Taki (JOPMHU Ta METOJIM HaBUYAHHSL:

1) nexuiiiHi 3aHATTS, Ha SKAX BUKIANAETbCA TEOPETUUYHUU MaTepiat, HaBOAATHCS
MPaKTUYHI TPUKIAIU; 3aHSATTS MPOBOMAATHCS 3 BUKOPHUCTAHHSIM TEXHMHUX Ta IPOTPAMHUX
3aco0iB;

2) TpaKTUYHI 3aHSATTS, IO IMepeadadaroTh MIITOTOBKY 1 OOTOBOPEHHS B ayauTOopil
TEOPETUYHUX Ta MPAKTHYHUX [MHUTaHb 3 JIHTBO-CTHJIICTUYHUX OCOOJIMBOCTEH PBHHX
(GYHKITIOHATBPHUX CTHIIIB Ta iX MepeKIamy;

3) KoHcymbTalll, SKI MPOBOJATHCS 3 METOIO JONOMOTM CTYJEHTaM Y BHKOHAHHI iX
HIUBITyalbHUX 3aBJaHb Ta PO3’ICHEHHS OKPEMHX PO3IUTIB TEOPETUYHOTO MaTepiay,
BIANPAI[IOBaHHS CTYJICHTAMH MPOIYIIEHUX 3aHSTb.

CTpyKTypa HABYAJIbHOI IMCUHUIIIHI

3a opMaMu 3aHATh, TOAWH
AynuTtopHi
.. Bceroro YAMTOP .
Ne | Ha3Bu po3auiiB Ta TeM JIeK . CamocrTiiiHa
TOINH ., | ceMiHa | mpaktu | nabopa
3/1 LA . . . | poboTta cTryneHTta
. PCBKI YHI TOpPHI
Hi

3micTroBuii moxyasn 1. Functional styles of English language. Stylistic analysis of non-
fictional texts inthe process of translation

Tema 1. General
notions of functional

styles 3 2

The definition of ! 2

functional style; 2 2
1 | Major functional styles 5 2

and sub-styles in
English language;
Functional ~ styles and 5 1 2 2
communication;

Tema 2. Stylistic
2 | analysis and
translation of official

and business 5 1 3 1
documents

Non-fictional texts,

specific lexical and 5 1 2 2

grammatical features;




Texts of international
official documents and
ways of their translation;
Texts of national official
documents and ways of
their translation;

Texts of business
documents and ways of
their translation.

Tema 3. Stylistic analysis
and translation of legal
and military documents
Legal documents;
pecularities of legal
writing and legal
vocabulary;

Stylistic analysis and
translation of military
documents;

Military terms,
abbreviations and
acronims as a challenge
for ranslators.

Tema 4. Stylistic
analysis and
translation of scientific
and technical texts
General features of the
language of scientific
and technical

documents;

Scientific terms as a
challenge for ranslators;
Technical terms and
ways of their translation;
Features of medical
translation.

Tema 5 . English
academic style and
language. Stylistic
analysis of academic
texts

Lexical and stylistic
pecularities of the
formal style;
Cautious writing and
academic vocabulary;
Logical connectors and
Latin expressions and
ways of translation.

Tema 1. The publicistic
style. The newspaper




style.

Publicistic texts, lexical
and stylistic pecularities;
The newspaper style,
essey and journalistic
articles;

Translation of brief
news and headlines;
newspaper’s vocabulary.

Tema 2. The
advertisement style
and ways of its
translation

Lexical and stylistic
pecularities of the
advertisement style ;
Advertisement
techniquies;
Strategies of
advertisement
translation .

Tema 4. The language
of mass media and
informational
technologuies and ways
of their translation
Language of TV
programs, lexical and
stylistic pecularities;
Stylistic analysis and
ways of translation of
radio programs.
Language of Internet
news and its translation;
Language of Internet
chats and ways of its
translation.

Tema 5. The oratorical
style, stylistic analysis
and translation
Rhetorical devices and
ways of their translation;
Lexical and stylistic
pecularities of public
speech;

Stylistic analysis and
ways of translation of
public and political
speech.




10| Tema 1. Tema 1. The
belles-letters style,
general notions S 1 3 1
The language of belles-
letters style;

Literary artistic 1 2 2
translation as a specific
kind of translator’s
activity;,

Steps of translation and 5 1 2 2
analysis of fictional
texts.

11| Tema 2. Tema 2.

Stylistic analysis and
translation of poetry
The language of poetry; 3 2
Poetic stylistic devices 6 1
and ways of their 2 2
translation;
Stylistic transformations 2 2
while poetic translation. 1

12| Tema 3. Stylistic
analysis of emotive
prose and its
translation

The language of emotive 5 1 3 1
prose;

Lexical and stylistic
devices and ways of their 1 2 2
translation;
Stylistic transformations 6 2
while emotive prose 1 3
translation.

