IloBHa na3Ba: Ilepexnan GyHKIMOHATBHUX CTUJIB JIPYroi MOBH
Craryc: HopmatusHa

MeraioBosnoniHHg  iHpopMalier0o 3 Teopii Ta MPAKTUKA TepeKiIaly pBHHUX
(GyHKIIOHATBHUX CTHJIB Ta TPEHYBaHHS MEBHUX HaBUYOK Ta YMIHb IE€PEKIaallbKOi JIUIbHOCTI,
ki 0 3a0e3medrIn BipHUH BUOIp epeKIaaaIibkol CTpaTertii.

O0csr, MEeTOAUKH, i TEXHOJIOTII BUKIaAAHHA TUCIHUILTIHNT:

Temarnunuii mnan aucuumuiiHa  «llepexnan QyHKIIOHATBPHUX CTHJIB JAPYroi MOBHU»
CKIIQJIA€EThCS 3 JBOX 3MICTOBHX MOJYJIB, KOKEH 3 SIKUX IMOEAHYE B COOl BIIHOCHO OKpeMHUI
CaMOCTIMHMIM OJIOK JAWCHUMIUIHHU, SKUH JIOMMHO TOB'A3ye KUIbKa HaBYaJIbHUX €JIEMEHTIB
IUCILHUIIIHY 3a 3MICTOM 1 B3a€EMO3B'sI3KaMHU.

Jlns  BU3HAUEHHS  pPIBHA  3aCBOECHHS  ClIyXayaMHd  HABUYAIBHOTO  MaTepiany
BUKOPHCTOBYIOThCS Taki (JOPMHU Ta METOJIM HaBUYAHHSL:

1) nexuiiiHi 3aHATTS, Ha SKUX BHUKIAAAETHCS TEOPETUYHUN MaTepian, HaBOAATHCS
MPaKTUYHI TPUKIAIU; 3aHSATTS MPOBOMAATHCS 3 BUKOPHUCTAHHSIM TEXHMHUX Ta IPOTPAMHUX
3aco0iB;

2) TpaKTUYHI 3aHSATTS, IO IMepeadadaroTh MIITOTOBKY 1 OOTOBOPEHHS B ayauTOopil
TEOPETUYHUX Ta MPAKTHYHUX MHUTaHb 3 JIHTBO-CTHJICTUYHUX OCOOIHMBOCTEH pPBHUX
(GYHKITIOHATBPHUX CTHIIIB Ta iX MepeKIamy;

3) KOHCynbTalli, SKi MPOBOAATHCS 3 METOIO JOMOMOTH CTYIEHTaM Yy BHUKOHaHHI iX
HIUBITyalbHUX 3aBJaHb Ta PO3’ICHEHHS OKPEMHX PO3IUTIB TEOPETUYHOTO MaTepiay,
BIANPAI[IOBAaHHS CTY/IEHTAaMH IPOIYLICHUX 3aHSTb.

CTpyKTypa HABYAJIbHOI IMCUHUIIIHI

3a opMaMu 3aHATh, TOAWH
AynuTtopHi
.. Bceroro YAMTOP .
Ne | Ha3Bu po3auiiB Ta TeM JIeK . CamocrTiiiHa
TOINH ., | ceMiHa | mpaktu | nabopa
3/1 LA . . . | poboTta cTryneHTta
. PCBKI YHI TOpPHI
Hi

3micTroBuii moxyasn 1. Functional styles of English language. Stylistic analysis of non-
fictional texts inthe process of translation

Tema 1. General
notions of functional
styles

The definition of 2
functional style;
1 | Major functional styles 1
and sub-styles in 3 1 1
English language;
Functional ~ styles and 1 1
communication; 2

Tema 2. Stylistic

2 | analysis and
translation of official
and business
documents
Non-fictional texts, 3 1 1 1
specific lexical and
grammatical features;




Texts of international
official documents and
ways of their translation;
Texts of national official
documents and ways of
their translation;

Texts of business
documents and ways of
their translation.

Tema 3. Stylistic analysis
and translation of legal
and military documents
Legal documents;
pecularities of legal
writing and legal
vocabulary;

Stylistic analysis and
translation of military
documents;

Military terms,
abbreviations and
acronims as a challenge
for ranslators.

Tema 4. Stylistic
analysis and
translation of scientific
and technical texts
General features of the
language of scientific
and technical

documents;

Scientific terms as a
challenge for ranslators;
Technical terms and
ways of their translation;
Features of medical
translation.

Tema 5 . English
academic style and
language. Stylistic
analysis of academic
texts

Lexical and stylistic
pecularities of the
formal style;
Cautious writing and
academic vocabulary;
Logical connectors and
Latin expressions and
ways of translation.

Tema 1. The publicistic
style. The newspaper




style.

Publicistic texts, lexical
and stylistic pecularities;
The newspaper style,
essey and journalistic
articles;

Translation of brief
news and headlines;
newspaper’s vocabulary.

Tema 2. The
advertisement style
and ways of its
translation

Lexical and stylistic
pecularities of the
advertisement style ;
Advertisement
techniquies;
Strategies of
advertisement
translation .

Tema 4. The language
of mass media and
informational
technologuies and ways
of their translation
Language of TV
programs, lexical and
stylistic pecularities;
Stylistic analysis and
ways of translation of
radio programs.
Language of Internet
news and its translation;
Language of Internet
chats and ways of its
translation.

Tema 5. The oratorical
style, stylistic analysis
and translation
Rhetorical devices and
ways of their translation;
Lexical and stylistic
pecularities of public
speech;

Stylistic analysis and
ways of translation of
public and political
speech.




