IMoBHa Ha3Ba: [IpakTruHuii Kypc nepekitaay Apyroi MoBu (4 pik HaBYaHHS)
Craryc: HopmatusHa

Meta: HaBYaHHS MOJIATA€ B OBOJIOJIHHI CTYAEHTAaMHM [HO3€MHOI MOBOIO SIK 3aCO00M
CHUIKYBaHHS B YCHIM (ayAlOBaHHS Ta TOBOPIHHS) 1 NUCbMOBIA (YMTAHHS Ta MHUCHMO) (opmi B
COITIaTbHO-TIO0YTOBIM, COIABHO-KYIBTYPHIM Ta MpodeciiHiii cdepax; OBOJIOAIHHI HAaBHYKAMH
JIBYCTOPOHHBOTO TEpPEeKIaay YCIX BHJIB: YCHOTO Ta IICBMOBOIO TIEpEeKIaay <3 apKyIly»,
MOCTIOBHOTO Ta CHHXPOHHOTO JIBYCTOPOHHBOTO YCHOTO TIEpEeKIaay, JBYCTOPOHHBOTO
MUCHbMOBOTO TIEpEKIaNy Ta BHUSABJICHHI IMOTIOHOCTEH Ta pPO30DKHOCTEH 3 PITHOK MOBOIO;
OBOJIOJIHHI HaBUUKaMU pedepyBaHHS Ta aHOTYBaHHS TEKCTIB.

O0csar, METOAMKH, i TEXHOJIOTII BUKJIAAAHHS JUCIHHUILTIHM:

Temarnunuit nman jgucuururiHg  «[IpakTnuyHuil  Kypc Tmepewiagy JIpyroi MOBH»
CKJIaJIa€ThCS 3 TPHOX 3MICTOBMX MOJYNIIB, KOXKEH 3 SKUX MOEAHYE B cOOl BITHOCHO OKpPEMHIl
CaMOCTIHHMIM OJOK JAWCHUIUIHMU, SKAW JIOTMHO TIOB'A3y€ KUTbKa HABYAJIbHUX €JIEMEHTIB
JUCIIAILIIHMY 34 3MICTOM 1 B3a€MO3B'I3KaMHU.

Juss  BuU3HAueHHS  pBHSA  3aCBOEHHSA  ClIyXauaMH  HaBYAJBHOTO  Marepiaiy
BUKOPHCTOBYIOTHCS Taki (JOpMHU Ta METOJIM HaBUAHHSL:

1) mpakTHYHi 3aHATTS, IO MepeadavYaroTh MIIrOTOBKY 1 MPaKTHYHY poOOTY B aymuTOpii 3
JBYCTOPDOHHIMA YCHUMH Ta THCBMOBHMH TIE€PEKIaJaMU TEKCTIB YCIX BHAB (YyHKIIOHATHBHUX
CTHUJIIB, BUKOHAHHS IMEPEKIaJalbKoro MOPIBHIBHOIO aHAIBY OpPUTHATY Ta HOro mepexiany.
3aHATTS POBOATHCS 3 BUKOPUCTAHHSIM TEXHIMHUX Ta MPOTPaAMHHX 3aCO0iB;

2) KOHCYNbTalli, SIKIi MPOBOJATHCS 3 METOK JOMOMOTH CTyACHTaM y BHKOHAHHI iX
IHIUBIIyalbHUX 3aBJaHb Ta pO3’ACHEHHS OKPEeMHX BHUJIB MPAKTHYHOIO MaTepiany,
BIIIIPALFOBAaHHS CTYACHTAMH IPOITYIICHUX 3aHSITh.

CrpyKTypa HaB4YaJbHOI JMCHUILIIHA

3a ¢opMaMu 3aHSTh, TOAUH
AynutopHi
.. Beboro Y P .
Ne | Ha3Bu po3auiB Ta TeM JIeK ) CamocriitHa
TOUH .. | cemina | mpaktu | nabopa
3/m 119174 . . .| poboTa cryneHTa
i PCBKi YHi TOpHI

3microBuii moay.as 1. The Publicistic style

Tema 1. General
principles of
translation of the
publicistic style 5 2 3
documents

General principles of
translation of the
publicistic style 5 2 3
documents;

General dificulties and
common mistakes in
translation; 2 2
The newspaper style: 4
journalistic articles and
press-releases.