13| Tema 4. Stylistic
analysis of drama and
its translation

The language of drama;
Lexical and stylistic
devices and ways of their
translation;

Stylistic transformations
while the translation of
drama.

Bceroro 223 46 100 77

3HaHHSI Ta HABMYKH: CTYJICHTU NOBUHHI
3HATH:

- OCHOBHI TOJIOXKEHHS Teopii mepexnany (yHKIIOHAJIbHUX CTHIIIB, 3acCO0M Ta 3aXoau
nepexIanty.




- JlekcuuHi Ta TpamMaTHYH1 TPOOIEMH TIEPEKIIATY.
- CrunicTuuHi NpobiaeMu nepexiay.
- Tpancdopmartii, 1m0 BUKOPUCTOBYIOTHCS IPHU MEpeKiaai pBHUX (PyHKIIOHAIBHUX CTHIIB.

BMIiTH:

- BukopucroByBatM Ha TpakTHI TNEpeKIafanbKi MPUHOMH 32 YMOB  YCHOTO,
MOCIIOBHOTO MEPeKIaay TEKCTIB pBHUX (yHKIIOHAIIBHUX CTHIIB.

- Ilepexnmamat 3 aHIJIiCBKOI MOBM Ha YKpAaiHCbKY Ta HaBINAKM TEKCTH PBHUX
(GyHKIIOHATBHUX CTHIIB y MUCBMOBIH opMmi.

- Ilepexnanatu TekcTu 3a (JaxoM 3a yMOB YCHOTO Ta IHCBMOBOIO IEpeKIay.

- Bubupatu nepexnaiaipKy CTpaTerito 3riqHO 3 BUJIOM IEPEKIaay.

Kinbkicts roaun (kisibkicts kpeautiB €EKTC): Ha BuBYeHHS HaBYaJIBHOT AU CIIUTUTIHA
BinBOUTECS 72 roaunu / 2 kxpeautis ECTS.

Bumn pobirt: KoHTpons 3a piBHEM 3aCBOEHHS MaTepialy Ta 3HaHb CTYICHTIB
MPOBOJIUTHCS Y TakuX (opMax: BUKOHAHHS HAUBITYyaIbHUX 3aB/IaHb; BUKOHAHHS CaMOCTIAHHX
MHCbMOBHUX ayIUTOPHUX POOIT; YCHI BUIMOBII HA CEMIHAPCHKUX 3aHATTAX; 3aJIIK.

[IpoTsiroM TpuMecTpy 3AICHIOETHCS MOTOYHUN Ta MIICYMKOBHI KOHTpoIb. [loTounwuit
KOHTPOJIb 3IIACHIOEThCSA I 4Yac 3aXMCTy HIUBITyalbHUX 3aBJaHb, MEPEBIPKA CaMOCTIAHUI
poOIT, HagaHHS BIAMOBIIEH OUIS JOUIKK, NMEPEBIPKA BUKOHAHMX TBOPYO-TIOIIYKOBUX 3aBJlIaHb.
ITincymkoBuii koHTponb 3 aucuumnHKA «[lepexnan (GYHKIIOHAIBHUX CTHIIB IIEPIIO] MOBH»
MPOBOJAUTHLCSA BIAMOBITIHO JIO HABYAJIBHOIO IUIAHY y BHUDJISIL 3alliky B 7 1 9 Tpumecrpax, B
TEPMIHH, BCTAaHOBJICHI IpaikoM HaBYAJILHOIO IPOIIECY Ta B 00CA31 HABYAJIBHOTO MaTepiay.

OuiHoBaHHsI:
dopma KOHTPOJTIO MakcuMaspHa OITiHKa KibkicTs Cyma
OJIMHHII KOHTPOITIO 3aX0/IIB OaiiB

JlomoBims Ha CEM. 3aHATTAX 5 1 5
OnuTyBaHHS Ha CEM. 3aHSTTAX 5) 4 20
TBopuo-momykoBa poboTa 10 1 10
BukoHaHHS THCBMOBOT CaMOCTIHHOL 5 1 5
pobotu
3aranpHa KUIBKICTh OauriB 40
3aiik (2) 60
Beboro 100

Bukiaagau:

€niceeBa Cairnana BanepiiBHa, crapumii Bukimagad kadeapu Teopii Ta MNPaKTHKU
nepexnaay 3 anriiicekoi MoBu UHY im. [lerpa Morunu. Crax memaroriHoi asuibHOCTI — 15
pokiB. KUTbKiCTh BHJIaHUX HAyKOBUX Mpaib — Ovtbie 30.
Cdepa HaykoBHX HTepecB — HQOpMaIiiHI TEXHOJOTI B MEpeKIagabkoi IIUTBHOCTI,

MOBHA JIOKaJIBallis, nepexias QyHKIIOHATBHUX CTUIIB aHTIIHCHKOI MOBH.