10| Tema 1. Tema 1. The
belles-letters style,
general notions

The language of belles-
letters style; 4 1 2 1
Literary artistic
translation as a specific
kind of translator’s 1 1
activity;
Steps of translation and 2 1
analysis of fictional 1
fexts.

11| Tema 2. Tema 2.
Stylistic analysis and
translation of poetry
The language of poetry;
Poetic stylistic devices 4 1 2 1
and ways of their
translation; 3 1 1 1
Stylistic transformations
while poetic translation. 1 1

12| Tema 3. Stylistic
analysis of emotive
prose and its
translation

The language of emotive 3 2 1
prose;
Lexical and stylistic 1
devices and ways of their 1
translation; 1
Stylistic transformations
while emotive prose 1 1
translation. 3

13| Tema 4. Stylistic
analysis of drama and
its translation

The language of drama;
Lexical and stylistic 4 1 2 1
devices and ways of their
translation; 3 1 1
Stylistic transformations 1
while the translation of 1 1
drama.

Beroro 120 26 56 38

3HaHHSA Ta HABUYKM: CTYJCHTH OBUHHI
3HATH:
- OCHOBHI TOJIOXEHHS Teopil mepexnany (yHKIIOHAJIBHUX CTHJIIB, 3acCO0M Ta 3aXoau




nepeKany.
- JlekcuyHi Ta rpaMaTH4H1 IpoOJIeMHU MepeKIay.
- CrunicTiuHi TpobiaeMu nepexiazy.
- Tpancdopmartii, 1m0 BUKOPHUCTOBYIOTHCS MPHU MEPEKIaAl pBHUX (yHKIIOHATBHUX CTHIIIB.

BMIiTH:

- BukopucroByBatM Ha NpakTHIl NEepeKIafalbki MNPUHOMH 332 YMOB YCHOIO,
MOCIIOBHOTO MEPEKIaay TEKCTIB PBHUX (YHKIIOHATBHUX CTUJIIB.

- Ilepexnamatm 3 aHMDIMCbKOI MOBHM Ha YKpaiHChKy Ta HaBMNaKU TEKCTH pPBHUX
(YHKIIOHATBPHUX CTHIIIB Y TMCBMOBIH (opmi.

- Ilepexnanatu TekcTu 3a (JaxoM 3a yMOB YCHOTO Ta IHCBMOBOTO IEPEKIay.

- BuOupaTtu nepexnananbKy CTpaTerio 3TTHO 3 BUIOM MEPEKIay.

KinbkicTs roqun (kiibkicts kpeantiB €EKTC): Ha BuBueHHS HaBYAIbHOT TUCIIUTLIIHA
BinBoUTRCS 75,6 roqunau / 2,1 kpenmutie ECTS.

Buau podirt: KoHTpons 3a piBHEM 3aCBOEHHS Marepialy Ta 3HaHb CTY/AEHTIB
MPOBOAUTECS Y TakuX (opMax: BUKOHAHHS HAWBITyaTbHUX 3aBJaHb; BUKOHAHHS CaMOCTIHHHUX
MU CBMOBHX ayIMTOPHUX POOIT; YCHI BIATIOBIII Ha CEMIHAPCHKUX 3aHATTAX; 3aiK.

[IpoTsiroM TpUMeECTpy 3IICHIOETHCS MOTOYHUN Ta MIICYMKOBHI KOHTpOJb. [loTounwmit
KOHTPOJIb 3IIMCHIOETBCS MM Yac 3aXUCTy IHAWBIIyaJIbHUX 3aBJaHb, MEPEBIPKA CaAMOCTIHHHI
poOIT, HaJaHHS BIiNMOBIIEH OUIA MOUIKM, MEPEeBIPKM BHUKOHAHUX TBOPYO-IOLIYKOBUX 3aBIaHb.
[TincymKoBuii KOHTpOJIb 3 jaucouiuiHu «llepeknan (yHKIIOHAIbHUX CTHJIB JPYroi MOBH»
MIPOBOJMTHLCS BIIMOBITHO /0 HABYAJIBHOIO IJIAHY YV BUIVISAAL 37Ky B 9 TpUMECTpi, B TEPMIiHH,
BCTaHOBJIEHI Ipa)ikoM HaBYaJIBHOTO MPOIIECy Ta B 00Cs31 HaBYaIbHOIO MaTepiay.

OuiHoBaHHS:
®opMa KOHTPOJIIO MakcumalbHa OIliHKa KinbkicTh Cyma
OJIMHUII KOHTPOJTFO 3ax0/IB OaiiB
JIomoBinb Ha CEM. 3aHATTIX 10 2 20
OnuTyBaHHS HA CEM. 3aHSTTIX 5 6 30
TBopuo-momykoBa poboTa 10 1 10
BukxonaHHS MMCEMOBOT CaMOCTIHHOT 10 1 10
poboTu
3arasibHa KUTBKICTH OaiB 70
3aiik 30
Bcroro 100

Buxkaanau:

€niceeBa CaiiaHa BanepiBHa, crapumii Bukinanad kadeapu Teopii Ta MPAKTHKH
nepexnaay 3 anrmiiicekoi MoBu UHY im. Ilerpa Morunu. Crax memaroriHoi aisuibHOCTI — 15
pokiB. KUIbKICTP BUAAHMX HAYKOBUX Mpails — Ovibiie 30.
Cdepa naykoBUX HTepeciB — IHQOpMaliiiHI TEXHOJOT B IepeKIafanbkol ABIBHOCTI,

MOBHA JIOKQJIBAIlis, meperia QyHKIIOHATFHUX CTHIIB aHTIIHCHKOI MOBH.