Tema 2. Writing and
2 | translation of the
publicistic style




documents

Translation of brief
news and headlines;
newspaper’s vocabulary;
Rewriting and
translation of the
publicistic style
documents;

Lexical and stylistic
pecularities of the
advertisement style and
essay.

Tema 3. Stylistic
analysis while
translating of the
publicistic style
documents

Stylistic analysis and
translation of reports
and commentaries;
Lexical and stylistic
pecularities of of
interviews;
Transformations while
translating of the
publicistic style
documents.

Tema 4. Stylistic
analysis while
translating of the
language of mass
media

Types of broadcasts and
their lexical and stylistic
pecularities;

Stylistic analysis and
ways of translation of
radio and TV programs;
Stylistic analysis of
Internet chats and news
and their translation.

Tema 5. The oratorical
style, stylistic analysis
and translation
Rhetorical devices and
ways of their translation;
Lexical and stylistic
pecularities of public
speech;

Stylistic analysis and
ways of translation of
public and political




| speech. | [ | | |

3microBmii moayanb 2. The Colloquial and Belles-Lettres styles

Tema 1. General
principles of
translation of the
colloquial style

General principles of 5 2
translation of the spoken

language;

Lexical and stylistic

pecularities of the 5 2

colloquial style,

colloquial vocabulary;
General dificulties in
translation of the 4 2
colloquial style texts.

Tema 2. Stylistic
analysis while
translating of the
colloquial style
Syntactical and lexical 4 1
features of the colloquial
style;

Specific vocabulary and
dialects in the colloquial 5 2
style texts;

Stylistic analysis and
ways of translation of
idioms, slang, jargon 4 2
and wvulgarisms.

Tema 3. Stylistic
analysis while
translating of
documents in the
belletristic style 5 2
Types of the belletristic
style texts and general
principles of their
translation;

Lexical and stylistic 5 2
pecularities of the
belletristic style;
General dificulties in
translation of the 4 2
belletristic style texts.




Tema 4. Stylistic
analysis while
translating of the
language of mass
media

Stylistic analysis and 5 2 3
difficulties of translation
of fiction and poetry;,
Stylistic analysis and

difficulties of translation 5 2 3
of drama;

Stylistic analysis and

difficulties of translation 4 2 2
of essays.

Bceroro 124 52 12

3HaHHSA Ta HABUYKM: CTYJICHTH OBUHHI

3HATH:

Knacudikaniro BHAIB nepexiaay Ta iHImxX (GopM MOBHOTIO ITOCEPEIHULITBA;

OCHOBHI MOJIENTI TIEpPEKIIATY;

BumMmoru, siki BUCYBalOThCs JI0 Mepekiiagaya B ycix chepax npodeciiiHol ASIbHOCTI
3aco0u Ta 3axoAM TeEpeKIaay, OCHOBHI IMOJIOKEHHS MOPIBHSUIBHOTO IEPEKIaaI[bKOTO
aHaJBy OPUTIHATY TEKCTy Ta HOTO MepeKiIany;

JlekcuyHi Ta rpaMaTH4Hi IPOOJIEMH MepeKIanty;

CrunictuyHi npoOieMu Tepexiaay.

BMIiTH:

3niiicHIOBATH SKICHUI MUCHMOBHH (MTOBHMI ) Ta YCHUH (TIOCTIIOBHUH, «3 apKyIIIy»)
nepexiam;

BukoprucroByBaTd Ha MpakTUIl NEpeKIafalbki MNPUHOMH 32 YMOB YCHOIO,
MOCIIOBHOTO TIEPEKIaay TEKCTIB PBHUX (YHKIIOHATBHUX CTHUIIIB.

BrieBHEHO BOJIOAITH TEXHIKOIO Mepekiany (mepexiagalbKuMH MpuiioMaMu,
TpaHchopMallisiMi TOILO);

[Ipodeciiino kopucTyBaTHCS CIIOBHUKAMHU, TOBITHUKAMHU, 0a3aMH TaHHUX Ta HIIMMU
JoKepenaMu iHpopMalrii;

PenaryBaTu mucpMoBi nepeKiay,

Bulbupartu nepexinamanbKy CTpaTerifo 3TITHO 3 BUJIOM MEPEKIay;

BukonyBatu mepekitalanbkiii TOPIBHSUIBHUI aHAl3 OpUTIHANY TEKCTy Ta MWOro
IepeKany.

KinbkicTs roaqun (kiibkicts kpeautiB €EKTC): Ha BuBueHHS HaBYAIBbHOT TUCIIUTLIIHA

BimBoauThes 72,2 / 2,02 xpenutis ECTS.

Bumn poOir: KoHTponb 3a piBHEM 3acCBOEHHS MaTepialy Ta 3HaHb CTYIEHTIB

IPOBOJUTHCS y TakuX (OpMax: BUKOHAHHS HIWBITyaIbHUX 3aBJaHb; BUKOHAHHS CaMOCTIHHUX
NUCHMOBHX Ta YCHUX ayJUTOPHHUX pOOIT; YCHI BIIMOBINI Ha MPAKTUYHUX 3aHATTSX; 3aJTIK.

[IpoTsroM TpUMECTpPy 3IIHCHIOETHCS MOTOYHUM Ta MIICYMKOBHUM KOHTPOJb. [loTouHmid

KOHTPOIIb 3[IMCHIOETHCS M Yac BINMOBiNEH Ha MPAKTUYHUX 3aHATTAX, 3aXUCTY HIUBITyaTbHUX
3aBJlaHb, MEPEBIPKA CAMOCTIHHHMIA POOIT, MEPEBIPKM BHUKOHAHMX TBOPYO-TIOIIYKOBHUX 3aBIaHb.
[lincymMKkoBUM KOHTPOJb 3 JUCHUILTHU «[IpakTHUHWE Kypc TepekiIaay Apyroi MOBH»



MIPOBOJMTHLCS BIAMOBITHO O HABYAJIBHOIO IIAHY Y BHIVISAL 31Ky B 11 TpuMecTpi, B TEpMiHH,
BCTaHOBJIEHI Ipa)ikoM HaBYAJIBHOIO MPOLIECY Ta B 00CS31 HABUAIBHOTO MaTepiaiy.

OuinoBaHHs:
®opMa KOHTPOJIIO MaxkcumanbpHa OIIHKa KiibkicTh Cyma
OJIMHUII KOHTPOJTFO 3ax0/iB Oatis
JIomoBiIb Ha CEM. 3aHATTSIX 10 2 20
OnuTyBaHHS Ha CEM. 3aHSTTSIX 5 6 30
TBopuo-nomykoBa podora 10 1 10
BukoHaHHS THCEMOBOI CAMOCTIHHOL 10 1 10
pobotu
3arajpbHa KUIBKICTh OalriB 70
3airik 30
Bceroro 100
Buxknanau:

C€rmiceea Caimrana BanepiiBHa, crapnmii Bukiagad kadenpu Teopii Ta TPaKTUKA
nepexnaay 3 anrmiiicekoi MoBu UHY im. [lerpa Morunu. Crax memaroriHoi asuibHOCTI — 15
pokiB. KUTbKICTh BUJaHMX HayKOBHX Ipamb — Ovtbme 30.

Cdepa naykoBuX HTepeciB — iHQOpMaliiiHI TEXHOJOTH B IepeKIafanbkol ABIBHOCTI,
MOBHa JIOKJIBAIlisl, MepeKiaa (PyHKIIOHATBHUX CTUJIIB aHTIIHACHKOT MOBH.




